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Five Centuries of Music on the Central Coast
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For over three decades, Central Coast Printing has provided a broad array
of printing technologies to businesses big and small. We feature the same
capabilities you find in the big city shops but with small town; personal

service and care. No matter the size of your project or budget,
let Central Coast Printing help get you noticed.

Call us at 805 489-0661 or email info@ccprinting.com
to discuss your next printing project.

- Media Kits « Presentation Folders « Catalogs = Sales Sheets
» Brochures « Postcards « Stationery Packages « Newsletters
- Point of Sale - Header Cards « Mailing Services -
—

« Ask us about Variable Data

Central Coast Printing

921 Huston Street
Grover Beach, California 93433
www.ccprinting.com
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Fine music is complex and ever
changing. Our highly technical
profession means that we must
stay abreast of legislative and
industry developments.
®
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LONGCRIER
& ASSOCIATES

Carlified Public Accountants
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+ Tax Compliance, Planning
& Consulting

* Business Advisory Services

* Reviewed & Compiled
Financial Statements

= Bookkeeping & Accounting
Www |'C.‘F'19Ci i@l'('[:h:’l‘i.COIT‘I

100 Cross Street, Suite 103 1244 Pine Shieel, Suite 213
San Luis Obispo, CA'93401  Paso Robles, CA 93446
805.541.2500 805.738.3600

Inn Restaurant Gift Shop Bakery
Experience all the Centrol Coust has to
offer at Hie Apple Farm

Restaurant & Gift Shop open daily from 7am to 9pm

Q)

2015 Monterey Street in San Luis Obispo
805-544-2040

Yy www.applefarm.com @
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New Seasoy,
1'LS Presents Concert
Highlights

CAL PoLy

MARSALIS
s WELL-TEMPERED

Saxophone superstar
Branford Marsalis joins
the Chamber Orchestra

of Philadelphia for a

stirring evening of
Baroque favorites.

ORPHEUS CHAMBER ORCHESTRA

I'his Grammy Award-winning ensemble is

known for its cnﬂi-'{i‘su:'fa!_éva-‘. leadership style in

which the musicians, not a conductor, interpret
ram will include Mozart’s
.'tﬂ“ll!ij"f!t'mi/ T\' 34 anc i frol In G:liuu,h I( ;er

the score. Their pro

Koh l;ld‘/tn‘ the Bach Violin Concerto

ST. LAWRENCE
STRING QUARTET

= The world-class ensemble
performs their acclaimed
) Haydn Discovery Session,
featuring the composer’s
extraordinary string works.

Cal Poly Arts season subscriptions are
on sale now. Single tickets go on sale
August 1. Subscribe today for your

best seats and savings! A full listing of
our 40+ new season shows is available
on our website: www.calpolyarts.org.

FESTIVA

MOZALC

Five Centuries of Music on the Central Coast

Welcome to the 2014 season of Festival Mozaic! Every summer since 1971 an
array of musicians has come here to the Central Coast to take part in this unique
and special musical event. What started with 3 concerts over a weekend currently
encompasses 22 events over a 10 day span. Audiences have grown and now
include visitors from around the world. The superb musical offerings, enchanting
venues and bountiful hospitality presented at our Festival are what make it one of
the best anywhere. And we are delighted to have you join us. Whether you have
been attending the Festival for all its 44 years or if this is your first year, we hope
you will have an exceptional experience and we thank you for being part of the

Festival family.

We are so grateful that music director Scott Yoo and all the musicians share their amazing talent with us and
enrich our lives through music. Our dedicated board, staff and volunteers all work tirelessly for the Festival that
we love and deserve a “hats off” salute. The generosity of our donors and sponsors helps keep the music playing

year after year, and we are so appreciative for their kindness.

And we thank you, our audience members! We hope every moment of your Festival experience will be filled with
joy. We are always eager to hear of any ways we can improve your Festival experience. If you believe the experiences
we provide are important in your life and for future generations, please join us as supporters. Our engaged and
enthusiastic audiences help keep the Festival vibrant and exciting.

On behalf of the board of directors of Festival Mozaic, | wish everyone a magical Festival season.
Sincerely,

Steve Bland, President
Board of Directors

About the cover art: “Antonin’s Dance” by Sharon Harris was created specially for
Festival Mozaic in 2014. Sharon is a painter and fiber artist living in Arroyo Grande.
Poster reproductions, framed and unframed, are for sale at Festival events and
at FestivalMozaic.com. The original work will be sold in a silent auction during the
summer Festival. Learn more about the artist at SharonHarris.com. Poster reproductions
of Antonin’s Dance are underwritten by Barbara Bell.

ANTONIN'S DANCE
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The Dave Ramsey Show 7p-10p

NEWS-TALK 920

El Dorado Broadcasters
805.545.0101
www. kvec920.com

Americas #1 talk show Rush Limbaugh M-F 9a-1 2p
The Fusion of entertainment & Enlightenment

* Morning News with King Harris M-F 6a-9a
Glenn Beck M-F 12p-3p
Hometown Radio with Dave Congalton 3p-7p

* Coast to Coast with George Noory 10p-5a

The Best Apple Products & Experience...

TOGETHER IN ONE PLACE.

Your hometown source for Macs, iPads, iPods and everything to go with them.

MacSuperstore

Specialist Next to Target - SLO
(805) 781-MACS

Apple
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macsuperstore.com

ABOUT THE FESTIVAL

“Here, surely, are people
who know how to live,
as well as to love music -
if indeed they are not the
same thing. In San Luis
Obispo, at any rate, you
are among true friends.”

_ Bernard Levin, “The Listener,”
from his review of the Festival

Scene in America, August 1981.

“Here's a California concert
series that’s almost as
much fun for architecture
buffs as it is for music
lovers.”

— Sunset Magazine,
Best of the West, July 2014

The San Luis Obispo Mozart Festival was founded by Clifton Swanson in 1971. Clif served as
Music Director and Conductor until 2005 when Scott Yoo was selected to step into that role.

The Festival began modestly with three performances over a weekend. However, it grew
rapidly to six, nine, and then eleven concerts. By 1983, the San Luis Obispo Mozart Festival
presented 19 concerts. In its early days, the Festival featured primarily orchestral and choral
music, but over the decades is has offered an ever-expanding range of programming, including
early music, period instrument concerts, jazz, contemporary music, opera, chamber music,
solo recitals, world music and much more.

Throughout its history, the Festival has attracted a share of luminaries, up-and-coming
artists and exceptionally talented orchestral, choral, and studio musicians who come to
participate in great music-making and to enjoy the pleasures of the Central Coast. Music
critic Greg Hettmansberger wrote, in the prestigious Performing Arts Magazine, that the
Festival offered a “stunning variety of venues” and “unique and provocative artists,”
and that it is an “aesthetic extravaganza.”

In 2008, the Festival adopted the name Festival Mozaic to honor the rich legacy of the
enduring universality, creativity and spirit of one of the greatest musicians the world has
known and to embrace the mosaic of music created here. The Festival’s impeccable and
spirited performances by our guest artists and musicians, all masters of the classical style,
bring Mozart’s timeless masterworks to life, alongside the best of the world’s musical
influences with orchestral performances, chamber music, world music, jazz, and informative
and educational musical experiences.

Clifton Swanson, Founder / Music Director Emeritus

One of the original founders of the San Luis Obispo Mozart Festival, Clif served as Music
Director and Principal Conductor for over 30 years, helping the Festival to grow from three
concerts on a weekend in early August 1971 to over 30 concerts and numerous other
events today. In addition to conducting the San Luis Obispo Symphony from 1971 to
1984, he is an active string bass player and served as Principal Bass from 1985 to 2005.
Chair of the Music Department at Cal Poly from 1984 to 1996 and then again from 1999
until his retirement in 2004, Clif has played an important role in the musical scene of
San Luis Obispo since joining the faculty in 1967. During his tenure as department chair,
the B.A. in Music degree was developed and has achieved an excellent reputation.
Cal Poly’s music graduates have distinguished themselves in many areas, from teaching
and performance to graduate studies and research. Clif founded the Cal Poly Chamber
Orchestra in 1967. He received the President’s award for contributions to the Arts in

San Luis Obispo County and the College of Engineering’s Award for the Outstanding
Professor in the School of Liberal Arts. Clif and his wife Jane are celebrating their

50th wedding anniversary on a trip to Europe this summer.
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IANO TUNING & S

RESTORATIONS & APPRAISALS

CONSULTING FOR PURCHASES AND SALES

805-226-2272

brianslostrings@sbcglobal.net

“Best Wishes to Festival Mozaic”

2014 Summer Music Festival

cma

plan, design, material selection, build

4420 Broad Street, Suite F1, San Luis Obispo, CA
805-545-8161

www.cucinakitchens.com

THE GALIFORNIA COAST'S

home for NPR and award-winning local news

Weekday mornings, wake up to the California Coast's
most comprehensive news on Morning Edition. Global
and national news from NPR and KCLU'’s award-winning
local news team -Lance Orozco, Dave Meyer and Jim
Rondeau.

Stay tuned from 9:00-11:00 as Tom Ashbrook brings you
a well-rounded discussion of the day's important issues
with On Point.

For complete program schedules,
visit www.kclu.org.

www.kelu.org

KCLU is a service of California Lutheran University

Thurs., July 17

Thurs., July 17

Thurs., July 17

Fri., July 18

Sat., July 19

Sat., July 19

Sun., July 20

Sun., July 20

Mon., July 21

Mon., July 21

Tues., luly 22

Tues., luly 22

Wed., July 23

Wed., July 23

Thurs., July 24

Thurs., July 24

Fri., July 25

Fri., July 25

Sat., July 26

Sat., July 26

Sun., July 27

Festival-at-a-Glance

2 p.m. to
5 p.m.

6 p.m.
8 p.m.

7:30 p.m.

10 a.m. to
1 p.m.

7:30 p.m.

2 p.m.

6 p.m.

10:30 a.m.

8 p.m.

5:30 p.m.

7:30 p.m.

6 p.m.

8 p.m.

9:30 p.m.

7:30 p.m.

5:30 p.m.

7:30 p.m.

10 a.m. to
lp.m.

8 p.m.

3 p.m.

FREE Open Rehearsal

Festival Dinner: Overture

Chamber Series: Serenades

Fringe: Classical Musicians
Doing Un-Classical Things

Festival Orchestra:
Open Rehearsal

Festival Orchestra:
Baroque in the Vines

Fringe Series: 3 Leg Torso

Notable Encounter Dinner:
Exploring the Oboe d'Amore

Notable Encounter Insight:
Coffee with the Quartet

Orchestra:
Baroque in the Mission

Notable Encounter Insight:
The Fine Art of the Fugue

Chamber Series:
Alternate Endings

Dinner in the Plaza with
Big Sky Café

Festival Orchestra:
Mozart in the Mission

Notable Encounter Insight:
Onstage with Bartok

Chamber Series:
Bartdok and Brahms

Notable Encounter Insight:
Mirror Images

Fringe Series: Los Angeles
Percussion Quartet

Festival Orchestra:
Open Rehearsal

Festival Orchestra:
Beethoven & Schumann

Chamber Series:
Scott Yoo & Friends

Mission San Miguel

Mission San Miguel Parish Hall

Mission San Miguel

Cuesta College CPAC,
San Luis Obispo

Cuesta College CPAC,
San Luis Obispo

Chapel Hill, Shandon

See Canyon Fruit Ranch,
Avila Beach

Paso Robles Home of
Ken & Marilyn Riding

The Inn at Morro Bay, Morro Bay

0ld Mission, San Luis Obispo

San Luis Obispo Museum of Art

United Methodist Church,
San Luis Obispo

Mission Plaza,
San Luis Obispo

0ld Mission,
San Luis Obispo

Cuesta College CPAC,
San Luis Obispo

Cuesta College CPAC,
San Luis Obispo

La Perla del Mar Chapel,
Shell Beach

Cuesta College CPAC,
San Luis Obispo

Christopher Cohan PAC,
San Luis Obispo

Christopher Cohan PAC,
San Luis Obispo

Cuesta College CPAC,
San Luis Obispo

Haydn, Dohnanyi, Spohr, Brahms

Chef leffery Scottt and
Villa San Juliette Winery

Haydn, Dohnanyi, Spohr, Brahms

Edgar Meyer, Frank Zappa, The
Beatles, The Grateful Dead and more

1.S. Bach, Corelli, Geminiani
1.S. Bach, Corelli, Geminiani

Various artists

Chef Maegen Loring and
Lone Madrone Winery

Schumann
1.S. Bach, Carelli, Geminiani
Beethoven, Villa-Lobos

Villa-Lobos, Saint-Saéns, Beethoven

Big Sky Café and Claiborne &
Churchill Winery

Mozart

Bartdk

Brahms, Bartok

Shostakovich, Sviridov

Steve Reich, John Cage and more
Suk, Beethoven, Schumann

Suk, Beethoven, Schumann

Debussy, Shostakovich, Frangaix,
Sviridov
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Scott Yoo, Music Director

After beginning his musical studies at age three, Scott Yoo performed
Mendelssohn’s Violin Concerto with the Boston Symphony at age twelve.

He received first prize in the 1988 Josef Gingold International Violin Competition,
the 1989 Young Concert Artists International Auditions, and the 1994 Avery
Fisher Career Grant. After graduating with honors from Harvard University, Mz, Yoo
founded the Metamorphosen Chamber Orchestra, conducting the ensemble in its
series at Jordan Hall in Boston, and more than ninety performances on tour.

Scott Yoo has collaborated with eminent artists Sarah Chang, Edgar Meyer,
Benita Valente, and Dawn Upshaw. In the 2010-2011 season, Yoo made his
Carnegie Hall debut with the St. Paut Chamber Orchestra and toured Europe
with the Britten Sinfonia and jazz pianist Brad Mehldau,

As a guest-conductor, Mr. Yoo has led the Colorado, Dallas, Indianapolis,

San Francisco and Utah Symphonies. He regularly conducts the St. Paul
Chamber Orchestra, and led their Eiliott Carter Festival as well as numerous
subscription series, He has conducted the New World Symphony, the Civic
Orchestra of Chicago, and the orchestras of Columbus, Hong Kong, Honolulu,
Kansas City, Louisville, Winnipeg, Mexico City, Nashville, and Phoenix. In Europe,
he conducted the City of London Sinfonia, Orchestre de Bretagne, Odense
Symphony and the Estonian National Symphony. He recently made his debut with
the Seoul Phitharmonic and his debut with Yomiuri Nippon Orchestra in Tokyo.

A proponent of the music of our time, Mr. Yoo has premiered 60 works by
31 composers. With Metamorphosen, Mr. Yoo has recorded Mark O’Connor’s

American Seasons for Sony Classical; John Harbison’s chamber orchestra works -

with soprano Dawn Upshaw for Archetype, nominated for a 1999 National Public
Radio Performance Today Award; and song cycles of Earl Kim with sopranos
Benita Valente and Karol Bennett for New World, named a 2001 “Critics Choice”
by the New York Times. His recent recording projects include complete orchestral
works of Earl Kim with the RTE National Orchestra of Ireland for Naxos and works
of Mozart and Elliott Carter for Bridge Records.

Mr. Yoo studied violin with Roman Totenberg, Albert Markov, Paul Kantor and
Dorothy Delay, and conducting with Michael Gitbert and Michael Tilson Thomas.

Scott Yoo is generously sponsored by Lucia Cleveland and Paul Vanderheyden.

';_-__'Festival Artists

éfi’e Kadarauch
San Francisco Symphony

0s Angeles Philharmonic

CELLO

_Kristina Reiko Cooper
Michelle Djckic

‘Concordia Chamber Players
§ ".Madeleine Kahat

Ray Kim

Eastman School of Music
Brian Thornton
Cleveland Orchestra

BASS

Susan Cahill

Colorado Symphony Orchestra
Kenneth Hustad

San Luis Obispo Symphony

David Parmeter
Pacific Symphony Orchestira

FLUTE

Alice Dade
University of Missouri

Katrina Walter

PICCOLO

Rena Urso-Trapani
California State University Long Beach

OBOE
Anne Marie Gabriele
Los Angeles Philharmonic

Elizabeth Koch-Tiscione
Atlanta Symphony Orchestra

Paul Stevens
University of Kansas

Scott Strong
Detroit Symphony Orchestra

OBOE D’AMORE

Robert Walters
Cleveland Orchestra

TROMBONE

Terry Cravens

USC Thornton School of Music
Andrew Malloy

CSU - Northridge

Alvin Veeh
Long Beach Symphony

TRUMPET

John Brndiar

Cleveland Chamber Symphony

Roy Poper

Los Angeles Master Chorale Sinfonia

TIMPANI

Shannon Wood
St. Louis Symphony

PERCUSSION

Xiaodi Liu Scott Higgins
CLARINET HARP

Michael Fine Julie Smith Phitlips
Romie de Guise-Langlois San Diego Symphony

BASSOON

Fredril Ekdahl

Swedish Radio Orchestra
Lisa Nauful

San Luis Obispo Symphony

HORN
Josh Cote

Jeff Garza
San Antonio Symphony

HARPSICHORD

Paul Woodring
Cal Poly State University

PIANO
Susan Grace

John Novacelk

Orion Weiss

COUNTERTENOR
Niclk Zammit
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Los Angeles Percussion Quartet, or LAPQ, has forged a distinct identity as a
world-class contemporary chamber music ensemble dedicated to commissioning
and presenting new works for percussion guartets. They champion impertant
contributions of 20th century West Coast composers while collaborating with artists
of today to continue the tradition of innovation and exploration, playing an array of
percussion instruments, including “found percussion” objects. LAPQ’s performances
range in scope from art museums, warehouses, and living room salons, to
appearances in numerous distinguished concert series. LAPQ’s 2012 album
Rapa-Khandha was recorded at Skywalker Ranch and received multiple Grammy
nominations.

3 Leg Torso formed in 1996 as violin, cello and accordion trie and has now expanded

to perform original compositions based on an eclectic synthesis of chamber music,
tango, klezmer, Latin, and Roma (Gypsy} music. The ensemble got their start in street
performances, which they titled “Meestering,” and has led to their releasing three
award-winning instrumental albums (3 Leg Torso, Astor in Paris, and Animals &
Cannibals), East Coast and West Coast tours, performances with symphony orchestras
and a profile on National Pubtic Radio’s “All Things Considered.” 3 Leg Torso has
collaborated with many film makers, including Oscar-nominated documentary artist
Morgan Spurlock (Super Size Me). Sponsored by Maryellen and Michael Simkins

* Susan Cahill

Bass and Host of Classical Musicians Doing
Un-Classical Things

Bassist, soloist, educator, and clinician Susan Cahill is a Chicago native and a
graduate of Indiana University’s Jacobs School of Music, where she studied with
Bruce Bransby and Lawrence Hurst. She joined the Colorado Symphony in 1997.
Susan’s recent solo appearances have been with the Colorado College Summer
Festival Orchestra, where she’s a faculty member; at the Bass2010 double-bass
convention in Berlin, Germany; and with the Colorado Symphony. She teaches bass
at the University of Denver. When she's not performing Beethoven or Bottesini, Susan
plays with the acclaimed tango group Extasis. Sponsored by Alexandra Santos

2014 Festival Artists

LAURA ALBERS, violin

Is the Associate Concertmaster of the
San Francisco Opera Orchestra. She
atso performs regularly with the Albers
Trio, a string trio with sisters julie and
Rebecca. She spent several summers
performing in the mansions of Newport,
Rhode island, as an artist in the
Newport Music Festival. She has also
performed with the Sarasota Opera in Florida and the Cabrilte
Music Festival. Laura received her bachelor’s and master’s
degree from the Cleveland Institute of Music and Juilliard.
Sponsored by Anne and Donald Marr

BENJAMIN BARTELT, viola

Recently completed his Master's degree
at the Yale School of Music. He received
his Bachelor's degree in Music summa
cum laude from UCLA in 2012. An
enthusiastic orchestral musician, he has
performed under conductors such as
Michael Tilson Thornas, Helmuth Rilling
and Peter Qundjian. Ben plays with

an Audinot bow which is generously on loan from the Maestro
Foundation.

Sponsored by Hilding and Mary Carole Larson

HARI SOFtA BERNSTEIN, Viola

Is the youngest member of the Nashville
Symphony. Born and raised in New York
City, she completed undergraduate
studies at Juilliard as a student of
Robert Vernan, Heidi Castleman, and
Steven Tenenbom. As a soloist, she has
been featured throughout New York as
well as in Kiev; she has received awards
from the New York Viola Society and the Stamas Faundation of
the New York Phitharmonic, as well as the National Foundation
for the Advancement of the Aris.

Sponsored by Larry and Marty Nelson

JACK BRNDIAR, Trumpet

Is Principal Trumpet of the Cleveland
Chamber Symphony, and has appeared
as soloist on many occasions with
the ensemble. He is a member of the
Paragon Brass Quintet and the Kent
Brass Quintet, and has performed,
recorded, and toured with the Cleveland
Orchestra for 34 years as a substitute
trumpeter. Jack is a faculty member at the Baldwin Wallace
Conservatory, the Cleveland Instituie of Music and Case
Western Reserve University.

Sponsored by Lu Em Wellhausen

SUSAN CAHILL, Bass

Has been a member of the Colorade
Symphony Orchestra since 1997, and
appeared as soloist with the orchestra
in 2002. She previously held section
and acting-principal positions with
the Louisiana Philharmonic. in 1994
she performed with the Carnegie Hall
Orchestral Project under Chicago
Symphony Music Director Sir Georg Solti. Susan is also the
bassist of the acclaimed Argentinian tango ensemble Extasis,
which has performed on three centinents. She graduated from
indiana University, where she studied with Bruce Bransby and
Lawrence Hurst,

Sponsored by Alexandra Santos

KRISTINA REIXO COOPER, cello
Received her Bachelor's and Master's
degrees from Juitliard Schoot. She

has performed at Carnegie Hall,
Lincoln Center, The Kennedy Center,
Jerusalemy’s Henry Crown Hall, Toronto’s
Roy Thempson Hall, Seoul Arts Center,
Kioi Hall of Tokyo, Beethoven Hall

in Stuttgart, Radio France in Paris,
Stockholm Concert Hall, and the Fiesole Amphitheater,

Her many Festival appearances include The Lincoln

Center Summer Festival, Mostly Mozart, Musicians

from Marlboro, Bang on a Can All-Stars, Stresa

Intermational Music Festival, Aspen, and Spoleto.

Sponsored by Samantha Curran and Richard Berg

2014 Program page 11




. ARTISTS

2014 Festival Artists

STEVEN COPES, Violin
Is the Concertmaster of the St, Paul

soloist with the Philharmonia Orchestra,
Colorado Symphony, and the Sao Paolo
State Symphony, and has appeared as
guest concertmaster with the Chamber
Orchestra of Europe, Mahler Chamber
Orchestra, Baltimore Symphony, London
Philharmonic, Pittsburgh Symphony, Roval Concertgebouw
Orchestra, and the San Francisco Symphony. His Festival
appearances include Bridgehampton, Caramoor, Cartagena,
Chamber Music Northwest, La Jolla Summerfest, Mainly Mozart,
Marlboro, Mozaic, Norfell, Piccolo Spoleto, Santa Fe, and Seattle.
Sponsored by Janice Odell

TERRY CRAVENS, trombone
Earmned performance degrees from the
University of Louisville and the Academy
of Music in Vienna. He completed
doctoral studies at the University of
Southern California. He is currently a
member of the Pasadena Symphany,
the Los Angeles Opera Orchestra,

and the Los Angeles Master Chorale
Sinfonia. He is in his 34th year as professor of trombone at the
University of Southern California, where he serves as Chairman
of the Wind and Percussion Department.

ALICE DADE, Flute

Is the Assistant Professor of Flute at
the University of Missouri, and is Artist
Faculty of the Medetlin Festicamara.
She is also a member of the Missouri
Quintet, an ensemble that has recorded
on the Cambria and Albany Records
labels. A graduate of the juiltiard School,
Alice was Acting Co-Principal Flute of
the Swedish Radio Symphony Orchestra and has perfermed with
the Bergen Philharmonic, New York Philharmonic, St. Louis
Sympheny and the Los Angeles Philharmonic.

Sponsored by Pauline Monson

page 12 2014 Summer Music Festival

Chamber Orchestra. He has appeared as

ROMIE DE GUISE-LANGLOIS,
Clarinet

Has appeared as soloist with the
Houston Symphony, at Music@Menlo,
and Banff Center for the Arts. She has
toured with Musicians from Marlboro,
and has appeared at the Philadelphia
and Boston Chamber Music Societies,

Chamber Music Northwest, among many others. Romie earned
degrees from McGill and Yale, where she studied under David
Shifrin. She is currently adjunct professor of clarinet at Montclair
University and is a member of Chamber Music Society Two.
Sponsored by Shin ja Kim, in memory of Paul V. Robinson

CLINTON DEWING, Violin

Is a member of the Jacksonville
Symphoeny. He received a Bachelor of
Music degree from the Juilliard School
as a student of Joel Smirnoff. He has
performed at the Aspen, Tanglewood,
Sarasota, Spoleto USA, Spoleto Italy,
and Pacific Music Festivals, and with
the National Repertory Orchestra and
the National Orchestral Institute. Currently, Clinton is an active
soloist, chamber and orchestral musician.

Sponsored by Jeff and fennifer Carey

MICHELLE DJOKIC, Cello

Made her debut as soloist with the
Philadelphia Orchestra at the age of
12, and was awarded the People’s
Prize in the 1981 International
Casals Competition and the Prince
Bernard Award for Excellence at the
Scheveningen International Cello
Competition. She is Founder and
Artistic Director of the Concordia Chamber Players, and served
as Assistant Principal Cello of the San Francisco Symphony
for two seasons. Her most recent recording with Quartet
San Francisco, entitled QSF Plays Brubeck, earned a 2010
Grammy Nomination.

Sponsored by Mort and Hanne Nielsen

92nd Street ¥, the Kennedy Center, and

AURELIA DUCA, Violin

Waon First Prize in the Cornelia Bronzetti
viglin competitien and the International
Violin Competition of Brasov, and
was the Grand Prize winner at the
Paul Constantinescu International
Competition in Romania. She was
awarded the Mayor's Scholarship of
Chisinau, Moldova and the prestigious
scholarship from the Foundation of Beneficence. Auretia has
performed as soloist with the Moscow Chamber Orchestra,
the National Phitharmonic of Chisinau and the Natienal Youth
Orchestra in Helland.

Sponsored by Patti and Robbie Robbins

FREDRIK EKDAHL, Bassoon

I5 Principal Bassoan of the Swedish
Radio Symphany Orchestra and is a
regutar guest principal with the

lLondon Symphony Orchestra,

Chamber Grchestra of Europe, Munich
Philharmonic and Mahley Chamber
Qrchestra. In 2006, Fredrik was
awarded second prize at the Gillet-Fox
Competition. In 2011, he premiered Jesper Nordin’s Bassoon
Concerto with the Swedish Radio Symphony Orchestra, and will
repeat it with the Royal Stockholm Philkarmoenic Orchestra in 2014,
Sponsored by Eric and Karen Warren

MICHAEL FINE, Clarinet

Recently conducted the Opole
Philharmonic in Poland, and has done
artistic planning, touring and consulting
far many orchestras and Festivals. As a
clarinetist, Michael has performed with
symphony erchestras in Europe and
Asia, most recently as guest principal

' clarinetist in the Seoul Philharmonic
and in their chamber music series. He is best known as a
recording producer where his work appears on all major labels. He
has been honared with every major prize inctuding the Grammy,
Edison and the Echo awards.

Spansored by David and Diana Solomon

- ARTISTS

ANNE MARIE GABRIELE, Oboe

Is a member of the Los Angeles
Philharmanic. She previously performed
as second oboist of the Columbus
and Los Angeles Symphonies. She
received her bachelor’s and mastet’s
degrees from the Juilliard School. Her
Festival appearances include Aspen,
Kent/Blossom, Waterloo, the National
Orchestra Institute and the Breckenridge Music Festival. She
serves as adjunct faculty at the New England Conservatory of
Music and Indiana University.

Sponsored by Betty and John Maynard

JEFF GARZA, Horn

ts Principal Horn of the San Antonio
symphony, and also serves as Principal
Hom of the Britt Festival Orchestra. He
has previously held principal positions
with the Houston Grand Opera, Utah
Festival Opera, and has served as Guest
Principal Horn of the Brevard Music
Center Orchestra, Fort Worth Symphony,
North Carolina Symphony and the S5t, Paul Ct e Grchestra.
jeff earned a bachelor’s degree from Rice, ai”  .erves on the
faculty of 5t. Mary's University, San Antonio Collese  »nd Trinity
University.

Sponsored by Nancy Piver

SUSAN GRACE, Piano

Nominated for a Grammy in 2005,
Susan Grace has performed throughout
the United States, Europe, the Soviet
Union, Korea, India and China. With
pianist Steven Beck, she is a member
of the internationally acciaimed two-
piano ensemble Quattro Mani, which
will record two of Mozart’s Concertos
with the Odense Symphony next season, She is Associate Chair,
Artist-in-Residence and Senior Lecturer in Music at Colorado
College and Music Director of the internationatly renowned
Colorado College Summer Music Festival.

Sponsored by Sheila Tiber
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S5COTT HIGGINS, Percussion

Is an active freelance percussionist,
teacher and composer in Denver,
Colorado. He performs with the
Colorado Symphony, Colerado Chamber
Players, Opera Celorado and Boulder
Philharmonic. He is a member of
Colorado Ballet’s orchestra, former
Principat Percussicnist with the Central
City Opera and Co-director of the Denver Eclectic Concert Series.
He also served as acting principal percussion of the Louisiana
Philharmonic.

Sponsored by E. Eugene and Diana Platt

KEN HUSTAD, Bass

Is Ca-Principal Bass of the San Luis
Obispo Symphony. He performs with
several Central Coast orchestras, and is
a founding member of the Tolosa Strings
Quintet. He is a string coach for the
San Luis Obispo Youth Symphony

and bass instructor at Cuesta College
and Cal Poly. Ken also performs with
several local jazz ensembles.

Sponsored by the estate of Kathryn R. Pezo

MADELEINE KABAT, Cello

Made her solo debut with the Cleveland
Qrchestra at age 18. Her concerto
performances with orchestras this
past season featured the concertos
of Tchaikovsky, Dvofak, Shostakovich,
Schnittke, and Ligeti. Madeleine has
performed with the Orpheus Chamber
Orchestra, Houston Symphony, and
Milwaukee Sympheny, and won prizes in the Fischoff, Klein,
and Hellam competitions. She holds degrees from Rice University,
the Juilliard School, and Oberlin College.

Sponsored by Robert and Linda Takken
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KATIE KADARAUCH, Viola

Has served as Assistant Principal Viola
of the San Franciso Symphony since
2007. She attended the Cleveland
Institute of Music, the New England
Conservatory of Music, and the Colburn
School. Katie toured throughout the
world with the Janaki Trie, and has
performed at the Taos and Marlboro
Music Festivals. Katieis on the faculty of the San Francisco
Conservatory of Music, where she heads the orchestral excerpt
class for young orchestral violists,

Sponsared by Dr. Michael and Carol Nelson Selby

RAY KIM, Cello

Was the first prize winner of the Korean
Music Canceours and third prize winner
in the Pho-ne classic Competition in
Korea. At the age of 15, he perfermed
Haydn’s Cello Concerto with the Seoul
Royal Symphony Grchestra, While
studying at the Cleveland Institute of
Music, his piano trio performed at the
Kennedy Center's Millennium Stage. He holds a Bachelor's
degree from the Cleveland Institute of Music, and is currently
pursuing a Master's degree at the Eastman School of Music.
Sponsored by David and Lois Bruns

SOO0AH KIM, Violin

Woan top prizes at the Strad Music
Competition, the IKorean-German
Brahms Competition, and the Korean
International Music Foundation
Competition. Born in Seoul, Korea,
Sooah began studying violin at the age
of six. A graduate of the Seoul National
University College of Music, she also
holds an Artist Diploma fram the Colburn Conservatory. She
currently performs with the Los Angeles Philharmonic, Pacific
Symphony, and Santa Barbara Chamber Orchestra. in 2014, she
joined the violin faculty at La Sierra University.

Sponsored by Juliane and Pete McAdam

ELIZABETH KOCH TISCIONE, Oboe
Currently holds the George M, and Corrie
Hoyt Brown Chair as Principal Oboe of
the Atlanta Symphony Orchestra. In
addition to her responsibilities with
the ASQ, Liz plays Principal Oboe at
the Grand Teton Music Festival, Aspen
Music Festival, and is a member of the
Atlanta Chamber Players. She has been
featured on NPR’s “From the Top”, and has petformed with
many of the top chamber music Festivals across the country,
including the Chamber Music Society of Lincoln Center.
Sponsored by Don and Liz Maruska

XIAODI LIU, Oboe

Has served as Associate Principal Oboe
of the Houston Symphony and Shanghai
Symphony, and has performed as Guest
Principal Oboe with the Orpheus Chamber
Orchestra and St. Paul Chamber Orchestra.
in addition, she has performed with the
BBC Philharmonic Orchestra and the
Royal Liverpool Phitharmanic Orchestra.
Her summer activities have included the Spoleto Music Festival,
the Colorado College Surmnmer Music Festival, and the Aspen
Music Festival. She hoids degrees from the Royal Northern
College of Music and Oberlin.

Sponsored by Dr. Vance and Virginia Rodgers

ANDREW MALLOY, Trombone
Holds degrees from the University

of Massachusetts and Juilliard. He
regularly performs with the Pasadena,
Santa Barbara and New West Symphonies,
and the Crown City Brass Quintet. in
addition, he has performed with the
Los Angeles Philharmonic, Los Angeles
Opera and Los Angetes Chamber
Orchestra as well as the Long Beach Symphony, Hollywooed
Bowl Orchestra. He teaches trombone at Cal State University,
Northridge and Pepperdine University. He has presented solo
recitals at CSUN, Pepperdine and in Washington DC.

SERENA MCKINNEY, Violin

Is a founding member of the
internationally-heralded Janaki String
Trio, praised by The New York Times

as exhibiting “irresistible electricity.”
She has performed as soloist with
orchestras throughout the United States
and Canada such as the Utah Symphony
and the Santa Barbara Symphony. Her
Festival appearances include Chautauqua, Banff, Tanglewood,
Yeltow Barn, Mendocino, Ojai, Martha's Vineyard, and Aspen.
She recently performed with Paul McCartney during the 2012
Grammy Awards and at concerts with jazz trumpeter Chris Botti.
Sponsored by Libbie Agran and Guy Fitzwater

LISA NAUFUL, Bassoon

Was a member of the Dallas Ballet and
Opera Orchestras for several seasons
and has performed with the American
Symphony Orchestra, Concerto Soloists
of Philadelphia, the New York Pops and
the Dallas Symphony Crchestra. She
holds a Bachelor’'s degree from Eastman
and a Master's degree from Southern
Methodist University. In addition to her playing career, Lisa built
a career in the record industry that culminated in the position of
US Label Head for Warner Classics.

Sponsored by RRM Design Group

JOHN NOVACEK, Piano

Regularly performs internationally

as a recitalist, chamber musician and
concerto soloist. A highly sought after
collaborative artist, John has performed
with Yo-Yo Ma, Joshua Belt and Leila
Josefowicz among others, and in major
halls across the world, including the
Kennedy Center, Avery Fisher Hall,
Carnegie’s Zankel Hall and in halls across Europe and Japan.
The LA Times has praised this California native as having

“a commanding presence at the keyboard... sterling technigue...
virile, integrated playing.”

Sponsored by John and Marian Gilbert
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ERIIKKA NYLUND, Viola

Wan first prize in the 2001 Nordic Viola
Competition in Helsinki, and first prize
in the Dmitri Shostakovich international
String Quartet Competition. She currently
serves as Principal Violist of the Swedish
Radio Symphony Orchestra. She has
also performed as Principal Viola with
the Philharmonia Orchestra, the Royal
Swedish Opera, and the Stockholm Philharmaonic. Her Festival
appearances include Kuhmo, Davos, and Helsinki. Ms. Nylund
studied at the Sibelius Academy, Salzburg Mozarteum, and
Basel Musikhochschule.

Sponsored by Susan Branche and Neal Poteet

DAVID PARMETER, Bass

Began studying double bass at age

20 at UCLA, after studying the cello

for 10 years. Focusing on classical as
well as jazz studies, he won numerous
scholarships and awards before
graduating cum laude with a Bachelor's
Degree in Double Bass and Music
Composition, David has been a member
of the Pacific Symphony Orchestra since 1995. International
performances include Festival appearances in [taly and France
as well as tours through Germany, Austria and Switzerland.
Sponsored by Bern Singsen

ELLEN PENDLETON TROYER, Violin
Made her solo debut at age 15 with

the Florida Symphony, and won again
the following year, performing the
Tchailkovsky Vielin Concerto. Ms. Troyer
has attended the Aspen, Tanglewood,
and Schleswig-Holstein Music Festivals.
After graduating with both a Bachelor's
and Master's degrees from Juilliard,
she joined the first violin section of the Baltimore Sympheny in
1991. Ms. Troyer also serves as Assistant Concertmaster of the
Baltimore Choral Arts Society.

Sponsored by David and Lorey Persing
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IGOR PIKAYZEN, Violin

Made his concerto debut at the age of
8 performing a Mozart Concerto with
the Ankara Philharmonic. He earned
his Bachelor's Degree from the Juilliard
School, and his Master's Degree and
Artist Diploma at Yale. In 2012 he was
been named an Enhanced Chancellor
Fellow at CUNY and joined the faculty
of Brooklyn Coltege in 2013. He is a frequent guest at many
chamber music series and Festivals around the world, including
Bargemusic, Night Serenades Festival, and the Lima Chamber
Festival.

Sponsored by [ill Anderson and Steve jobst

ROY POPER, Trumpet

Is Principal Trumpet of the Los Angeles
Master Chorale Sinfonia, and former
Principal Trumpet of both the Los Angeles
Chamber Orchestra and the Los Angeles
Masic Center Opera. As a chamber
musician, Roy was a member of the
Maodern Brass Quintet, with whom he
toured for over fifteen years. in addition
to his many performing activities, Roy is
on the faculty of the Oberlin College of Music, Roy has been the
Festival Orchestra’s Principal Trumpet since 1982.

Sponsared by Martin and Doris Skov

PAUL SEVERTSON, Viclin

Is Co-Concertmaster of the San Luis
Obispo Symphony Orchestra, and a
founding member of the Tolosa Strings
Chamber Ensemble, A graduate of Yale
Coliege and the Yale School of Music,
Paul has performed in numerous
symphony, opera, ballet and chamber
orchestras; popular, rock ‘n rotl and
jazz groups; contemporary music
ensembles; and as a folk musician with special interest in the
Norwegian hardanger fiddle, Pau! is the Development Director
at Public Radio KCBX FM.

Sponsored by David and Patricia Oftesen

EMILY DAGGETT SMITH, Violin

Has performed as recitalist, soloist,

and chamber musician ir North America,
Europe, and Asia. She made her New
York concerto debut with the Juilliard
Orchestra in Alice Tully Hatl. As a
chamber musician, she has performed
with Claude Frank, Joseph Kalichstein,
and Charles Neidich. She has performed
as Concertmaster of the Juitliard
Orchestra under the direction of Leonard Slatkin and Michael
Tilson Thomas, and holds bachelor's and master's degrees from
the Juilliard School.

Sponsored by Jerre and Andrea Sumter

JULIE SMITH PHILLIPS, Harp

Is Principal Harpist of the San Diego
Symphony. Silver medalist of the 2004
USA International Harp Competition,
Julie made her National Symphony
Orchestra debut in 2003, Sheisa
founding member of the Myriad Trio,
and is Adjunct Harp Professor at the
University of San Diego. Her solo album,
The Rhapsodic Harp, is availabie from
her website www.harpjas.com, and her trio album, The Eye of
Night, is available on www.themyriadtrio.com. She received
degrees from the Cleveland Institute of Music.

Sponsored by foseph and Peqggy Little

PAUL STEVENS, Horn

Is Associate Professor of Horn at the
University of Kansas, and Principal
Horn of the Mozart Classical Orchestra
of Los Angeles. He also performs with
the Chicago Lyric Opera, Kansas City
Symphony, New York Philharmonic,
the Los Angeles Opera, the Joffrey
Ballet, the San Francisco Symphony,
the American Ballet Theatre, the Houston Sympheny, the Los
Angeles Master Chorate, the Hollywood Bowl Orchestra, the
Oregon Symphony and the San Diego Opera.

Sponsored by james Ream

SCOTT STRONG, Horn

Is currently the Associate Principal Horn
of the San Antonio Symphony Orchestra.
He has perfarmed with many orchestras
throughout the country, including

the Dallas, Mohile, Baton Rouge, and
Milwaukee Symphony Orchestras.

Scott earned a Bachelor's degree from
Southern Methodist University, followed
by graduate studies at Rice. Scott will join the Detroit Symphony
Orchestra in Fall 2014.

Sponsored by John and Elizabeth Rolph

BRIAN THORNTON, Cetlo

Is a member of the Cleveland Orchestra.
He has appeared as soloist with over
30 orchestras across the United States,
as well as in many chamber music
collaborations with different ensembles.
Having a special interest in modermn
music has led him to give premiere
petfermances of works by little known
to well-known composers such as Donald Erb and John Adams.
Brian has taken part in first performances of over 100 new
works of music.

Sponsored by Leon and Martha Goldin

BEN ULLERY, Viola

Serves as Assistant Principal Viola of
the Los Angeles Phitharmenic, after
three seasons with the Minnesota
Orchestra. He has performed frequently
with the St. Paul Chamber Orchestya,
and has toured with the Orpheus
Chamber Orchestra. As a founding
member of the San Julian String Quartet,
he played recitals throughout the Los Angeles area, including
performances as part of the Los Angeles Philharmenic chamber
series at Disney Hall, and in cutreach concerts for underserved
communities.

Sponsored by Elizabeth Phillips
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RENA URSO-TRAPANI, Piccolo

Is a member of the flute faculty at

the Bob Cole Conservatory of Music at
California State University, Long Beach.
She is a member of the Oakland East
Bay Symghony, San Francisco Opera
Center Orchestra, and the Oregon Coast
Music Festival Orchestra, She has

also performed with the San Francisco
Opera, Pacific Symphaony, Santa Barbara Chamber Orchestra,
Carmel Bach Festival, Monterey, Marin, and California
Symphenies, and the Pageant of the Masters Orchestra.
Sponsored by Bette Bardeen

JASON UYEYAMA, Violin

ts Associate Professor of Music and
Director of String Studies at La Sierra
University, where he teaches violin,
viola, and chamber music. He has
appeared at the Aspen, Taes and
Tanglewood Festivals, and performs
regularly with the Los Angeles
Philharmonic. In 2008, he hecame
Music Director of Community Kids Connection, a mentoring
program offering free music lessons to low-income children in
San Bernardino, CA. Jason received his master’s degree from
the Juilliard School.

Sponsored by Anne Brown

ALVIN VEEH , Trombane

is a member of the Los Angeles Opera
Orchestra, Long Beach Symphony
and the Los Angeles Master Chorale
Orchestra. He also performs regulary
with the Pacific, Pasadena and Santa
Barbara Symphonies, as well as with
the Pasadena Pops and Los Angeles
Chamber Orchestra. Al holds a Bachelor
of Music from the University of Southern California and has
served on the faculty at Cal State Fullerton and Cal Arts.
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KATRINA WALTER, Flute

Is a freelance artist in San Francisco,
where she plays with the Marin
Symphony. Farmerly a member of

the New World Symphony, Katrina
has performed with the 5t. Louis
Symphony and as Guest Principal
Flute of the Buffalo Philharmonic. Solo
performance highlights include the Dame
Myra Hess Memorial Concert Series, radio broadcasts on WFMT,
WNIB, and KDB-FM, and winning the 2006 Music Academy of
the West Concerte Competition. Katrina attended Northwestern
University and the San Francisco Conservatory of Music.
Sponsored by Robert and Teresa Stapleton

ROBERT WALTERS, Oboe d’Amore
Joined the Cleveland Orchestra as a sola
Engtish horn and oboe playerin 2004,
He previously held the same position
with the Metropelitan Opera Orchestra
and Cincinnati Symphony. Mr, Walters
has appeared as a soloist with the
Chicago and Cincinnati Symphenies,
Orpheus Chamber Orchestra, and
Beijing Radio Symphony. He has served as artist faculty of the
Aspen Music Festival since 2005 and has been has taught at
Chberlin since 2006.

Sponsored by Ben and Jo McRee

ORION WEISS, Piano

Is one of the most sought-after soloists
and collaborators in his generation.
His career was made when in 1999,
with {ess than 24 hours’ notice, he
stepped in to replace André Watts for a
performance of Shostakovich’s Piano
Concerto No. 2 and was immediately
recognized as one of the most gifted
young pianists on the world stage. He has since electrified the
stages of the Philadelphia Orchestra, Cleveland Orchestra,
Chicago Symphony and New York Philharmonic, among many
others. In 2004, he graduated from the juilliard School, where
he studied with Emanuel Ax.

Sponsored by Marty and Diane Moroski

EVA WERNER, Violin

began her musical studies at the age
of four in Tokyo. She graduated with

a degree in Violin performance from
the Tohe Academy of Music and scon
after became the youngest member

of the Tokyo Symphony. She was a
member of the Tokyo Baroque Orchestra
and various theater and recording
orchestras. Eva came to the U.S. in 1968 as a member of the
North Carolina Symphony. In 1969 she became a member of
the New Crleans Philharmonic, where she played under Werner
Torkanowsky, Leonard Slatkin, Phillipe Entremont and Maxim
Shostakovich, Since moving to the Central Coast of California in
1993, Eva has worked as a freelance viclinist and is an active
teacher and chamber music coach.

SHANNON WOQOD, Timpani

Was recently named Principal Timpanist
of the 5t. Louis Symphony. He has
toeured North America, South America,
Europe, and New Zealand, performing
with the Atlanta, Baltimore, Chicago,
Cincinnati, Philadelphia, San Diego,
San Francisco, Seattle, and Singapore
Symphonies, the St. Paul Chamber
Orchestra, Auckland Philharmonic, and Accademia di Santa
Cecilia. He was a New World Symphony fellow, and appeared at
Aspen, Cotorado Music Festival, Spoleto, Tanglewood, and Graz.
Shannon holds bachelor’s and master’s degrees from Temple
University.

Sponsored by Vic and Carol Ascrizzi

PAUL WOODRING, Harpsichord
Specialized in organ performance at
Cal State Northridge, studying under
Sam Swartz and David Britton. While
there, he won several prestigious
awards, including first prize in the
Western Regional American Guild of
Organists Competition. He is cusrently
University Organist for the Christopher
Cohan Center, presiding over the Forbes Pipe Organ, and

an accompanist and coach at Cal Poly. He also serves the
congregations of Mt. Carmel Lutheran Church and San Luis
Chispo United Methodist Church as Director of Music.
Sponsored by Bert and Candace Forbes

JISUN YANG, Violin

Is Assistant Concertmaster of the

San Diego Symphony, Previously,
she was a member of the St. Louis
Symphony, and Concerimaster of the
Spoleto Festival and Opera Orchestra.
Jisun was a finalist at the Carl Nielsen
International Vielin competition, and
winner of the Clevetand Institute of
Music Concerto Competition, and G.D. Searle National String
Competition. She has performed at the Music Academy of the
West, La Jolla, Spoleto, and Bowdoin Music Festivals. Jisun

is a graduate of the Cleveland Institute and Oberlin.
Sponsored by Dr. Kathleen Long and fohn Norris

NICK ZAMMIT, Countertenor

Has been hailed by the New York Times
as “bright-voiced and poignant.” Mr,
Zammit was named a Finalistin the
2011 Eastern Region Metropolitan
Opera National Council Auditions, and
he was also a National Semifinalist in
the 2010 Metropolitan Opera National
Council Auditions. As a soloist, Mr.
Zammit has performed for the Metropolitan Opera Palm Springs
Showcase of the Desert, Pasadena Opera Guild and The Opera
Buffs, He received his Bachelor's degree from the New England
Conservatery of Music and his Master's degree from UCLA.
Sponsored by Steve Bland and Dwyne Willis

Are you interested in sponsoring a musician?
Sponsorships begin at $500. Please see the enclosed
donation envelape to learn more about how you can
help bring artists like these to Festival Mozaic.
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Chamber Series: Serenades
Thursday July 17, 2014 at 8 p.m.

MISSION SAN MIGUEL ARCANGEL
775 MISSION STREET, SAN MIGUEL, CA 93451

ALICE K. DADE, KATRINA WALTER, flute

RENA URSO-TRAPANI, piccolo

ANNE-MARIE GABRIELE, XIAODI LIU, ohoe

ROMIE DE GUISE-LANGLOIS, MICHAEL FINE, clatinet
FREPRIK EKDAHL, LiSA NAUFUL, bassaoon

JEFF GARZA, SCOTT STRONG, horn

SCOTT YOO, conductor

AURELIA BUCA, SERENA McKINNEY, IGOR PIKAYZEN,
ELLEN PENDLETON TROYER, EMILY DAGGETT SMITH,
JASON UYEYAMA, jiSUN YANG, violin

HARI BERNSTEIN, KATIE KADARAUCH, ERIIKKA NYLUND,
BEN ULLERY, viola

KRISTINA REIKO COOPER, MICHELLE DJOKIC,
MADELEINE KABAT, BRIAN THORNTON, cello

SUSAN CAHILL, DAViD PARMETER, bass

FRANZ JOSEF HAYDN (1732-1809) and/or currently attributed to Romanus Hoffstetter? (1742-1815)
String Quartet in F major, op. 3/5, Hob. Il:17 Serenade (17647)

Presto

Andante Cantabile
Menuetto
Scherzando

Mr. Uyeyama, Ms. Yang, Ms. Bernstein, Ms. Cooper

ERNG DOHNANYI (1877-1960)
Serenade in € major, op. 10 (1902}
Marcia: Allegro
Romanza; Adagio non troppo, quasi andante
Scherzo: Vivace
Tema con variazieni: Andante can moto
Rendo: Allegro vivace

Ms. McKinney, Ms. Kadarauch, Ms. Kabat

LOUIS SPOHR (1784-1859)
Double Quartet Ne. 1 in D minor, op. 65 (1823)
Allegro
Scherzo: Vivace
Larghetto
Finale: Allegro molto

Ms. Smith, Mr. Pikayzen, Ms. Duca, Ms. Pendleton Trover, Ms. Nylund, Mr. Ullery, Mr. Thornton, Mr, Parmeter
INTERMISSION

JOHANNES BRAHMS (1833-1897)
Serenade No. 2 in A major, op. 16 (1859)
Allegro moderato
Scherzo: Vivace
Adagio non troppo
Quasi Menuetto
Rondo: Allegro

Ms. Dade, Ms. Walter, Ms. Urso-Trapani, Ms. Gabrigle, Ms. Liu, Ms. de Guise-Langlois, Mr. Fine, Mr. Ekdahi, Ms. Nauful,
Mr. Garza, Mr. Strong, Mr. Ullery, Ms. Bernstein, Ms. Djokic, Ms. Cahill, Mr. Yoo

Generously Sponsored by Ron and Ann Alers
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Romanus Hoffstetter? (1742-1815); formerly attributed
to Franz joseph Haydn (1732-1809)—String Quartet in
F major, op. 3, no. 5, Hob, 111:17 “Serenade” (17647)

Who composed the “Serenade” quartet? According to the Parisian
publisher Bailleux, the quartet was part of a 1777 “opus 26"

set by Haydn, However, twentieth-century scholars re-examined
Bailleux’s printing plates and discovered that he had scraped off
a different name: that of Romanus Hoffstetter. Moreover, Haydn
had kept a detailed log of his compositions during the 1770s, and
no mention was made of these quartets. But, seven years before
Haydn's death, Ignaz Pleyel included the 1777 setin a “complete
edition” of Haydn’s quartets, renumbering them as “opus 3” to
reflect their early appearance. The elderly Haydn {who is lknown

to have forgotten ather early pieces) did not resist their inclusion
in Pleyel’s edition, and thus the “opus 3" quariets were routinely
counted among Haydn’s works until the Hoffstetter attribution
was rediscovered in 1964.

Regardless of the true authorship, the set’s fifth quartet
contains a particularly charming slow movement, in which the
lower strings play a pizzicato accompaniment while the first violin
‘sings’ a sweet melodic fine. This simulation of a voice-and-plucked-
guitar serenade gives the quartet its nickname. The opening
“Presto” is cheerful, the “Minuetto” is full of flourishes, and the
“Scherzando” races through abrupt jumps from soft te loud.

Ernd Dohnanyi (1877-1960)—Serenade in C major,
op. 10 (1902)

Ermné Dohnanyi wrote his Serenade /n Cin 1902, the same

year that his first child, Hans, was barn. Although 125 years
separate Dohnanyi's string trio from the eighteenth-century
“Serenade” quartet, certain features remain in common—
especially the secand movement’s pizzicato accompaniment
beneath a song-like melody. Like a well-travelled passport,
however, Dehndnyi’s Serenade reflects various influences from
the passage oftime. For instance, it opens with a march, similar
to Beethoven’s Serenade, op. 8. But, part of Dohndnyi’s march
employs a sustained drone-like accompaniment, evaking
images of a Central European bagpipe and reminding us

of his Hungarian heritage.

The “Scherzo” cascades and climbs through skittering,
intertwining lines, altthough the central section sounds
Brahmsian—perhaps because Brahms had championed the
younger composer from Dohnanyl's teenage years. The fourth
maovement is a sometimes-poignant set of variations on a
solemn theme. The mood brightens in the wild Gypsy flavor of the
closing “Rondo,” again suggesting Dohnényi’s iove for Hungary.

And what of baby Hans? Like his father, he hated the
anti-Semitism that began to shadow his country. Sadly,

Hans paid the ultimate price for his resistance: he was
executed during World War Il for his role in the aftempt to
assassinate Hitler in the Wolf's Lair.

Louis Spohr {1784-1859)—Double Quartet No. 1 in
D minor, op. 65 (1823)

Sometimes it is best to let composers speak for themselves, and
s0 we turn to Louis Spohr for the genesis of his Double Quartet
No. 1. Spohr recalled that the idea had been the brainchild of his
friend Andreas Romberg:

| imagined tc myself the manner in which he had also
comprehended it: . . . how two quartet parties sitting close ta each
other, should be made to play one piece of music, and keep in
reserve the eight-voice play for the chief-parts of the composition
only. According to this idea, |. . . began the theme of the first
allegro with both quartets unisono, and forte, in order to impress
it well upon the hearers, and then carried it concerted through
both quartets in turn. . ..

| was greatly pleased to find that its effect was far greater than
that of simple quartets and quintets.

Spohr nated that the new wark excited “great sensation,”
and small wander: the expanded ensemble can produce a wide
range of cotors. Following the almost-symphonic “Allegro” and the
effervescent “Scherzo,” the “Larghetto” is a song-like interlude.
The finale then returns to the energetic power and brilliance that
eight players can achieve.

Johannes Brahms (1833-1897)—Serenade No. 2 in
A major, op. 16 (1859)

Anyone on the job market knows that salary alone may not reflect
a job’s full value; astute applicants always enquire about the
benefit package as well. In that sense, ane of Brahms’s earliest
positions—as choral director at the court in Detmold—came
with an unexpected bonus: for the first time, he had access to
an orchestra, and thus could start frying his hand at larger-scate
instrumental works. These early experiments eventually shaped
themselves into his two serenades and the first piano concerto.
In turn, they helped him muster the courage to attempt his first
fuli-fledged symphaony.

Brahms published the third of these pieces, the Serenade
No. 2, in 1860, but continued to tinker with it over the next
fifteen years. In some ways, it is an old-fashioned work, omitting
violins altogether and emphasizing the wind instruments, rather
like Mozart's serenades designed for outdoer entertainment.
Nevertheless, it has its unexpected moments, such as the
chorale-like opening that leads, in time, te massive surges
of energy. The dancing “Scherzo™ and “Menuetto” frame an
expressive “Adagio,” which features an undulating bass line
under a series of variations. A brilliant piccolo adds even more
sparkle to the exuberant finale,
Copyright 2014 by Dr. Alyson McLamore
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Fine Music Deserves Fine Wine

Explore Wine Country with Festival Mozaic. The Central Coast is home to
more than 300 wineries. Festival Mozaic’s generous wine sponsors will
extend a 20% discount on wine purchases during the Festival, if you present
your ticket or ticket stub at the tasting room. Discount available from
July 17-27, 2014 only. Not valid with any other discounts or promotions.
Cheers!

AST OF THE COAST

Cass Winery
7550 Linne Rd.
Paso Robles
(805) 239-1730
casswines.com

BORNE&, Claiborne & Churchill
(1b

2649 Carpenter
Canyon Road

San Luis Obispo
{805)544-4066
claibornechurchill.com

Clayhouse Wines
849 13th Street
Paso Rables

{805) 238-7055
Clayhousewines.com

Sunith (o Kenneth Volk Vineyards

VIMEYAN

S LA MONTEA

i 2485 Highway 46 West
Paso Robles
(805) 544-8461
volkwines.com
Kynsi Winery
2212 Corbett Canyon Rd.
Arroyo Grande
(805) 544-8461
kynsi.com
sra = La Montanita

9199 Via la Montanita

Cambria
(805)406-9234

Lone Madrone
5800 Adelaida Rd

L.ONE MADRONE

SAUCE

CANYON
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Paso Robles
(805)238-0845
lonemadrone.com

LITO Saucelito Canyon
Vineyard and Winery
3080 Biddle Ranch Road
San Luis Obispo

(805) 543-2111
saucelitocanyaen.com

2014 Summer Music Festival

\SCULPTERRA Sculpterra Winery &

YINIYARD

Villa San Juliette

6385 Cross Canyons Road
San Miguet
(805)467-0014
villasanjuliette.com

Sculpture Garden
5015 Linne Road
Paso Robles
805-226-8881
sculpterra.com

=5 Vina Robles Winery
Tablas Creek 3700 Mill Rd.
Vineyard Paso Robles
9339 Adelaida Rd. (805) 227-4812
Paso Robles vinarobles.com

(805) 237-1231
tablascreek.com

Bl Mission San Miguel
San Luis Obispo County

is MOZ Country!

Paso
Robles

Cuesta .
ﬂ Coilege

H San Luis.{jbiépo". i

Feativimazcic.co%

FRINGE SERIES

Fringe Series: Classical Musicians
Doing Un-Classical Things
Friday July 18, 2014 at 7:30 p.m.

CUESTA COLLEGE CULTURAL AND PERFORMING ARTS CENTER
HIGHWAY 1, SAN LUIS GBISPO, CA 93405

SUSAN CAHILL, host and bass
ALICE K. DADE, flute

SCOTT YOO, violin

MICHELLE DJOKIC, cello
JOHN NOVACEK, piano
SCOTT HIGGINS, percussion

TOM JOHNSON
Failing - a very difficult piece for solo string bass
JOHN NOVACEK
Two Rags
JOHN NOVACEK
Barcarolie (after Shenandoah)
EDGAR MEYER (arr. Cahill)
Cottonwood

EVENTS

SCOTT HIGGINS : /
Morning by The River k

INTERMISSION
SUSAN CAHILL
Blue Light
ED HEYMAN {(arr. Cahill)
Body and Soul
FRANK ZAPPA (arr. Higgins)
Peaches en Regalia
PAUL McCARTNEY
Here, There and Everywhere
GARCIA/HUNTER/BARLOW/WEIR
China Doll/Cassidy
MCcCARTNEY

BEER TOURS

Can’t Buy Me Love

Generously Sponsored by Mike and Shirley Ritter

FINEST BREWERIES
-

VISITING THE
CENTRAL COAST’S

HopOnBeerTours.com
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 ORCHESTRA SERIES

Orchestra Orchestra series
sponsored by KCBX
Saturday July 19, 2014 at 7:30p.m.

Baroque in the Vines

Central Coast Public Radio

CHAPEL HILL, SHANDON

In loving Memory of Judge William Clark

Generously Sponsored by the AT&T Foundatfion with

Support from the Augustine Foundation and the Clark Family atad

(C

Monday July 21, 2014 at 8 p.m.
Barogque in the Mission

MISSION SAN LUIS OBISPO DE TOILOSA

Generously Sponsored by Joe Thomas

FESTIVAL MOZAIC ORCHESTRA
SCOTT YOO, leader

ROBERT WALTERS, obae d’amore
NiCK ZAMMIT, countertenar

FRANCESO GEMINIANI (1687-1762)
Concerto Grosso No. 12 in D minor, La Folig, after Corelli ap, 5/12 (1729)

JOHANN SEBASTIAN BACH (1685-1750)
Concerto for Oboe d’Amore in A major, BWY 1055 (ca. 1717-1723)

Altegro
Larghetto
Allegra ma non tanto
Mr. Walters
INTERMISSION

ARCANGELO CORELL] (£653-1715)
Concerto Grosso in Fmajor, op. 6/9 (1714)
Pretudio: Largo
Allemanda: Allegro
Corrente: Vivace
Gavotta: Allegro
Adagio
Minuetto: Vivace
BACH
Cantata Vergniigte Ruh, beliebte Seelenlust, BWV 170 (1726}
Aria: Vergniigte Ruh, beliebte Seelenlust
Recitativo: Die Welt, das Siindenhaus
Arla: Adagio: Wie jammern mich doch die verkehrten Herzen
Recitativo: Wer sollte sich demnach wohl hier zu teben wiinschen
Aria: Mir ekelt mehr zu leben
Mr. Zammit
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A pre-concert lecture by Dr. Alyson Mclamore will
take place at 7 p.m. at the Baroque in the Mission
performance on July 21, No tickets required,

Baroque Orchestra in the Vines and in the Mission Program Notes, July 19 & July 21, 2014

Francesco Geminiani (1687-1762)— Concerto Grosso No. 12
in D minor, “La Folia” (after the Violin Sonata, op. 5, no. 12,
by Corelli) (1729}

Itis literally a “folly” to perform Geminiani's Concerto Grosso

No. 12—because the basis of the work is “La Folia™ (or “Follia”),

a simple harmonic foundatien drawn from a wild seng and

dance known by the Halian word for “insanity” or “madness.”
References to “La Folia” date back to the fifteenth century, but

by the time it reached the Barogue era, it had tamed down
considerably. Dozens of composers used its harmonic scaffold for
sets of variations; ane particularly popular version was published
by Arcangelo Corelli as the final work in his dozen violin sonatas,
issued in 1700 as his opus 5.

Corelli was not only a fine compeoser but an cutstanding
violinist as well, and one pupil who came to study with him was
Francesco Geminiani. Like many other continental musicians
(Handel was the most famous), Geminiani settled in England
where consumers were thirsty for music. Geminiani helped to
supply that demand by adapting his teacher’s opus 5 sonatas as
concertos, expanding the twelfth sonata frem one violin soleist to
a quartet of “stars”—two violins, viola, and cello—accompanied
by a small archestra. This ensemble, in Concerfo Grosso No. 12,
makes Corelli’s “La Folia” variations even more dramatic and
powerful,

Arcangelo Corelli (1653-1713) —Cencerto Grosso in F major,
op. 6, no. 9 (publ. 1714)

Arcangelo Corelli has nowhere nearthe amount of name
recognition enjoyed by Mazart, Beethoven, or Bach. This lesser
familiarity is surprising when we consider the numersus “game-
changing” contributions that Corelli made to posterity. Although
he was a celebrated violinist and teacher, his internaticnal fame
came from the widespread publication of his music—he was
the first musician to have built his reputation in this manner.
Mareover, he was the first composer whose fame derived
exclusively from instrumental music. He was also the earliest
composer to write solely in the major and minor modes stilt

in widespread use today (previous musicians relied heavily

on the now-antigue “church” modes).

Two more of Corelli’s achievements have direct bearing on
this summer’s Festival. Corelli was the first composer to produce
instrumental “classics”—pieces that were studied and admired
long past his lifetime {clear up to this evening). And, he was
known for the high performance standards te which he held
his ensemble players, taying the seeds for modern professional
archestral musicians. Many af Corelli’s accomplishments are
apparent in his opus 6 cancertos, published after his death.
Number 9, structured as a series of dances, reflects his skill
and effervescence throughout,

Johann Sebastian Bach (1685-1750)— Concerto for Oboe
d’Amore in A major, BWV 1055 (ca. 1717-1723)

Archaeolagists are known for digging beneath the surface to
discover objects from the past. Similarly, in the case of Bach’s
Harpsichord Concerto in A Major, musicologists have burrowed
beneath the existing score te unearth a lost Concerto for Oboe
d’Amaore, There were various factors that assisted scholars in
this detective work, one being that Bach doesn’t seem to have
written any “original” harpsichord concertos. Mast of Bach's
pieces with that title are known to have been based on earlier
compaositions, and his remaining keyboard concertos are thought
to have originated the same way. Loaking closely at the A minar
harpsichord score, Sir Danald Tovey could see that the sclo part
suited the range of an oboe d’amore perfectly.

Another clue was Bach’s obvious love for the oboe's sound,
an instrument he featured more often than any other in his
cantatas. After the invention of the oboe d’amore —when Bach
was still a young man—he immediately began incorperating it into
his orchestral writing. Therefore, although tonight’s performance
presents the recanstruction of a “hypothetical” work, its
appealing quaiities are apparent throughout. The bright “Allegro”
feels joyous, as does the finale. They frame the “Larghetto,” an
especially luscious and beautiful movement,

Bach (1685-1750)— Cantata: Vergniigte Ruh’, beliebte
Seeleniust, BWV 170 (1726)

Ciimbing Mount Everest is an accomplishment few of us wili

ever achieve, and we cetebrate those who do make it to the
summit. Yet, many of the Sherpa guldes who assist with those
climbs make the ascent aver and over again; Chhewang Nima,
for instance, summited the mountain nineteen times, In a similar
way, Bach’s composition of some three hundred cantatas for use
at weekly Sunday services in Leipzig is equally mind-boggling,
especially in light of the hundreds of other works he composed
during the same years.

Tonight’s example, No, 170, is one of the shorter cantatas,
lasting only a Hitle over twenty minutes, 5till, Bach packs a
treasure-trove of expressivity into its three arias for alto soloist
separated by twao recitatives. The peaceful first aria suits the
“pleasant rest” of the title, but the first recitative reflects the
tension as the singer describes the world's sinfulness. The
missing bass tine in the second aria might symbolize those living
without the foundation of God’s tove, and Bach adds an elaborate
organ line, perhaps pulling humanity two ways. All is reconciled,
though, in the final aria, as the singer envisions the Heavenly
dwelling place that will pull her away fram earthly terrors.
Copyright 2014 by Dr. Alyson Mclamore
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FRINGE SERIES

Fringe Series: 3-Leg Torso
Sunday July 20, 2014 at 2 p.m.

SEE CANYON FRUIT RANCH
2345 SEE CANYON ROAD, SAN LUIS OBISPO, CA 93405

3-Leg Torso will announce their program from the stage. The band will also
tell jokes, so guests are encouraged to bring a sense of humor along with
their picnic materials.

Doors open promptly at 1. No early seating will be allowed. Beer and wine
will be available for sale.

A prize for most delectable picnic will be awarded at the event,
Share your photos of your picnic spread on the Festival Facebook
page at Facebook.com/FestivalMozaic

And don't forget your sunscreen,

Generously Sponsored by Brigitte and Bruce Falkenhagen

Corporate Sponsor: Chevron

Discover a place of calm and inspiration,

where the cacophony of everyday life gently recedes into the distance,

and you're left to simply relax and enjoy.

CLAss ' AL |f9] 5

NOTABLE ENCOUNTER

Notable Encounter Dinner:
Exploring the Oboe D’amore
Sunday july 20, 2014 at 6 p.m.

HOME OF KEN AND MARILYN RIDING
PASO ROBLES, CA

ROBERT WALTERS, oboe d’amore
JOHN NOVACEK, piano

JOHANN SEBASTIAN BACH (1685-1750)
Oboe Pamore Sonata in E minor, BWYV 528
Adagio
Vivace
Andante
Un poco Allegro
OLIVER MESSIAEN (1908-1992)
Vocalise-Etude

ROBERT SCHUMANN {1810-1856)

Three Fantasy Pieces, op. 73
Zart und mit Ausdruck
Lebhaft, leicht
Rasche und mit Feuer

EVENTS

Dinner by Maegen Loring
Wine by Lone Madrone

Generously Sponsored by John Doyle

loig SL@/

F

cajle

FRESH MARKET CUISINE

breakfast | lunch | dinner

20 local wines by the glass

“ONE CANNOT THINK WELL, LOVE WELL,
SLEEP WELL, IF ONE HAS NOT DINED WELL.”

- VIRGINIA WOOLF

1121 Broad Street

wiwww.bigskycafe.com

805.545.5401
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~ NOTABLE ENCOUNTER

Notable Encounter: Coffee with the Quartet
Monday july 21, 2014 at 10:30am

INN AT MORRO BAY
60 STATE PARK ROAD
MORRQ BAY, CA 93442

ELLEN PENDLETON TROYER, violin and host
JASON UYEYAMA, violin

BEN ULLERY, viola

MADELEINE KABAT, cello

SCHUMANN (1810-18586)
String Quartet in A minor, op. 41, no. 1
Introduzione; Andante espressivo - Allegro
Scherzo: Presta
Adagio
Prestc
Mr. Uyeyama, Ms. Troyer, Mr. Ullery, Ms. Kabat

Generausly Spansored by the Inn at Morro Bay.

-

-

W+ 2014 ATAT Intellectual Property. All rights reserved,

Festival Mozaic.

Rethink Possible”
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" NOTABLE ENCOUNTER

Notable Encounter: The Fine Art of the Fugue
Tuesday July 22, 2014 at 5:30 p.m.

SAN LUIS OBISPO MUSEUM OF ART
1010 BROAD STREET, SAN LUIS OBISPO, CA 93401

ALICE K. DADE, flute and host
FREDRIK EKDAHL, bassoon
SERENA McKINNEY, violin
IGOR PIKAYZEN, violin

KATIE KADARAUCH, viola
BRIAN THORNTON, cello

HEITOR VILLA-LOBOS
Bachianas Brasiteiras No, 6
Aria (Chro): Largo
Fantasia: Aliegro
Ms. Dade, Mr. Ekdaht
LUDWIG VAN BEETHOVEN
Grofie Fuge, op. 133
Ms. McKinney, Mr. Pikayzen, Ms. Kadarauch, Mr. Thornton

Generously Sponsored by Dr, Marti Lindholm and Allan Smith

EVENTS

2014 Program  page 29

TUESDAY, JULY 22

~
~
9
-l
=
-
<
=)
=
O
=




CHAMBER SERIES

Chamber Series: Alternate Endings
Tuesday July 22, 2014 at 7:30p.m.

UNITED METHODIST CHURCH
1515 FREDERICKS STREET
SAN LUIS OBISPO, CA 93405

ALICE K, DADE, flute

FREDRIK EKDAHL, bassoon

LAURA ALBERS, SERENA McKINNEY, iGOR PIKAYZEN,
EMILY DAGGETT SMITH, JISUN YANG, violin

KATIE KADARAUCH, ERIIKKA NYLUND, viola
MICHELLE DJOKIC, BRIAN THORNTON, cello

JULIE SMITH PHILLIPS, harp

HEITOR VIELA-LOBOS (1887-1959)
Bachianas Brasileiras No. 6 (1938}
Aria (Chéro): Largo
Fantasia: Allegro
Ms. Dade, Mr. Ekdahl
CAMILLE SAINT-SAENS (1835-1921)
Fantaisie, ap. 124 (1907)
Ms. Albers, Ms. Smith Phillips

LUDWIG VAN BEETHOVEN (1770-1827)
GrofB3e Fuge, op. 133 (1825}
Ms. McKinney, Mr. Pikayzen, Ms. Kadarauch, Mr. Thornton

INTERMISSION
BEETHOVEN
String Quartet in B-flat major, op. 130 (1825)
Adagio, ma non troppo - Allegro
Presto
Andante con moto, ma non troppo
Alla danza tedesca: Allegro assai
Cavatina: Adagio molto espressivo
Finale: Allegro
Ms, Smith, Ms. Yang, Ms. Nylund, Ms. Djokic

Generously Sponsored by
Warren Jensen and jean Kidder

page 30 2014 Surnmer Music Festival

EVENTS .

Alternate Endings Program Notes july 22, 2014

Heitor Villa-Lobos (1887-1959)—Bachianas Brasileiras
No. 6 {1938)

The dictator Gétulio Vargas seized power in Brazit in 1930
and used the next fifteen years of his presidency to cultivate a
tremendous national fervor—albeit by using right-wing methods
that quickly led to charges of fascism. Nevertheless, he actively
supported composer Heitor Villa-Lobos, who longed to rescue the
nation from its woefully inadequate level of music education. This
concern led to the establishment of a national conservatory that
celebrated choral singing, especially Brazilian music—and the
conservatory's director was Villa-Lobos.

Despite Villa-Lobos’s patrictism, his aunt had taught him
to love Baroque music, and he blended both styles in the nine
suites called Bachianas Brasileiras, Villa-Lobos explained that
in No. 6, the fute and the bassoon were intended “to suggest
the old Brazilian serenade for two instruments.” Although a now-
obsolete woodwind called an ophicleide had often been used in
Brazilian serenades, Villa-Lobos substituted a basscon “because
this instrument Is nearer to the spirit of Bach.” In fact, he added,
“This suite js more ‘Bachian” in form than ‘Brazilian.” But, as
Vilta-Lobos’s biographer David P. Appleby observed, it is “the
kind of music the Leipzig master might have written had he
been born a twentieth-century Brazilian composer.”

Camille Saint-Saéns (1835-1921)—Fantaisie, op. 124 (1907)

Camille Saint-Saéns is frequently compared to Maozart
because of his early start as a musician and his prolific output
of worls in virtually every musical genre of his day. The twe
composers differed in at least one significant way, however:
unlike Mozart, who died at thirty-five, Saint-Saéns lived to the
age of eighty-six—despite the fact that as a baby, Saint-Saéns
had to be placed in a nursing home for two years so he could be
treated for tuberculosis. From that paint on, though, Saint-Saéns
led a stimulating life, traveling, performing, and composing clear
up te the year of his death. kronicaily, perhaps his best-known
work today, The Carnival of the Animals, was not published or
performed publicly during his lifetime; he viewed the suite as
frivolous and was worried it would hurt his reputation. Only the
movement called “The Swan” escaped the publication ban.

Later in his life, Saini-Saéns was drawn to lighter textures.
in the Fantaisie for Violin and Harp, op. 124, the harp replaced the
meore customary piano—and the duo also showcased the talents
of the sisters Marianne and Clara Eissler. In its several sections,
the Fantaisie capitalizes on the ability of the violin and harp to
play both percussively and lyrically.

Ludwig van Beethoven (1770-1827)~Grosse Fuge,
op. 133 (1825)

By 1826, Beethoven had been growing increasingly deaf for
twenty-five years. He continued to compose, although the rich
inner world of his musical imagination sometimes produced
worles that pushed performers to their limits. The quartet of string
players led by lgnaz Schuppanzigh was the first group to wrestle
their way through Beethoven’s opus 130, The second violinist,
Katl Holz, recalled that during rehearsals, “Schuppanzigh

had quite a struggle with the difficult first violin part, at which
Beethoven broke into peals of laughter.” Before one rehearsal, a
comparison was made between the string players and a military
regiment preparing for battle. The maost challenging movement of
all was the finale: an enormous fugue.

Beethoven was proud of that fugue, and when the audience
at the premiere did not call for an encore (as they had for the
second and fourth movements of the quartet), he dismissed them
as “Cattle! Asses!” Stiil, after some delicate negotiations, the
publisher persuaded Beethoven to remove the “Greaf Fugte”
and publish it separately as opus 133. Although many
nineteenth-century ensembles were too intimidated even
to attempt performing it, Stravinsky helped lead renewed
enthusiasm for it in the twentieth century. He called it
“a piece of music that will be contemporary forever.”

Beethoven--String Quartet in B-flat major,
op. 130 {1825)

When NASA launched Vovagers 1 and 2 in 1977, the space probes
each carried a copy of the “Golden Record”—a gold-plated copper
disk containing sounds and images from Planet Earth, greetings
in fifty-nine languages, and twenty-seven musical selections, The
very last recording on the disk is the “Cavatina” from Beethoven’s
String Quartet in B-flat major, op. 130.

That “Cavatina” was the penultimate movement of a
remarkable quartet commissioned by the amateur cellist Prince
Nikelaus Galitzin, a Russian aristocrat. Beethoven wrote three
quartets in response to Galitzin's invitation; the first had four
movements, the second contained five, while op. 130 expanded
to six. Opus 130 is often compared to a divertimento because of
its contrasting, sametimes dance-like sections. In fact, the fourth
movement’s translation is “In the manner of a German dance.”
The songlike “Cavatina,” however, is the passionate peak of the
quartet, and much has been made of Beethaven’s instruction to
play one of its passages beklemmt, which can mean “as if caught
in a vise.” Beethaven replaced the original massive finale, the
Grosse Fuge, with a defightful “Allegro”—and that substitute
sixth movement was the last piece of music he completed
before his death.

Copyright 2014 by Dr. Alyson Mclamore
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Orchestra Series:
Mozart in the Mission
Wednesday July 23, 2014 at 8 p.m.

MISSION SAN LUIS OBISPC DE TGLOSA
751 PALM STREET, SAN LUIS OBISPO, CA 93401

Centrai Coast Public Radia

FESTIVAL MOZAIC ORCHESTRA
SCOTT YOO, conductor
KATRINA WALTER, flute

JULIE SMITH PRILLIPS, harp
EMILY DAGGETT SMITH, violin
ERIHKKA NYLUND, vicla

WOLFGANG AMADEUS MOZART (1756-1791)
Symphony No, 34 in C major, K. 338 (1780)
Allegro vivace
Andante di molto
Finale: Allegro vivace
MOZART
Concerto for Flute and Harp in C major, K. 295 {1778)
Allegro
Andantino
Rondeau: Allegro
Ms. Walter, Ms. Smith Phillips

INTERMISSION
MOZART
Sinfonia Concertante in E-flat major, K. 364 (1779)
Allegro maestoso
Andante
Presto
Ms. Smith, Ms. Nylund

Generously Sponsored by Leon and Martha Goldin

A pre-concert lecture by Dr. Alyson MclLamore
will take place at 7 p.m, No tickets required.

The Mozart in the Mission Concert will be broadcast
in a live qudio feed for members of the community to enjoy.
Thanks to Auzco and Marshall Family Farm for their support.
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Orchestra series -,
sponsored by KCBX

Wolfgang Amadeus Mozart (1756-1791)}—Symphony
No. 34 in C major, K. 338 (1780)

Early in 1780, the twenty-four-year-old Mozart was almost
certainly unhappy. He had been the toast of Eurape as a young
prodigy, but now, as an adult, he no longer stood out from the
crowd, despite his talent. His employer, the Archbishap

of Salzburg, had little interest in instrumental music, nor was
there any place in the ecclesiastical court for opera, Mozart’s
most beloved genre, Moreover, the young woman with whom
Mozart was infatuated had rejected him the preceding vear.

By summertime, though, things began changing: Mozart
was commissicned for a new opera, {domeneo, in Munich. While
he worked on the opera, he wrote his last Salzburg symphony:
the Symphony No. 34 in C major. Scholars usually assume that
Mozart composed it for an early September concert in Salzburg,
However, it is passibie that Mozart also hoped to use itin a
concert in Munich, which might explain why a portion of a fourth
movement—a minuei—appears in the autograph score: Mozart
may have been planning to cater to the expectations of mare
sophisticated Munich listeners.

In any event, the work displays Mozart's increasing
expertise as he matured. The celebratary “Allegro vivace” is filled
with trumpets and drums, while the slow movement has often
been compared to Mozart's graceful operatic writing. The final
movement is & lively jig—the last one Mozart would compose; as
his tastes grew more refined in Vienna, he left bouncy jig finales
behind. He also left the archhishop behind in 1781, managing
to get himself fired. And as for that former sweetheart? Mozart

married her younger sister,

Mozart—Concerto for Flute and Harp in C major,
K. 299(1778)

In a now-notorious letter to his father in 1777, Mozart claimed
to hate the flute—but it seems that Mozart was trying to make
up an excuse to expiain why he had been dragging his heels
about fulfilling a commission from a prominent flute playerin
Mannheim. Nevertheless, it is also true that the flute of Mozart’s
time was undergoing steady technical improvements, and he may
have disliked the limitations of the older four-keyed instrument.
While staying in Paris the folloewing year, Mozart met the Duc de
Guines, who had recently imported a new six-keyed flute from
Londen, where he had been the French envoy. Not only did de
Guines play the flute “extremely well,” as Mozart told his father,
but the duke’s daughter also “plays the harp magnifigue.”

Mozart in the Mission Program Notes July 23, 2014

Therefore, Mozart did not hesitate to accept a commission
from the duke for the Concerto for Flute and Harp, K. 299. Mozart
sent the completed score to the duke in April 1778, but, despite
repeated complaints, he was never paid for his work. We now
know that the duke had been recalled to France from England due
to “financial irregularities” {a lawsuit in London accused him of
bribery and speculation), and this behavior helps to explain why
he had so little regard for the debt owed to Mozart.

Posterity owes a debt to Mozart as well, for the concerto is a
charming work. The small orchestra is suitable for an aristocratic
salon, and the horns and oboes do not play in the “Andantine,”
showcasing the soloists even mare. The concerto’s Parisian
genesis may have influenced the energetic finale, since it
resembles a gavotte, one of France’s most popular dances.

Mozart —Sinfoniae Concertante in E-flat major,
K.364(1779)

As an under-appreciated “inner-voice” of the orchestra, the viola
suffers chronic disparagement in the form of viola jokes. Mozart,
however, certainly knew the viola’s full worth, allowing it to
co-star in the Sinfonia concertante (a cross between a symphony
and a concerto). It is possible that Mozart planned te play the
viola part himself—and would his father have played the violin
solo? Interestingly, Mozart asks the violist to retune the strings
a half-step higher. This brighter tuning prebably was intended
te help the viola project more easily against the already-brilliant
violin tone. However, the tighter strings put considerable stress
on the instrument, and modern performers generally choose to
transpose the viola part rather than follow Mozart’s instructions,
The transposition is well worth the effort, for this sinfonia
concertante is often considered to be Mozart's finest composition
of its period. Musicologist Alec Hyatt King dubbed K. 364 the
“Matterhom,” in contrast te other works that he called “gentle
foothills.” Mozart seems to have crammed it full of all the
inspiration he had absorbed during recent journeys to Paris and
Mannheim. The “Allegro maesteso” incorporates at least a dozen
distinct motifs (evenly divided hetween the violin, viola, and the
orchestra). It has been suggested that the contrasting “Andante’s”
minor made and austere setting may reflect Mazart’s memories
of his mother, who had died during the last Parisian trip. Shaking
off the melancholy mood, the “Presto” sounds like an exuberant
folk dance, giving various instruments brief cpportunities to
shine before yielding the stage to the violin and viola, who
“star” individually, in tandem, and in clese-knit alternation.
Copyright 2014 by Dr. Alyson Mclamore
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NOTABLE ENCOUNTER EVENTS

Notable Encounter: Onstage with Bartdk
Thursday July 24, 2014 at 5:30p.m.

CUESTA COLLEGE CULTURAL AND PERFORMING ARTS CENTER
HIGHWAY 1, SAN LUIS OBISPO, CA 93405

SUSAN GRACE, piano

JOHN NOVACEK, piano
SCOTT HIGGINS, percussion
SHANNON WOOQD, percussion

BELA BARTOK
Sonata for Two Pianos and Percussion, Sz. 110
Assai lento - Allegro molto
Lento, ma non troppo
Allegro non troppo
Ms. Grace, Mr. Novacek, Mr, Wood, Mr. Higgins

Generously Sponsored by Vic and Carol Ascrizzi
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Chamber Series: Brahms and Bartok
Thursday july 24, 2014 at 7:30p.m.

CUESTA COLLEGE CULTURAL AND PERFORMING ARTS CENTER

HIGHWAY 1, SAN LUIS OBISPO, CA 93405

LAURA ALBERS, STEVEN COPES, AURELIA DUCA, SCOTT YOO, violin

KATIE KADARAUCH, BEN ULLERY, viola
MICHELLE DJOKIC, MADELEINE KABAT, cello
SUSAN GRACE, JOHN NOVACEK, piano

SCOTT HIGGINS, SHANNON WOOD, percussion

JOHANNES BRAHMS (1833-1897)
String Quartet in C minor, op. 51/1 (1873)
Allegro
Romanze: Poco Adagic
Allegretto molto moderato e comodo
Finate: Allegro
Ms. Albers, Mr. Yoo, Ms. Kadarauch, Ms. Djokic

BELA BARTOK (1881-1945)
Sonata for Two Pianos and Percussion, Sz. 110 (1937)
Assai lento - Allegro melto
Lento, ma nor troppo
Allegro non troppo
Ms. Grace, Mr. Novacek, Mr. Wood, Mr. Higgins

INTERMISSION
BRAHMS

String Quartet in A minor, op. 51/2 (1873)
Allegro non troppo
Andante moderato
Quasi Minuetto, moderato
Finale: Allegro non assai

Mr. Copes, Ms. Duca, Mr. Ullery, Ms. Kabat

Generously Sponsored by Jim and Deborah Whitson
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Brahms and Bartok Program Notes, July 24, 2014

johannes Brahms (1833-1897)—String Quartet in C minor,
op. 5%, no, 1 (1873)

buring most of Haydn’s lifetime, composers were viewed as
servants. By the Remantic era, however, society had begun to
revere Composers as artists, and no one was more celebrated
than Beethoven. One aspect of Beethoven’s legacy—besides
his magnificent body of work—was the long shadow he cast;
generations of subsequent composers have feared they could
never measure up to his elevated artistic standards. Brahms—
like many others—was so intimidated that he was in his forties
before he dared to publish his first werks in Beethoven’s most
outstanding ensemble genres: the symphony and the string
quartet. Brahms’s first quartet to be printed, the String Quartet
in C minor, op. 51, no. 1, had been underway at least for four
years, and perhaps as many as eight,

The quartet’s long gestation is evident in its careful
craftsmanship. Music analysts have admired the “cyclic”
connections between movements, in which musical materizal
reappears but is transformed each time, The serenity of the
second movement fully merits its title, “Romanze,” while the
“Allegretto malto moderato e comodo™ has a more restiess
spirit. Listeners have especially enjoyed the third movement's
central section, when the second violin illustrates the technique
of bariolage by alternating between an open string and a string
heing pressed by a finger. Daniel Gregary Mason writes, “You get
an effect not unlike that of the ‘warwhoop’ children delight in
when they sing ‘Ah’ and slap their mouths with the palms of their
hands: ‘Ah-oo, Ah-00, Ah-00,” et¢,” The passionate finale resumes
the forcefulness and drive that had prepelled the opening,
drawing the quartet to a dramatic and satisfactory close,

Béla Bartok (1881-1945)—Sonata for Two Pianos and
Percussion, 5z. 110 (1937)

Béla Bartdk was a pioneer—not in the covered wagon sense, but
in the sense that he broke new ground as a composer, He took
old, familiar tools—Foik songs and dances, pianos, percussion—
and combined them in new, unexpected ways. As is often the
case with musical novelties, some listeners struggled with the
unusual sounds and textures he produced. Others embraced his
ideas from the start; after hearing ane of Barték’s sets of piano
pieces, the composer Ferruccio Busoni happily exclaimed, “At
last: something truly new!”

Bartdk’s Sonata for Twe Pianes and Percussion was
commissioned by an especially receptive audience: the
International Society of Contemporary Music, and the Sonata
premiered at the Basle branch’s 10th Anniversary Jubilee Concert

in Switzerland, on January 16, 1938. The Sonata is actually a
quartet, treating the pianos as two percussion instruments, and
requiring two more players to play the timpani, xylaphone, side
drums, cymbals, bass drum, triangle, and tam-tam—although six
percussionists shared the task in one early performance of the
Sonata. At the Basle premiere, Bartél and his wife Ditta Pasztory
performed the two piana parts, and they played it again for

the premiere in the United States, when Bart6k had expanded
the sonata into a concerto. (That was to be Bartél’s last public
performance; leukemia took his life two years later.)

The sanata follows a fast-slow-fast tempao plan, although it
starts slowly and almast imperceptibly quietly before starting to
build in volume and speed. Buring the “Lento,” Bartak employs
his “Night Music” scoring of undulating, oscillating lines, before
launching into the emphatic finale,

Brahms--String Quartet in A minor, op. 51, no, 2 (1873)

loseph Haydn wrote at least sixty-eight string quartets;
Mozart composed a minimum of twenty-three; Schubert
produced at least twenty; and sixteen are attributed to
Beethoven. How many quartets did Brahms compose?
According to his friend Max Kallbeck, Brahms had scrapped
as many as twenty earlier works before the opus 51 quartets
were published. Brahms had acknowledged his struggle to
create something satisfactory, lamenting to his publisher,

“I take every pain and always hope samething great and
tremendously weighty will occur to me—and it always turmns
out small and pitiful.” With opus 51, however, Brahms had
at tast crafted two works that met his personal standard.

The second of the pair, the Sfring Quartet in A minor, is
tyrical and expressive—and it may be a “¢ribute” waork in multiple
ways. It is dedicated to Theodor Billroth, but it also resembles
a celebrated quartet in the same key by Schubert. And, it may
contain allusions to the great violinist Joseph Joachim. When
Joachim and Brahms were in their twenties, the two friends had
each adopted a short musical motte, For Jeachim, the pitches
“F-A-E” stood for “frei, aber einsam” (free, but lenely)—a
reference to his unmarried state. Not to be outdone, Brahms’s
motto consisted of “F-A-F,” standing for “frei, aber frah” (free,
but happy) (0. in the A minor quartet, the first violinist starts
on “A,” followed by an empbhatic “F-A-E,” evoking Joachim’s
old motto, and this four-note motif saturates the rest of the
movement. Brahms adds a Hungarian flavor to the center of
the second movement and again in the finale; these references
might aiso allude to Joachim's Austro-Hungarian background.
Copyright 2014 by Dr. Alyson Mclamore
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Fringe Series: Los Angeles Percussion Quartet
Friday, July 25, 2014 at 7:30 p.m.

CUESTA COLLEGE CULTURAE AND PERFORMING ARTS CENTER
HIGHWAY 1, SAN LUIS OBISPO, CA 93405

Motable Encounter: Mirror Images
Friday July 25, 2014 at 5:30 p.m.

LA PERLA DEL MAR CHAPEL
205 WINDWARD AVENUE, SHELL BEACH, CA 93449

MATT COOK
JUSTIN DEHART
CORY HiLLS
NICK TERRY

STEVEN COPES, SCOTT YOO, violins
MICHELLE DJOKIC, MADELEINE KABAT, cellos
JOHN NOVACEK, piano

DMITRI SHOSTAKOVICH 1906-1975
Piano Trio No, 2 in E minot, op. 67

ERIK GRISWOLD
Give Us This Day

Andante STEVE REICH
Allegro con brio Drumming (15t Movement)
Largo JOHN CAGE
Allegretto Third Construction
Mr. Copes, Ms. Djokic, Mr. Novacek JOHN BERGAMO
GEORGY SVIRIDOV (1915-1988) Piru Bol
Piano Tric No. 1 in A minor, op. & JOE PERERIA
Elegy: Ailegro moderato Mallet Quartet
Scherzo: Allegro vivo X MARK APPLEBAUM
Funeral March: Andante A Catfish

Idyll: Allegretto
Mr. Yoo, Ms. Kabat, Mr. Novacek
The Los Angeles Percussion Quartet witl be leading a free Master Class
on Friday, July 25 at 2:30 p.m. with thanks to Yamaha. :
Los Angeles Percussion Quarfet is a Yamaha Artist, YAMAHA

Generously Sponsored by Samantha Curran and Richard Berg
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r I’i es: Orchestra series
Orchestra Se sponsored by KCBX
Beethoven and Schumann

Saturday July 26, 2014 at 8 p.m.

SIDNEY HARMAN HALL,
CHRISTOPHER COHAN PERFORMING ARTS CENTER
1 GRAND AVENUE, SAN LUIS OBISPO, CA 93405

Central Cowst Pubilic Radio

FESTIVAL MOZAIC ORCHESTRA
SCOTT YOO, conductor
CRION WEISS, piano

JOSEF SUK (1874-1935)
Meditation en old Bohemian Chorale St. Wenceslas, op. 35a (1914)

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Concerto No. 4 in G major, op. 58 (1805-6)
Allegro moderato
Andante con moto
Rondo: Vivace
Mr. Weiss

INTERMISSION
ROBERT SCHUMANN (1810-1856}

Symphony No. 1 in B-flat major, op. 38 Spring {1841)
Andante un poco maestoso - Allegro molto vivace
Larghetto
Scherzo: Moito vivace
Allegro animate e grazioso

Generously Sponsored by Libbie Agran & Guy Fitzwater
and by Roy & Jane Gersten

A pre-concert lecture by Dr. Alysen Mclamore
will take place at 7 p.m. No tickets required.
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Orchestra Series Program Notes July 26, 2014

Josef Sulc(1874~1935) — Meditation on an Old Bohemian
Chorale, op. 35 (1914)

At the dawn of the twentieth century, life seemed good to Josef
Suk: a graduate of the Prague Conservatory and the favorite
student of his composition teacher Antonin Dvofak, he was
admired by Brahms and widely regarded as Dvo¥ak’s natural
successor. His ties to DvoFak had grown even stronger in 1898,
when Suk married Dvofdk’s daughter Otilie (Otilka), Dark years
lay ahead, however: Suk lest his beloved teacher in 1904, and
Otilka died the following year. Suk took much comfart in his
performances with the celebrated Czech Quartet, but it was not
long until the winds of war began to blow through Europe, and
the guartet’s journeys had to end.

Suk continued to write for the ensemble, however, and
he compaesed the Meditation on an Old Bohemian Chorale in
response to the cutbreak of World War I. This piece spoke to
Czechs everywhere, for it quoted their ancient hymn Svaty Vidclave
(“0, Saint Wenceslas™}, which asked the saint to “save us and
our future generations of children from perishing”—an apt prayer
for those troubled years. Suk must have been overjoyed in 1918
to transcribe the Meditation for string orchestra, presenting it in
Smetana Hall to honor the newly founded Czech Republic.

Ludwig van Beethoven (1770~1827)—Piano Concerto No. 4 in
G Major, op. 58 (1805-6)

“Perfarmance practice” is a discipline that has received ever-
increasing attention aver the past forty years as historians and
performers have sought to uncover and replicate the ways that
music was performed in the past. Audiences today, however,
would be hard-pressed to endure a re-enactment of the premiere
of Beethoven’s Piano Concerto No. 4. The first public performance
took place on December 22, 1808, in a program that included
Beethoven’s Fantasia in C minor for piane, chorus, and archestra,
his Fifth and Sixth symphaonies, portions of the Mass in € major,
a concert aria, a piano fantasia, as well as various smalier works.
The composer Johann Friedrich Reichardt sat with Beethaven’s
patron Prince Lebkowitz in the prince’s box and later noted in his
diary, “There we sat from 6:30 till 10:30 in the most hitter cold,
and found by experience that one might have too much even of
a good thing.” The performance fell apart more than once, even
with Beethoven himself playing the piano, and the concerto
quickly faded into obscurity; its rather shocking innovations—
not {0 mention the weather itself—had left the audience cold.
Only after Beethoven’s death did posterity begin to realize
what a treasure was to be found in the inventive fourth concerto,

The work’s first surprise comes at the very opening, when we hear
only the pianist, rather than the usual orchestral introduction—
have we wandered into a piano sonata instead? Another surprise
is unveiled in the second movement, but it requires an awareness
of opera to detect the reference, Beethoven, it seems, was
mimicking a famous operatic scene from Gluck’s Orfeo, i which
the mortal Orpheus dares to approach the Furies guarding the
gates of Hell. The orchestra depicts the angry Furies, forcefully
refusing to grant Orpheus entry, while the piano portrays the
quiet petitions of Orpheus, trying to melt the Furies’ hearts with
his gentle melodies. The sometimes-boisterous finale is a sharp
contrast to both the earlier movements, containing surprisingly
dreamy passages alternating with a bouncy drive.

Robert Schumann (1810-1856)—Symphony No. 1 in B-flat
major, op. 38 “Spring” (1841)

In 1839, Franz Schubert had been dead for eleven years.
Rabert Schumann, while visiting Schubert’s brother, found a
manuscript fer an unknown Schubert symphony squirreled away
in his house. Excitedly, Schumann sent the score to his Friend
Felix Mendelssohn, who premptly arranged for a premiere of
Schubert’s lang-lost “Great” C Major Symphony. After one of the
rehearsals in December, Schumann wrote to his fiancée Clara Wieck,
“Clara, today | was in the seventh heaven . . . i was utterly happy,
and | wouid have wished for nothing but that you were my wife,
and that | should be able to write such a symphony mysetf. .. .”

Avyear later, Schumann had attained that first goal: in
September, he married Clara at last, having prevailed in court
{her father refused to countenance the match). By Christmas
1840, Clara announced that she had conceived their first child—
and a month later, Schumann conceived his first symphony,
writing it in a frenzied four days and nights beginning January 23,
1841, Schumann acknowledged that the frigid Leipzig winter had
influenced the sympheny's mood; he asked a conductor wha was
rehearsing the worlk, “Could you try to infilirate some lenging for
spring into the playing of your orchestra? This is what | felt when |
wrote it.”

Schumann’s Symphony No. 1 has been known as “Spring”
ever since. Initially, Schumann even had given each movement
a descriptive title: 1) “Spring’s Awakening”; 2) “Evening”;
3) “Joyful Plaything”; and 4) “Spring’s Farewell,” although
he suppressed those titles before the first performance,
The titles are unnecessary, since the symphony’s spontaneity
and joy speak for themselves,
Copyright 2014 by Dr. Alyson McLamore
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 CHAMBER SERIES

Chamber Series: Scott Yoo and Friends

Sunday July 27, 2014 at 3 p.m.

CUESTA COLLEGE CULTURAL AND PERFORMING ARTS CENTER
HIGHWAY 1, SAN LUIS OBISPO, CA 93405

ALICE K, DADE, flute

ELIZABETH KOCH TISCIONE, oboe

ROMIE DE GUISE-LANGLOIS, clarinet

FREDRIK EKDAHL, bassoon

JEFF GARZA, homn

JULIE SMITH PHILLIPS, harp

STEVEN COPES, JASON UYEYAMA, JISUN YANG, SCOTT YOO, violin
HAR! BERNSTEIN, viola

MICHELLE DJOKIC, MADELEINE KABAT, BRIAN THORNTON, cello
JOHN NOVACEK, piano

CLAUDE DEBUSSY (1862-1918)
Danses (1904)
Danse Sacrée
Danse Profane
Ms. Smith Phillips, Mr. Uiyeyama, Ms. Yang, Ms. Bernstein, Mr. Thornton
DMITRI SHOSTAKOVICH (1906-1975)
Piano Trio No. 2 in E minor, op, 67 (1944)
Andante
Allegro con brio
Largo

Allegretto
Mr. Copes, Ms. Djokic, Mr. Novacek

INTERMISSION

JEAN FRANCAIX (1912-1997)
Woodwind Quintet No. 1 {1948)
Andante tranguillo - Allegro assai
Presto
Tema, Variation 1-4
Tempo di marcia francese
Ms. Dade, Ms. Koch Tiscione, Ms. de Guise-Langlois, Mr. Ekdahl, Mr, Garza
GEORGY SVIRIDOV (1915-1998)
Piano Trio No. 2 in E minor, op, 67 {1945)
Elegy: Allegro moderato
Scherzo: Allegro vivo
Funeral March: Andante

Idyh: Allegretto
Mr. Yoo, Ms. Kabat, Mr. Novacek

Generously Sponsored by Dennis and Sharon Harris Schneider
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Scott Yoo and Friends Program Notes july 27, 2014

Claude Debussy (1862-1918)—Danses (3904)

The consequences of the Industrial Revolution were widespread,
For one thing, it gave rise to what we now calt the “middle class”—
a huge swath of people whose affluence and increased lejsure
time helped them aspire to various “pursuits of happiness,”
such as attending concerts and studying music. Technological
breakthroughs meant that manufacturers offered more and hetter
instruments, One innovation in harp design was devised in 1897
by Gustave Lyon at the Pleyel piang manufacturing firm. Lyen’s
cross-strung harp allowed roem for all the chromatic pitches of
the scale instead of requiring pedals (the primary design feature
of harps built by Pleyel's chief rival, Erard).

The Brussels Conservatoire started offering instruction in this
new “chromatic harp,” so Pleyel gave Debussy a commissien to
write a contest piece for the canservatory students {thus helping to
advertise Pleyel's new product), Danses was the result, containing
two movements ptayed without pause. The “sacrée” (“sacred”)
dance resembles an old-fashioned stately sarabande, while the
“profane” (“woridly”™) dance has the grand sweep of a ballrcom
waltz. Debussy himself felt their different colors expressed
“gravity” and “grace.” Fortunately, the Danses also work
beautifully or: the pedal harp, since that is the design
preferred by most harpists today.

Dmitri Shostakovich {1906-1975)—Piane Trio No. 2
in E minor, op. 67 (1944)

Before Shostakovich met lvan Sollertinsky, he had heard
astonishing things about Sollertinsky’s command of languages,
sciences, and literature—"that he knew, in shart, everything.”
After becoming fast friends, Shostakovich was devastated when
the forty-one-year-old Sollertinsky, worn down by World War |1,
died of a heart attack. Shostakovich was also grieved by the death
of his student Benjamin Fleischmann, who died at the Russian
front in 1941—and Shostalovich was horrified by the whispers
trickling into Moscow about Nazi treatment of Jewish prisoners.

Like many other musicians, Shostakovich turned to composition
for solace, since music can express things that words cannot
say. The result was his Piano Trio No. 2, a work composed in a
disconsolate E minor. Its opening glassy harmonics establish
a tense, forbidding atmosphere, and although the “Scherzo”
lightens the mood, it also has an off-balance, uneasy effect.
Darkness shrouds the funereal “Largo”; the solemn introductory
chords repeat in the manner of a Barogue passacaglia. The “Largo”
continues without pause into the finate; the “Allegretto’s”
quotation of Jewish tunes is a bittersweet farewell to all those
who had been lost. Many listeners wept at the premiere—and
four years later, authorities banned the work for violating Soviet
compasitional ideals,

}ean Frangaix (1912-1997)—Woodwind Quintet No. 1 (1948)

As a conseguence of the Franco-Prussian War (1870-71), France
lost Alsace-Lorraine, and it also suffered the indignity of seeing
Kaiser Wilheim | crowned—at Versailles!—as monarch of the newly
unified Germany. Atthough France regained control of Paris and its
environs, the blows to French pride still stung. One reaction was
a surge of nationalism, leading Camille Saint-Saéns and several
colleagues to establish the Société nationale de musigue. The
society encouraged French composers to do all in their power to
develop a “French”—not German—sound. Many of the members
began te include the phrase “musicien francais” when signing
their names.

Some fifty years later, in 1921, a nine-year-old prodigy, Jean
Frangaix, began commuting from Le Mans to study at the Paris
Conservatoire. When the death of Saint-5aéns was announced
shortly afterward, Francaix vowed to carry on Saint-Saéns’ work
as & musicien francais. He made good on that promise, as the
Woodwind Quintet illustrates: it sustains a French joie de vivre
all through its four movements. The quintet was dedicated to the
principal wind players of the Orchestre National de Paris, butin
an interesting twist of history, it was premiered by players from
the Austrian Radio Orchestra,

Georgy Sviridov (1915-1998)—Piano Trio in A minor,
op. 6 (1945)

Although Georgy Sviridov did not cite a madel for his Piano Tric
af 1945, its origins are not hard to detect: he was a student of
Shostakovich, who had completed a second piano trio the year
before. But Sviridov had already made a name for himself; his
1935 cycle of songs based or Pushkin poems had earned him
an invitation to the exclusive state-sponsored Composers Union.
Sviridov had a knack for accessible pieces that pleased Soviet
authorities, yet he peppered them with encugh novelties and
musical interest that they stood the test of time.

This mixture is evident in Sviridov’s Piano Trio, which contains
hints of other Russians such as Prokofiev and Techaikovsky. The
“Elegy’s” piaintive lament contains occasional harmanic twists;
it is interrupted for a time by a harsher rhythmic pulsation, played
col legrio (with the wood of the bow). The “Scherzo,” like that of
Shostakavich’s second trio, is rapid-fire but uneasy in character.
A salemn tread in the “Funeral March” is established by the
pizzicato plucking of the ceilo, but a subtle off-balance effectis
created by numerous meter changes before a steady pulse is
reached at last. The “Idyll”—like the preceding movements—
traverses a wide range of sunshine and shadow.

Copyright 2014 by Dr. Alyson Mclamore
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 FESTIVAL MOZAIC BOARD

Festival Mozaic Board

b ¥ STEVE BLAND,
: President

- relocated to San Luis
' Obispo from Atlanta
ten years ago with his
partner Dwyne Willis.
In Atlanta Steve
warked in the meeting and travel industry.
He did volunteer and beard work with a
number of organizations. This included
heading up logistics for the largest
fundraising event held at the Georgia
World Congress Center, inaugurating and
chairing a major fundraiser for a social
services organization, assisting with
the membership drive for the Atlanta
Preservation Center and heading up
merchandise sales for two different
large fundraising events. His work in
San Luis Obispo has all beenina
volunteer capacity. He was president of
the board of the San Luis Obispo County
Arts Councit (ARTS Obispo} for two
terms, served on the board of the San
Luis Obispo Symphony and is an active
volunteer with Woods Humane Society.
Steve grew up in west Georgia in the city
of Columbus and attended the University
of Georgia and Columbus State University.
He has BA in English.

DIANE MOROSKI,
Immediate Past
President

is a full time real estate
agent with Patterson
Realty. She enjoys
helping both buyers
and sellers with their real estate needs.
Diane earned her law degree from Hastings
College of the Law and practiced law in
San Francisco for 2 years before moving
to San Luis Obispo in 1984, Diane and
her husband, Marty, raised two children in
San Luis Obispo and have been long time
supporters of the arts in the community.

o
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FOHN DOYLE, Treasurer
is the vice president of
finance and operations
for The Spice Hunter,
His 20+ years of
experience in the
executive finance and
operations positions have included Dell
Industries, Emerson Electric, Vetter Corp,
and California Cooperage. He holds
degrees from the University of Missouri

in education, computer science and
electrical engineering. When not crunching
numbers, John is an avid pilot.

MICHAEL RITTER ,
Secretary

and his wife, Shirley,
came to Avila Valley in
2000 where they have
a small farm growing
organic avocados

and olives. Following college and law
school, Mike held various management
positions for a telephone company. After
practicing regulatory law he joined the
cable television industry where he helped
build what became the third largest cable
television company in the country. He
served as President and Chief Operating
Officer and on the Board of Directors of
that company. He also held Directorship
positions on several entertainment
media comparny Boards. Mike served on
the Board of the Reno/Sparks Theater
Coalition, his local church and is President
of the Board of Trustees of the Avita Beach
Community Foundation. He is an avid
sailor having sailed many of the world's
oceans, is a passionate snowhoarder and
is a jazz piano student. He also loves to
spend time with his four grandchildren,

JOHN GILBERT

is originally from
Housten and holds
a BSIE from Lamar
University and M5IA
from Purdue. John
has a varied and

distinct career in technology, education,
healthcare, consulting and recruiting.

He has worked for Ford Aerospace, the
Rand Cerp., Rockwetl, and Coopers &
Lybrand. He was the Director of Relations
with Schools at UCLA and the Executive
Recruiter for Cedars Sinai Medical Center.
For the past 18 years, John has been
Principal of John Gilkert Co., a national
healthcare executive search firm. John has
heen First Vice President of Congregation
Beth David of SLO and on the General
Board, Finance and Capital Campaign
committees. He lives in San Luis Obispo
with his wife Marian, a concert pianist.
They have two children: Lauren and
Walter, John enioys hiking, wine tasting
and supporting classical music on the
Central Coast.

WARREN JENSEN
recently retired, after
serving almost 26
years as an attorney
in the San Luis Obispo
County Counsel office.
He rose through

the ranks and, in his last four years,
headed the 13-lawyer office, which is
responsible for providing legal advice

to all County officials and departments
and handling all civil litigation involving
the County. He was in private practice in
Morthern Catifornia for ten years before
moving to San Luis Cbispo. Wairen has
had a long-standing interest in classical
music and has an extensive collection

of classical CDs. During elementary and
high school, he played frumpet in cancert,
marching, iazz and pit bands and attended
summer music camps. He served as a
commissioned officer in the Navy from
1969-72, Warren earned B.S., M.S,,

and J.D. degrees, all from the University
of California at Berkeley. He and his

wife enjoy movies, concerts, reading,
and travel.

ANNE MARR

has recently returned
to San Luis Obispo
after spending several
' vears in San Francisco
and coastal North
Carotina. She has

a Bachelor of Arts Degree in Art History
from Bucknetl University, and has been

a lifelong volunteer and patron of the
musical and visual arts. Her contributions
have included volunteer, committee, and
board participation with the Association
of Junior Leagues, the Fine Arts Museums
of 5an Francisco, the California Academy
of Sciences, San Francisco, the Qakville
Galleries (Toronto), and the San Luis
Obispo Symphony, where she served

as President of the Board. Anne and

her husband Don love to hike and

travel, and are avid boaters.

DON MARUSKA

has mare than 30
years' experience
buitding and growing
organizations. He
was vice president

wd of marketing for

the company that became E*Trade and
was founder and CEQ of three Silicon
Valley companies, winning the National
Innovators Award in 1988, As a venture
investor, Den aided start-ups that became
public companies, Earlier in his career,
he served as a legislative advisorin the
U.5. Senate and developed management
procedures to implement a nationwide
rental housing program. He aiso led
consilting projects for McKinsey &
Company. He now serves as a business
coach, speaker, and woricshop leader for
businesses, government agencies, and
communities around the world. Don has
written two books “How Great Decisions
Get Made” and “Take Charge of Your Talent,”
has appeared on C-SPAN and PBS stations,
and been heard on radio stations across
America. Don Maruska's training includes
a BA from Harvard University and an MBA
and D from Stanford University. He lives
with his wife and daughter on the shore
of Morroe Bay, California.

JULIANE MCADAM
and her husband
Pete live in Los Osos
after moving from
Los Angeles in 2011,
Juliane’s teaching
career spanned

40 years, mostly English and Spanish

to middle schoal students in a private
school on LA’s Westside, She currently
volunteers and oversees grant applications
for 5LO’s Senior Nutrition Program. For
years Juliane would time visits to her
parents in Los Osos to coincide with the
Festival, savoring its intimate access to
classical music. In addition to music,
she loves reading, writing, piano, and
visiting her three grown children and three
grandchildren, Juliane has degrees from
Stanford and the University of Missouri-
Kansas City.

SUSAN BRANCHE
POTEET

came to this area

from New Orleans
where she worked
with the Army Corps

of Engineers building
the Hurricane Protection System. Her
background also includes less interesting
engineering projects, such as installing the
sewer system in the Florida Keys and other
water/wastewater projects. Susan earned
a BSBA-Finance degree from the University
of Central Florida where she subsequently
taught while managing her private tax

and accounting practice. Currently, as the
Corporate Sparkle Goddess for CheriArt,
LLC, Susan is responsible for training
distributors. Susan serves on the Board

of Directors for the San Luis Obispo County
Public Library Foundation and for RISE,

the organization created from the

merger of NCWS & SARP.

DENNIS SCHNEIDER

is the President

of Biokinetic
Engineering, Inc., a
forensic engineering
cansulting firm hased
in San Luis Obhispo. His
interest in human impact trauma and its

. FESTIVAL MOZAIC BOARD.

relationship to automaotive safety began

in his hometown of Detroit, Michigan at
Wayne State University and was expanded
with his research investigations at General
Motors Research Laboratories. Following
MS and PhD degrees in bioengineering at
the University of California at San Diego,
Dennis’ research and teaching career
focusing on trauma and its causes
continued as a faculty member at the
UCSD medical school Department of
Surgery, Dennis and his wife Sharon
Harris, an accomplished cil painter and
fiber artist moved to the Central Coast to
make it their permanent home in 2000,
thus completing a long courtship with the
area’s beauty, art, and music that began
in1970.

BERN SINGSEN
grew up in Storrs,
Connecticut, in a
university-based
family immersed in
classicat music. While
4 trained in Economics
at Oberlin, its Conservatory of Music was
a major life influence. He received an
MD from NYU, and loved the bi-weekly
‘nosebleed’ student seats at Carnegie Hall,
Lincotn Center, and Town Hall. Resident
training in Los Angeles, two years as a
Navy Pediatrician, and then Rheumatology
specialty fellowship training, led to a
34-year medical school career of faculty
research, administration, patient care,
and mentoring residents and fellowship
trainees. Bern has aver 200 research
publications, served on medical jeurnal
editorial boards, and was a frequent NiH
research grant consultant, and site visitor
for many national university arthritis
research programs. A mid-career, health
systems research-based Masters in Public
Health from Johns Hopkins University,
eventuatly led to two-year tour as a Deputy
Public Health Officer in SLO County. He has
served on numercus local and nationai
medical, callege, and cemmunity-based
Committees and Boards. He enjoys biking,
primitive and modern art, devouring the
newspaper, and choral singing, and also
plays bluegrass music. He and his cat
reside in San Luis Obispo,
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Festival Mozaic Staff 2014

BETTINA SWIGGER,
Executive Director
developed a love of
music when she began
playing the viola at age
five in her hometown
R of Albuguerque, New
Mexico, She came to Festival Mozaic from
Colorado Springs, where she served as
executive director of the Culturai Office of
the Pikes Peak Region, an arts advocacy
organization. Prior to that, she was
Manager of the Colarado College Summer
Arts Festival, which includes a Summer
Music Festival, Dance Intensive, Vocal
Arts Symposium and film series. She

has a bachelor’s degree in Comparative
Literature from Colorado College. She
serves on the boards of Arts Obispo and
Leadership SLO. Bettina was named one
of the Top 20 Under 40 by the San Luis
Obispe Tribune in 2012,

KATHY EAST,

Office Manager

and Booklkeeper
located permanently
to the Central Coast
19 years ago after
vacationing in the
area far many years. She brings 34 years
of bookkeeping and office experience,
including Hearsi Castle and the Museum
of Natura! History in Mortro Bay, not

to mention her reason, serenity and
humor, to the office of the Festival. She
and her husband, Shadie, reside in the
picturesque town of Cambria with their
dogs Mandy and Maxi.

MARILYN FIDLER,
Volunteer Coordinator
has enjoyed a very
eclectic career

in marketing/
communications,

: human resolrces
administration and the non-profit sector,
including almost 7 years in SLO and
previous years in Los Angeles, New

York and CT. Prior to moving to Pismo
Beach last month from SLO, she was
actively involved with the SLO Chamber
of Commerce and was an appointed
Commissioner on the SLO City Council’s
Promotion Coordinating Committee for
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four years. Marilyn received a B.A. in
English Literature at UCLA and M.A. in
American Studies at Fairfield University,

JANET HILLSON,
Operations/Personnel
Manager

is a native of New
Jersey who has been a
resident of the Central
Coast since 2005. She
holds a BA in art history and has worked
atthe Jewish Museum in New York City,
The Phoenix Art Museum, the Los Angeles
County Museum of Art, and at the Bowers
Museum of Cultural Art in Santa Ana,
where she oversaw bringing an exhibition
of 350 objects fram the Forbidden City
Museum in Beijing, China to California.
When Janet is not moving musicians and
equipment around SLO County for Festival
Mozaic, she enjoys tending her garden

in Morro Bay, travel and listening to tive
music whenever possible.

ALYSON MCLAMORE,
Lectures and
Program Notes

won the Distinguished
Teacher Award in
2002, as Musicology
: : 5 professor and teacher
at Cal Poly. Besides music history and
music education courses, she teaches
classes in musicat theater, film music and
women cemposers, and she helps direct
the Tournament of Roses Honor Band in
Pasadena. She has published Musical
Theater: An Appreciation (Prentice Hall)
and essays in the Research Chronicle,
New Dictionary of the History of ldeas,
Music Observed, and Musica Franca.

She writes program notes and gives
pre-concert talis for the San Luis Obispo
Symphony, Cal Poly Arts, Cuesta Master
Chorate and Festival Mozaic.

PRUDY LOVTANG,
Ticketing Concierge/
Housing Coordinator
“is a native of San Luis
Obispo County and
grew up in Santa
Margarita. After
teaching tecally for 30 years, Prudy loves

being retired, if being the ticket manager
for the Festival can be cailed “retirement.”
She sang with the Vocal Arts Ensembie for
23 years and the Festival Chorus once, but
now focuses her talents on promoting the
International Choral Festival. Her passions
are her church choir, quitting, needleworl,
reading mysteries and her family.

ZACHARY HUBBARD,
Technician Director
has performed and
stage managed
concerts and events
all over the country
and the world,
including performances at Vina Rolles
Amphitheatre, the Christopher Cohan
Center, The Clark Center, with the

San Ltuis Obispo Symphony, San
Francisco Renegades, San Luis Obispo
Youth Symphony, and the Cal Poly

Wind Orchestra. A classically-trained
percussionist, Zach performs in and
teaches a wide variety of groups, including
crchestras, drum and bugle corps and
high school bands across California.

Assistant to the Director
Jordan Cohen

Special Events Coordinator
Meggie Brummett

Festival Photographer
Brian P. Lawler

Publicity and Promotions Intern
George Major

Technicians
Tom Garrett
Ben Lima

Dan Grimm
Tom Sloger
Johnny Valdez

Audio Recording Engineers
Tyson Leonard
Roger Phillip

Page Turner
Emma Levine

Concert Piano Technician
Brian Peter Alexander

Festival Mozaic Free Community Events

The following events and activities are FREE and OPEN TO THE PUBLIC.
No tickets required.

MASTER CLASSES

Festival artists are gifted teachers in addition to being gifted performers.
Come waich young students fram the San Luis Obispa Youth Symphany as they

are guided and instructed by Festival artists. Fun and informative for musicians
and non-musicians alike.

Saturday, July 19, 1:30 p.m., Cuesta College Experimental Theater in the CPAC,
Violin Master Class with Ellen Pendleton Troyer

Wednesday, July 23, 3 p.m., Temple Ner Shalom,
Cello Master Class with Brian Tharnton

Friday, july 25, 2 p.m., Cuesta College CPAC Stage,
Percussion Master Class with Los Angeles Percussien Quartet

Master Classes are funded in part by the Handler and Steiner Family Fund
atthe San Luis Obispo County Community Foundation and by Yamaha.

YAMAHA

OPEN REHEARSALS

Get a behind-the-scenes glimpse into what it takes ta make truly great music.
Hear and watch Scott Yoo and the other Festiva! artists as they prepare for their
concerts. Be sure to bring the young musicians in your life,

Thursday, July 17, Mission San Miguel, 2 - 5 p.m.
Saturday, July 19, Cuesta CPAC, 10 a.m. — 1 p.m.
Saturday, july 26, Cal Poly Performing Arts Center, 10 a.m. — 1 p.m.

LIVE AUDIG SIMULCAST FOR MOZART IN THE MISSION

Bring a picnic and a chair to enjoy the dulcet tones of the Festival Mozaic Orchestra
conducted by Scott Yoo. The Mozart in the Mission concert will be broadcast live
via audio in Mission Plaza.

Walfgang Amadeus Mozart — Symphony No. 34 in C major, K. 338 Walfgang
Amadeus Mozart — Concerto for Flute and Harp in C major, K. 299 {Katrina Walter,
fiute and Julie Smith Phitllips, harp) Woifgang Amadeus Mozart — Sinfonia Concertants
in E-flat major, K. 364 (Emily Daggett Smith, viclin and Eriikka Nylund, viola)

Wednesday, July 23, & p.m., Mission Plaza, San Luis Obispo

Live Audio Simulcast of Mozart in the Mission is funded in parf by
AUZCO Developmenis and Marshall Farm,

FREE COMMUNITY EVENTS
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2014 Contributors

Festival Mozaic is a 501(c}3 nenprofit organization. We rely on the support of many generous donors to bring these conceris and musical
events to San Luis Obispo. The following donors made gifts between June 1, 2013 and May 31, 2014. Those names with an asterisk have
generously supported the Festival for five years or more. Thank you for your support!

VISIONARY CIRCLES

Visionary Circle Imagination
$25,000 +

Lucia Cleveland and Paul
Vanderheyden, D.D.S.*

Visionary Circle Impact
$10,000-524,999

AT&T Foundation®
Guy Fitzwater and Libbie Agran*
Ron and Ann Alers*

Visionary Circle Insight
$5,000-59,999

George and Katherine Drastal

Bruce and Brigitte Falkenhagen*
Leon and Martha Goldin*

Jean Kidder and Warren Jensen

Allan Smith and Dr. Marti Lindhotm
Michael and Shirley Ritter*

Sharon Harris and Dennis Schneider*
Jerre and Andrea Sumter*

Joseph M, Thamas*

Jim and Debeorah Whitson*
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Mozaic Circle Symphony
$2,500-54,999

Vic and Carol Ascrizzi®

Richard Berg and Samantha Curran®

Chevron, U.S.A., Inc,

Roy and jane Gersten*

loseph and Peggy Lance Lit

Ben and Jo McRee*

Marty and Diane Moroski*

San Luis Ohispo Courty Community
Foundation

Alexandra Santos, in memory of .
Tracy Schilling

Steve Bland and Dwyne Willis*

Mozaic Circle Concerto
$1,000-52,499

Bank of America

Barbara Bell

Neal Poteet and Susan Branche Poteet

Anne M. Brown*

David and Lois Bruns*

John Doyle

Bert and Candace Forbes*

tohn and Marian Gilbert*

Handler and Steiner Family Fund at the
San Luis Obispo County Community

Foundation

Gordon and Julia Held*

Jill Anderson and Steven Jobst*

Shin Ja Kim, in memory of
Paul V. Robinsen

john Norris and Kathleen Long, M.D.

Anne and Donald Marr

Don and Liz Maruska

John and Betty Maynard™*

MOCA Foundation: Passport to the Arts

Pauline Monsqn*

Morten and Hanne Nielsen*

lanice Odell

David and Patricia Ottesen*®

Elizabeth S. Phillips

Mancy Piver*

E. Eugene and Diana Platt*
San Luis Obispo County
District 2 Supervisor
Bruce Gibson
San Luis Obispo County
District 3 Supervisor
Adam Hill
Dr. Michael Selby and Carol Nelson-Selby™*
Bernhard H. Singsen
Martin and Doris Skov*
Robert and Teresa Stapleton*
Robert and Linda Takken*
Topaz Solar Farm
Eric and Karen Warren, in memery
of Robert and Bettie Lou Warren*
Milt Worthy
Wayne W. Wright*

Mozaic Circle Sonata
$500-5999

Bette Bardeen®

Raymond and Carol Boche

Jeffrey and Jennifer Carey

Stacy Axan, First American Title

Janao Kray

Hilding and Mary Carole Larson,
in memory of past Festival President
Harold Larson™®

Pete and Juliane McAdam*

Marty and Diane Maoroski, in honor of
Scott Yoo and Alice Dade’s marriage

Larry and Marty Nelson*

Eric and Lorey Persing

Estate of Kathryn R. Pezo

Rahobank

RRM Design Group

James Ream*®

Robbie and Patricia Robbins

Vance and Virginia Rodgers

John and Elizabeth Rolph*

David and Diana Saimon

Michael and Maryellen Simkins

Sheila Tiber*

Lu Em Wellhausen™*

Festival Circle Serenade
$250-$499

Anthony and Lee Adinolfi*
County of San Luis Obispo
[strict 5 Supervisor
Debbie Amold
Jerry and Lucienne Arcesty
Armin and Lauren Bandari
Blue Rooster Telecom
Kathleen Bend
Robert and Sondra Brown™
Jay and Carol Devore
William and Lynn Dorland*
Sharyl Overholser and
Stephen Fainsbert
Michael B. Foran, M.D.
Mark and Susan Frink
Andrew and Jeanne Greensfelder®
|ames and Vera King*
Dr. Henry W. Louria
Rodger and Kathy Mastako
Patricia B. McNamara*
Pete and Lyn Nercessian
5an Luis Obispo County
District 4 Supervisor
Caren Ray
Jim and Mitzi Robinson*
Marvin and Margery Seid
Steve McGrath and Sandi Sigurdson
Carmen T. Simpson
Jehn and Deborah Spatafore
Spirit of San Luis

Festival Circle Prelude
$100-5249

Julia Alexis*

Aaron and Catherine Baker
Virginia L. Bass

James and Margaret Bennett
David H, Blake

Nixson Borah

Silsby S. Eastman

Everett and Sherry Eiseten
Richard and Julie Frankel

fehn and Mary Frey
Astrid Gallagher
Gene and Bonnie Garritano*
Muriel Greenberg in honor
of Sheila Tiber
ICeith and Clarice Griffin*
Gail and Sandra Halvorson*
Mary Kay Harrington
lerry and Julia Hartzell
Dr. David Stater and Chris Hays
Herbert and Debra Holt*
Elvera Hornung*
Dr. Donald Pinkel and
Dr., Cathryn Howarth*
James and Perry Jamieson
Bitl and Peggy Kelley
Linda Kristenson
Sandra Lee
Judith A. Louria
Charlotte Madsen
Diane M. Mandala
Ronald and Nancy Marvin
Sandra McGregor
San Luis Obispo County
District 1 Supervisor
Frank Mecham
lL.orenzo Murguia, M.D.
Michael Napoli
Dixie Piver
Jaan M., Reese
Witliam and Jane Roach
R. George and Gayle Rosenberger
Barbara Boom and
Dr. Joseph Schwartz*
Jerry and Darlene Schwoerer
Barbara A. Scott
Bettina Swigger, in memory
of Nancy Duncan Swigger
James and Mary Talbot
Tom and Mary Tanner
Roger M. Welles
Anonymous
Patricia Wyse
Salty Young*
Neal Menzies and Peter Zaleski

In-Kind Sponsors

big Sky co][e

FRESH WARRET CUMSINE

E

INTING

Central Coasl Public Radic

== DIGITALWEST

SanLuisObispo.com

«8 THE TRIBUNE

CAL POLY

SAN LUIS OBISPO

HOUSE

0
BAGELS

CERTAAL COAST

MUSIC MOTIVE

¢ Get started. Go further, w

Eureka
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FESTIVAL HOSTS AND VOLUNTEERS

.. .... Download the Festival Mozaic app
on the App Store for FREE! ...........

FREDERICK

______lgl______
LAW FIRM

Experienced, Aggressive & Caring Representation

2014 Volunteers

Festival Mozaic is grateful to the following Festival Mozaic relies on the generosity of numerous volunteers who waork
individuals who open their hames to our musi- tirelessly and creatively to ensure the Festival’s success. Thank you to all.
cians. IFyou are interested in hosting a musician, If you would like to learn about volunteer opportunities at Festival Mozaic,
please contact the Festival at (805)781-3009. please contact the office at volunteer@Festivalmozaic.com

2014 Hosts

Get up-to-the-minute
news about performances,
artists, directions

Personal Injury Business Law

and more!

Charles and Delores Adoff Sandy Bear Carol Mayberry
Vic and Carol Ascrizzi Val Barboza Tom Mayberry Real Estate Contract Law Powered by
Chartes andSUsan Alles Carol Berger Leonard Milstein Over 32 Years of Success Representing InstantEncore,
\Lhrgmla sassl Beae Blake Kit Mitsuoka People Injured or Killed in Accidents our app s designed
arry and Karla Bittner : : s )
Ann\é Groum A"_ne Broin Janet Morales Automobile - Defective Machinery - Explosions 0 en'hance i
Loisann Cass Pat Murray Fires - Drowning - Electric Shock and More Festival experience.

Dave and Lois Bruns
[Kent and Lois Butler
Jerry and Sharynn Chirpich

Jerry Chirpich
Sharynn Chirpich
Gerald Danilewicz

Linda Neugent
Penny Principe
Virginia Rohde

Civil Litigation DUI Defense
Mediation Services Bankruptcy

Martha Chivens - Renee David B Boid I
Paul Vanderheyden and Lucia Cleveland Tom Delaney Jacqueline Vitti Frederick I
Richard Berg and Samantha Curran fogmfaman Deborah Schlanser Attorney at Law
John Doyle Raye Fleming Kerry Smith 267 West Tefft Street, Nipomo, California 93444 Go Mobile with
Jeff Eidelman Connie Gaffney Moon Ja Suhr (805) 929-1120 Festo al Mox
Leland and Valerie Endres Ani Garrick Paul Suhr www fredericklaw net ival Mozaic
Misha Freyaldenhaven O —— Nanette Tarpinian
James Gealy Mart:

y Thomas
John and Marian Gilbert Qlga:tiowe Roy Thomas
Jack Girolo Rt Hyetn

Linda Groover
Warren and Kathy Hamrick

Judy Jennings
Yehudit Korn

Carmela Vignocchi
Myra Wapner

Jack Harris Kathy Lotfi Karen Weber

Ann Hobbs Brian Lotfi Charlene West
Beverly James Sandra Mason Norma Wightman
Sondra Jones Ardy May Judy Zaretzka

Hilding and Mary Carole Larson
David and Ann Lawrence

William and Donna Long

Brian and Kathy Lotfi

Pete and Juliane McAdam

Susan Minker

Linda Muscarella

Mike and Shirley Ritter

Jim and Mitzi Robinson

Vance and Virginia Rodgers

Don and Mary Schlotterbeck
Dennis Schneider and Sharon Harris
Joseph Schwartz and Barbara Boom
Naida Simpson

Anne Sinsheimer

Robert and Linda Takken

Richard and Laura Vorie

Jan Wilson

Minke WinklerPrins

Ray and Linda Zeuschner
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Fremont Plaza, Suite G

1250 Peach Street, San Luis Obispo, CA 93401 S
Ph (B05) 549-8483 - Fx (805) 549-0437
" drd@drdassenko.com S

www.drdassenko.com

Architects, LLP
gibson « gough

Proudly supports arts and
culture in the San Luis Obispo

Community.

www.studio-2g.com
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museum - IS

exhibitions
education
events

sloma.org

1010 Broad Street
west end of Mission Plaza

San Luis Obispo
805-543-8562

GARY DWYER (DETAIL)

éw}7 7 Aanariy
/4

Helping People Buy and Sell
Real Estate

Séndra Lee Diane Moroski

REALTOR® REALTOR®

805-550-6052 805-550-2543

CA DRE #01856768 CA DRE #01492366

i’ PATTERSON REALTY
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SAVE-THE-DATE
November 6-9
2014 Schedule of Events

Thursday, November 6 Saturday, November 8
6:30 pm Cass Winery 10 am Park Cinemas
Wine reception and Paderewski Festival
Opening Concert featuring Documentary and
Cuesta College Choir Impromptu

Friday, November 7 12:30 pm City Park Gazebo
11 am Cuesta College Polish Dance Group

Youth Exchange 4 pm Paso Robles Inn
Program Concert Ballroom

2 pm Park Ballroom Youth Competition
Master Class with Winners' Recital

Zheeyoung Moon 7:30 pm Paso Robles Inn
7 pm Park Ballroom Ballroom

Wine reception and recital  Gala Concert with pianist
of classical violin and piano  Zheeyoung Moon

music with Mariusz Patyra,
violin and Giovanni Caella,
piano

Sunday, November 9
Location and Time TBD
Recital of Youth Exchange
Program Pianists

For more information and tickets call 805-235-5409 or visit

£ 8 www.paderewskifest.com

THIS SUMMER, BOB IS
TAKING HIS FAMILY TO SEE
THE GREAT OUTDOORS

Bob’s great idea is getting a little help

from a low-rate SESLOC vehicle loan so

his family can enjoy the natural wonders
in the comfort of their new RV.

Join us and hit the road in style!*

SSESLCC

FEDERAL CREDIT UNION
Together with vision.
.
SESLOC.ORG - 805-543-1816

SAN LUIS OBISPO * ARROYO GRANDE
ATASCADERO + PASO ROBLES

You can become a member if you live, work, woarship or attend school in

San Luis Obispo County, or if an immediate family member belongs to SESLOC

SAN LUIS OBISPO
SYMPHONY

MICHAEL NOWAK - MUSIC DIRECTOR

OCTOBER 4, 2014 - Elizabeth Pitcairn, Violin
TCHAIKOVSKY / Violin Concerto in D Major, Op. 35

NOVEMBER 8, 2014 - Lorna McGhee, Flute
NIELSEN / Concerto for Flute and Orchestra

FEBRUARY 7, 2015 - Andrew Duckles, Viola
BERLIOZ / Harold in Italy

MARCH 14, 2015 - Subscribers' Choice Concert

... where subscribers choose the program!

MAY 2, 2015 - Jeffrey Kahane, Piano
MOZART / Piano Concerto No. 21 in C Major, K.467

Call the Symphony Office at 805.543.3533
or visit slosymphony.org to learn more

LlLirie THEATRE
201412015

25 PLAYS. 225 PERFORMANCES. 45 WEEKENDS

Bringing great stories to life since 1947,

slolittletheatre.org | (805) 786-2440
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PACIFIC COAST

KITCHEN, BATH & DESIGN CENTER

Plumbing Fixtures - Faucetry - Hardware - Bath Accessories - Custom Cabinetry

[ 3974 Short Street, San Luis Obispo
£ Open Mondayday-Fri 9-5:30 - Saturday 10-4 - Closed Sunday - (805) 541.2786 - PacificCoastKitchenBath.com

¥ houzz

FESTIVAL

MOZAIC

Five Centurias of Music on the Central Cnast

SAN LUIS OBISPO *CA

SAVE THE DATES!

WinterMezzo

Chamber Music Series
CELEBRATING 45 YEARS OF THE FESTIVAL

November 14, 15 and 16, 2014
& March 6, 7 and 8, 2015

Tickets on Sale September 2014.
Visit www.FestivalMozaic.com
for more information.
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Visit our website
www.lifelearnerscc.org
to see what is going
on right now!

For retired and
other mature adults

. Fun short courses

. Luncheons with

great speakers

. No tests, no

grades

. Most courses are

$5 per class
session

. Volunteer led

Contact us at
lifelearnerscc@yahoo.com

P.O. Box 5257

San Luis Obispo CA
93403-5257

' 0 -l
A AN AL

»

Getting started
and going further.

Private music lessons
for most instruments.

MUSIC MOTIVE

4% Get started. Go further. w

805.543.0377
www.musicmotive.com
San Luis Obispo * Nipomo * Paso Robles

1939 - 2014
Celebrating 75 Yeats of
San Luis Obispo

Air Service

 \ REGIONAL
= .

UNITED
U'S ATRWAYS

@
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RAFFLE PRIZES 1

FESTIVITIES FOR THE FESTIVAL

iPad Mini

Nethercutt Collection
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Festival Mozaic Summer Raffle: 10 Spectacular Prizes!

1. Five Nights at the Lodge at Buckberry Creek in the Great Smoky Mountains of Tennessee
Built in the style of the classic Adirondack lodges, the Lodge at Buckberry Creek is referred to as

“The Great Camp of the Smokies.” You will stay in a Grand Suite which features 2 fireplaces, exquisite
furnishings and decks overlooking the Smokies. Area activities include exploring the Smoky Mountains,
golf, hiking, fly fishing, shopping for regional crafts and much more.

2. Hammit “VIP Bag” from lan Saude
This beautiful leather clutch bag easily converts into a stylish cross body purse. Featuring suede lining,
two large zipper compartments and exterior cell phone pocket. Hammit bags are the choice

of fashionistas everywhere.

3. Two Tickets for a Luxury Motorcoach Trip to the Getty Center from Silverado Tours
on September 27, 2014
Spend the day exploring the art exhibits and grounds of this magnificent museum. You can view

the exhibits on your own or join one of the docent-led tours. Relax and enjoy the ride!

4. Framed and Signed Festival Mozaic commemorative poster
Enhance your art collection with a framed and signed poster of “Antonin’s Dance” by acclaimed artist
Sharon Harris. This beautiful piece was done especially for the 2014 Festival.

5. iPad Mini from Mac Superstore

6. Tour the Central Coast in a Porsche

Join Festival board member Bern Singsen and the Central Coast Porsche Club on one of their rides
through the beautiful central coast. Bern will be your guide and chauffeur. You'll enjoy spectacular
scenery, a delightful lunch and a ride you’ll long remember.

7. Two Tickets for a Luxury Motorcoach Trip to the Nethercutt Collection on August 9, 2014

The Nethercutt Collection features rare collectibles ranging from mechanical musical instruments and
antique furnishings to the true heart of the collection: over 250 American and European automobiles

dating from 1898 to 1997. You can relax and enjoy the ride as the luxury motorcoach takes you to this

“must see” collection just north of Los Angeles.

8. 4 Dinners + 4 Shows = 4 Perfect Dates!

$75 gift certificate from Ciopinot, $75 gift certificate from Buona Tavola,$50 gift certificate from Goshi,
and a $70 gift certificate from Granada Bistro plus tickets to performances at the SLO Little Theatre,
Cal Poly Arts, Opera SLO and Festival Mozaic.

9. Festival Mozaic “Bag of Swag”
Enjoy the useful and beautiful Festival tote bag filled with a seat cushion, water bottle, wine glasses and a

bottle of wine.

10. CD of the 2014 Festival Mozaic Final Chamber Music Concert
You will be the proud owner of the only copy of this CD featuring Scott Yoo and some of the world’s

finest musicians.

»

Tickets $10 each/6 for $50/12 for $100

Festivities for the Festival

We are pleased to present this season’s Festivities for the Festival: a series of
parties and events to benefit Festival Mozaic. Sign up for these events events
during the Festival. Only a few spots for each — first come, first served!

AFTERNOON IN A PICTURESQUE GARDEN: Join Festival Founders Clif and Jane Swanson
in their Squire Canyon home for a high tea and a tour of “CliP’s Folly” — the constructed
“ruins” of a castle tower with cragged edges and remnants of arrow slits and arched
doorways. Made from local stone, the folly is inspired by English Picturesque gardens that
often included exotic ruins for romantic effect. Guests will enjoy traditional tea sandwiches

and home-baked desserts along with tea service and Central Coast wine.

September 27, 2014/585 per person; limited to 12 people

ITALIAN NIGHT! Enjoy gourmet pizzas straight from an Italian style, wood burning pizza oven paired with a variety of great Italian and local
wines. Then relax by the fire with dessert and a glass of limoncello. Hosted by Steve and Amy Tidik.
Friday, October 10, 2014/limited to 8 guests/$100 per person

BAGPIPES, BLINTZES AND BEETHOVEN: Enjoy panoramic views of Bishop’s Peak and Madonna Mountain at the home of John and
Marian Gilbert. Enjoy a full New York deli spread of bagels and lox, matzoh ball soup and blintzes. The evening will begin with a serenade
by local piper Paul Ellars and conlcude with a private salon performance by concert pianist Marian Gilbert.

Saturday, October 11, 2014/limited to 15 guests/$100 per person

A FEAST FOR THE SENSES: BAY DELIGHTS: Join hosts Don and Liz Maruska on Morro Bay in Cuesta by the Sea (Los Osos).
Your evening will begin with beverages while taking in the ever-changing bay scenery and Morros, which inspire Liz’s beautiful art,
found throughout the home. Then they will prepare for you the freshest offerings from local farmers and fishermen paired with their
favorite local wines. This promises to be an enchanting evening.

Saturday, October 18/limited to 10 guests/ $100 per person

PAELLA, POETRY SALON AND PANNA COTTA: Your hosts Juliane and Pete McAdam invite you to a casual patio gathering at their Los
Osos home. Observe Chef Brian McAdam prepare delicious paella and perhaps pick up a few cooking tips. After savoring the paella along
with some fine local wines, everyone is invited to share a few poems, your own, favorites from published poets or memorized verses. The
evening will end with a dessert of different flavors of panna cotta, accompanied by espresso and dessert wine. An evening to remember!
Sunday, September 21, 2014/limited to 10 guests/$100 per person

1962: AGOOD YEAR FOR MOVIES AND COCKTAILS: Fifty-two years ago the first James Bond movie, Dr. No, premiered and the
phrase “shaken not stirred” became part of the lexicon. The spectacular Arroyo Grande home of Rodger and Kathy Mastako will be the
setting for a vintage cocktail party. The bartender will whip up cocktails from the era and guests will nosh on an array of 1960’s inspired
hors d’oeuvres. Guests are encouraged to dress in outfits from the era or as your favorite Mad Men character.

Sunday, October 5, 2014/limited to 25 guests/$75 per person

CLASSICAL COMFORT FOOD: Dwyne Willis and Steve Bland will welcome you into their art-filled San Luis Obispo home for an evening
of comfort foods from various regions. Your evening will start with some classic cocktails and passed hors d’oeuvres featuring mini-versions
of some comfort food icons. Then you’ll sit down to a 3-course dinner of dishes that are sure to elicit a pleasant memory. Be prepared for an
evening of fun and surprises!

Saturday, October 25, 2014/limited to 10 guests/$100 per person

TURKISH DELIGHTS: Transport yourself to Byzantium when you attend this Turkish-inspired dinner at the home of Diane and Marti
Moroski. You’ll enjoy special cocktails, fine wine and a dinner that will be interesting and delicious.
Saturday, January 17, 2015/limited to 10 guests/$100 per person
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Enjoy late night music at Luna Live every Thursday, Friday and Saturday night from 10pm to midnight!

L

T~ summer Sundays offer live music on the patio from 3:00-5:00pm! ¥~

S5 Happy Hour Sunday - Wednesday, 3-6pm and all day on Thursday.
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Novo would ITke to extend a10%o discount during the festival if you present vour ticket or ticket stub at the time of your visit

Discount available from July 17-27 only.
Not valid with any other discounts or promotions.

open daily « happy hour - sunday brunch - 1ate night - banquets

726 Higuera Strest, $an Luis Obispo 93401 | www.novorestaurant.com | 805-543-3985 (5§} " (880



