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WELCOME
Welcome to the 2017-2018 WinterMezzo Chamber Music
Series. Think of these weekends as mini-festivals, where you
can dig deep and explore varied repertoire with me and my
fellow musicians.

| invite you to attend as many events as you can in each
weekend. The programs are designed to be sequential; we
will explore and learn about the music together. You can also
enjoy the unique hospitality of the San Luis Obispo region as
you sip a glass of wine or enjoy a farm-to-table meal.

Thank you for joining us on this musical journey.

Scott Yoo, Music Director
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FESTIVAL MOZAIC
and STAGEVIEW

STAGEVIEW:

your paperless
program book

Scan the code located
to the left with your
smart device for
additional information
on the show, or visit

www.stageview.co/fmz
NO APPS. NO DOWNLOADS SOCIAL INTERACTION PURCHASE TICKETS
Access your program book Connect to your favorite Purchase tickets for
quickly and securely without venue and performers upcoming shows right
a cumbersome download. while you sit in the audience. from your seat.
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ABOUT THE ARTISTS

SCOTT YOO, Music Director and Violin

Scott began his public career performing as
soloist with the Boston Symphony at age
12. He won first prize in the Josef Gingold
International Violin competition, the Young
Concert Artists International Auditions, and
received an Avery Fisher Career Grant. He
serves as Artistic Director and Chief Conductor
of the Mexico City Philharmonic, Conductor of
the Colorado College Music Festival, and founded the Medellin
Festicamara, a chamber music program for underprivileged
young musicians. As a chamber musician, Scott has appeared
with the Boston Chamber Music Society and the Chamber
Music Society of Lincoln Center and has collaborated with
eminent artists such as Sarah Chang, Edgar Meyer, and Dawn
Upshaw. He has recorded for Sony Classical, Naxos, New World,
Archetype, and Bridge Records.
www.scott-yoo.com/home.html

OCTOBER ARTIST

ANNA POLONSKY, Piano

Anna made her solo piano debut at the
age of seven at the Special Central Music
School in Moscow. She has performed in the
Amsterdam Concertgebouw, the Vienna
Konzerthaus, Alice Tully Hall, and Carnegie
Hall, and is a frequent guest at the Chamber
Music Society of Lincoln Center. Anna is a
recipient of a Borletti-Buitoni Trust Fellowship
and the Andrew Wolf Chamber Music Award. She serves on
the piano faculty of Vassar College, and in the summer at the
Marlboro and Kneisel Hall. Anna is a Steinway Artist.
www.annapolonsky.com

FEBRUARY ARTISTS

MEREDITH CLARK, Harp

Meredith  recently appeared as Guest
Principal Harpist with the San Francisco
Symphony at Carnegie Hall, as soloist with
the conductorless chamber ensemble One
Found Sound, and in a residency at the Lou
Harrison House. As a chamber musician,
Meredith has been featured in the Other
Minds Festival and with San Francisco new
music group Earplay. Meredith is the Principal Harpist of the
Oakland Symphony and performs frequently with other Bay
Area orchestras. Meredith received performance degrees
from the Oberlin Conservatory and the Cleveland Institute.
www.meredithclarkharp.com

JESSICA CHANG, Viola

Jessica is the founder and director of
Chamber Music by the Bay, which brings
concerts to over 1,600 youth in the Bay
Area annually. Festival appearances include
the Perlman Workshop, Aspen, Verbier,
Tanglewood, IMS Prussia Cove, Music from
Angel Fire, Savannah Music Festival, Taos
School of Music and performances on NPR’s
Performance Today. During the 2014-15 season, she was the
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violist of the Afiara Quartet, with whom she served as Quartet-
in-Residence at the Royal Conservatory in Toronto and visiting
faculty at The Banff Centre. Jessica holds degrees from
Yale, the Juilliard School, and the Curtis Institute. She
performs frequently with ensembles throughout Northern
California including Chamber Music Silicon Valley, Tenth
Avenue Players, and Ensemble San Francisco.
www.jessicatchang.com

ALICE K. DADE, Flute

Alice is the Assistant Professor of Flute at
The University of Missouri and Artist Faculty
of Flutes by the Sea and PRIZM International
Chamber Festival. A graduate of The Juilliard
School and former Acting Co-Principal of
the Swedish Radio Symphony Orchestra,
she has performed as Guest Principal
with the Bergen and Seoul Philharmonics.
Recordings include Deutsche Grammophon, Arte Verum,
and her first solo CD, Living Music, to be released on Naxos.
A Powell Artist, Alice plays a handmade 14K Powell with a platinum
headjoint. www.alicekdade.com.

JOHN NOVACEK, Piano

John regularly appears internationally as a
recitalist, chamber musician and concerto
soloist, a capacity in which he has performed
over thirty works. He has performed in halls
throughout the world, including Carnegie
Hall, the Kennedy Center, the Hollywood
Bowl, and major venues in Europe and Japan.
John has appeared on NPR as a featured
performer/composer on A Prairie Home Companion, and has
performed at dozens of festivals including Aspen, Ravinia,
La Jolla, Wolf Trap, Seattle, Gstaad, and Lucerne.
www.parkerartists.com/john-novacek.html.

JONAH KIM, Cello

Jonah made his solo debut with Wolfgang
Sawallisch and the Philadelphia Orchestra
in 2003. The same year, he also appeared
with the National Symphony Orchestra in
Washington, DC. Mr. Kim graduated from the
Juilliard School and the prestigious Curtis
Institute in spring of 2006 while still only 17
years old, and has appeared as soloist with
the Philadelphia Orchestra, National Symphony Orchestra,
New Philharmonia, Symphony of the Americas, Orquestra
Sinfénica Nacional and many others. He has performed
recitals at the Phillips Collection, Kimmel Center, Kravis
Center and the Kennedy Center. He has recorded at
Skywalker Sound and Hit Factory studios and is the recipient
of two Grammy awards. www.jonahkimcello.com.
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WINTERMEZZO I: MOZART, CHOPIN & PROKOFIEV

WinterMezzo |I: Mozart, Chopin & Prokofiev

Friday, October 20 ¢ 5:30pm
Notable Encounter Insight

UNITARIAN UNIVERSALIST
FELLOWSHIP

2201 LAWTON AVENUE,
SAN LUIS OBISPO, CALIFORNIA

This program explores the Mozart

Saturday, October 21 ¢ 5:30pm
Notable Encounter Dinner

THE HOME OF MARCIE AND
JOHN LINDVALL

EDNA VALLEY, CALIFORNIA

This program explores the
Prokofiev Sonata.

Sunday, October 22 e 3:00pm
WinterMezzo | Concert
CONGREGATION BETH DAVID
10180 LOS OSOS VALLEY ROAD,
SAN LUIS OBISPO, CALIFORNIA

All the works are performed
in the order below.

Sonata and the Chopin Ballades.

SCOTT Y00, violin
ANNA POLONSKY, piano

Sonata for Violin and Piano No. 23 in D major, K. 306 ..........ccceevveevreveeeeeciecreienns WOLFGANG AMADEUS MOZART
Allegro con spirito
Andantino cantabile

Allegretto
Mr. Yoo, Ms. Polonsky
Ballade NO. 10N G MINOE, 0. 23 .....vvoeeeeeeeeeeeeeseeeeesseee s FREDERIC CHOPIN
Ballade NO. 3 in A-FIat MAJOT, OP. 47 ....vv.veeeeeeeeeeeeeeeerseeseeesesseeeseeeeeseeeeseeesessseeseseseesese s eseeeseneeenees FREDERIC CHOPIN
Ms. Polonsky
INTERMISSION
Sonata for Violin and Piano No. 1in F minor, 0p. 80 .........cceeeiiiieieieeececeee e SERGEI PROKOFIEV

Andante assai

Allegro brusco

Andante

Allegrissimo — Andante assai, come prima

Mr. Yoo, Ms. Polonsky

Special thanks to Richard Berg for generously donating the use of the
Yamaha Piano for this afternoon’s concert, which belonged to Samantha Curran.

WinterMezzo is
sponsored by

Notable Encounters
are sponsored by
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WINTERMEZZO |: PROGRAM NOTES

WOLFGANG AMADEUS MOZART (1756-1791) Sonata for Violin and Piano No. 23 in D major, K. 306 (1778)

In light of Mozart’s operas, symphonies, concertos, string
quartets, piano sonatas—not to mention the Requiem—it’s
easy to forget about his violin sonatas, yet the very first pieces
by Mozart to be published were compositions for keyboard
and violin. He had just turned eight when Parisian music
shops began stocking those “opus one” sonatas in January
1764. A dozen years later, Mozart found himself again in
Paris—and, again, he was writing sonatas for the keyboard/
violin partnership. Moreover, when six of the pieces went into
press in 1778, the French publisher again designated them
(erroneously) as “opus one.”

FREDERIC CHOPIN (1810-1849) Ballade No. 1 in G minor, op. 23 (c.1835)

Many Americans (and much of the world) are discomfited by
an increasingly bellicose North Korea, and this concern
may give us quite a bit of empathy for the feelings of the
beleaguered Poles, whose nation had been occupied by
Russia since the late eighteenth century. As a rising musical
star, Chopin left his native Poland in 1830 to seek his fortune
in the sophisticated cities of Vienna and London, but his
anxious heart remained with his family back in his homeland,
and he worried all the more when he heard about a failed
Polish uprising that began a week after he had left.

CHOPIN Ballade No. 3 in A-flat major, op. 47 (1841)

In 1841, long established in Paris, Chopin turned to the
ballade genre a third time. In comparison with his tumultuous
first ballade, Chopin now had a very different story to tell—
but, again, we don’t know what specific narrative he might
have intended. Some commentators associate Ballade No. 3
with another Mickiewicz poem, Switezianka (better known by
its French title, Undine). Mickiewicz’s version of the legendary
water-nymph features a less-than-happy ending for the faithless
knight who had wooed her—yet Chopin’s piano composition
ends in a triumphant major key, making the Mickiewicz connection
fairly implausible. It seems best to let our imaginations shape
our own sense of Chopin’s keyboard tale.

For Mozart, this was not some eighteenth-century version
of Groundhog Day. Paris was a hotbed of both amateur and
professional music-making, and Mozart knew there was a
ready market for innovative chamber works. The last piece
of the 1778 set—the K. 306 sonata in D major—was the
only one of the six to feature three movements, and the
“spotlight” moves back and forth between the two instruments;
neither remains subservient to the other. Mozart’s cosmopolitan
spirit mixed characteristics he had encountered all over
Europe, but the sonata is filled with plenty of French flourishes
to appeal to local taste.

While still in Vienna, Chopin started sketching a work that
became his Ballade No. 1. For centuries, the word “ballad”
has described a song that tells a story—but what story did
Chopin have in mind? He never said, but many listeners
have argued that the ballade was linked to revolutionary poetry
by Adam Mickiewicz, an exiled Polish writer living in Paris.
Certainly, the first ballade’s forceful opening chord seems to
order us to “Listen!” Like the rhetoric of an expert speaker,
the work shifts from quiet meditation to stormy bursts of fury,
ending with massive cascades of notes.

Ballade No. 3 may well be the most popular of Chopin’s four
ballades. It has its peaks and valleys, but it climbs from one
to the next in a smooth fashion. In fact, much of the piece
contains a gentle, wavelike “rocking” motif that lightens its
mood. These simpler passages often ease their way into
much more challenging running scales, but the ballade’s
dance-like spirit remains pervasive. The first ballade often
pounds the table as it relates its narrative; in the third ballade,
the piano “sings” its story to us.

SERGEI PROKOFIEV (1891-1953) Sonata for Violin and Piano No. 1 in F minor, op. 80 (1946)

An Asiatic elephant gestates more than twenty months, but
this is less than a quarter of the eight years required for
Prokofiev to compose his first violin sonata—even with the
world-class violinist David Oistrakh begging for its completion.
Prokofiev’'s second violin sonata was finished two years
before he completed the first.

Nevertheless, Nikolai Miaskovsky declared Violin Sonata No. 1
to be “a thing of genius.” It has its challenges; Prokofiev
wrote, “In mood it is more serious than the Second [Sonata].
The first movement, Andante assai, is severe in character and
is a kind of extended introduction to the second movement,

a sonata allegro, which is vigorous and turbulent, but has a
broad second theme. The third movement is slow, gentle, and
tender. The finale is fast and written in complicated rhythm.

Many writers perceive vivid imagery within the work.
Prokofiev's biographer Israel Nestyev described dramatic
scenes ranging from “a young girl's lament” to a “brutal
encounter between warring forces.” Even Prokofiev told
Oistrakh that a portion of the first movement should resemble
“the wind in a graveyard.” Perhaps it was for this reason that
Oistrakh played two movements of the sonata for Prokofiev’s
own funeral in 1953.

COPYRIGHT 2017 BY DR. ALYSON MCLAMORE

VIOLIN MASTER CLASS WITH SCOTT YOO
Saturday, October 21,2017 | 10:30 am-12:00 pm

Cal Poly H. P. Davidson Music Center | Room 218
FREE AND OPEN TO THE PUBLIC

FMZ2.indd 9
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WINTERMEZZO 1I: MUSIQUE FRANCAISE

WinterMezzo Il: Musique Francaise

Friday, February 23 ® 5:30pm Saturday, February 24 ¢ 5:30pm | Sunday, February 25 e 3:00pm
Notable Encounter Insight Notable Encounter Dinner WinterMezzo Il Concert
MISSION SAN LUIS OBISPO PARK BALLROOM CUESTA COLLEGE CULTURAL
PARISH HALL 1232 PARK STREET, AND PERFORMING ARTS CENTER
751 PALM STREET, PASO ROBLES, CALIFORNIA HIGHWAY 1,
SAN LUIS OBISPO, CALIFORNIA SAN LUIS OBISPO, CALIFORNIA
This program explores the Roussel
This program explores the Serenade and the Cras Suite en Duo. All the works are performed
Faure Quartet and the Elkies Sonata. in the order below.

ALICE K. DADE, flute
MEREDITH CLARK, harp
JOHN NOVACEK, piano

SCOTT YOO, violin

JESSICA CHANG, viola

JONAH KIM, cello

SUITE BN DUD ettt sttt s st e st e s e et e sbe s b e sbeestssbesbesaaestesrea JEAN EMILE PAUL CRAS
Préambule: Modéré
Modéré
Assez lent
Danse a onze temps: Trés animé

Ms. Dade, Ms. Clark

E Sonata for flute and keyboard in € Minor, 0P. 40..........ceeveiiiieceiece et NOAM ELKIES
Eheu (Lament)
Meditation
Evoe! (Travesty)

Ms. Dade, Mr. Novacek

INTERMISSION

SErENAUE, OP. 30 uivieicieiie ettt sttt sttt e st et e e be st e st et esesbesbesteseebesbesbesesesbesbesteneareabenteneas ALBERT ROUSSEL
Allegro
Andante
Presto

Ms. Dade, Ms. Clark, Mr. Yoo, Ms. Chang, Mr. Kim

Piano Quartet No. 2 in G MiN0r, 0P. 45 .......cvciieiei e GABRIEL FAURE
Allegro molto moderato
Allegro molto
Adagio non troppo
Allegro molto

Mr. Novacek, Mr. Yoo, Ms. Chang, Mr. Kim

WinterMezzo is Notable Encounters
sponsored by are sponsored by
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WINTERMEZZO 1I: PROGRAM NOTES

JEAN EMILE PAUL CRAS (1879-1932) Suite en Duo (1927)

After finishing a composition, composers often put a note at
the end of the score indicating the day the work was completed,
sometimes adding their location as well. At the conclusion
of Jean Cras’s Suite en duo, we read (in French), “On board
the Provence, at Toulon, February 1-16, 1927.” Cras was no
passenger, however; the battleship Provence was the flagship
of the French war fleet, and he was her commander.

Despite his lifelong service in the French navy, Cras was a
skilled composer, and had been commissioned by the harpist
Pierre Jamet to write three pieces. During Cras’s 1926 tour of

duty along the West African coast, he traveled with an upright
piano in his stateroom. Ashore, however, he encountered
the balo, or balafon, a type of xylophone with gourds used
as resonators. The folk music performed on this unusual
instrument inspired the Suite en duo for Jamet and the flutist
René Le Roy, which opens with a very free “preamble” in
the manner of the Guinea story-tellers Cras had heard. The
subsequent movements are more rhythmic, resembling folk
dances from various lands. The finale presents a special
challenge to toe-tappers: it is written in an asymmetrical 11/8.

NOAM ELKIES (v. 1966) £ Sonata for Flute and Keyboard in E minor, op. 40 (1996)

E Sonata was originally written in 1996 for Na’ama Lion as a
sonata for Baroque flute and harpsichord, and arranged soon
afterwards for modern flute and piano. E is both the key of
the sonata and the initial letter of the title of each of the three
movements. The first movement continues the chromatic High
Baroque tradition that we know from Bach’s sonatas for flute
(or other solo instruments) with keyboard; fittingly, one thread
that runs through the movement and the rest of the sonata
is a pattern that extends the BACH motif Bb-A-C-B in both
directions:... Ab-G-Bb-A-C-B-D-C#... The second movement

ALBERT ROUSSEL (1869-1937) Sérénade, op. 30 (1925)

Like his countryman Jean Cras, Albert Roussel started his
career as a sailor-composer. Unlike Cras, however, Roussel
resigned from the navy at age twenty-five, when the pull of
full-time music-making had grown too strong. His serious
studies progressed rapidly, and by 1902, the Schola Cantorum
appointed him as one of its instructors. He mentored numerous
younger composers, including Varése, Satie, and some years
later, Cras. Roussel’s success as a composer grew steadily,
but his love of the sea never ebbed; by 1920, he was able to
purchase a lovely estate, Vasterival, on the coast of Normandy.
On his tomb, he had engraved the epitaph: “It is overlooking

GABRIEL FAURE (1845-1924) Piano Quartet No. 2 in G minor, op. 45 (1886)

In the nineteenth century, musicians all over Europe revered
Beethoven, Brahms, Wagner—but after the Franco-Prussian
war (1870-1871), when the French had lost Alsace-Lorraine,
and even Paris had been occupied—many French composers
wanted nothing more to do with those Germanic forebears.
They founded the Société Nationale de Musique in 1871 in
order to promote French music and young French composers;
Gabriel Fauré was an early member of the society.

In the Piano Quartet No. 2, Fauré seems to have taken the four
parts of a conventional German chamber-music framework—
a brisk first movement, a scherzo, a slow movement, and a

explores the flute’s range of dynamics and tone colors on one
note, while the keyboard provides the harmonic interest. The
keyboard ventures a cadenza that interrupts the meditation;
the flute insists on its E, and the resulting “argument” segues
into the final movement. This is a reprise of the first movement,
but transformed from Baroque lament into jazzy revelry. The
second repeat is preempted by a solo cadenza, this one by
the flute, which briefly recalls the first two movements before
launching us into the sonata’s joyous conclusion.

NOTES BY THE COMPOSER

the sea that we shall end our lives and, slumbering, hear afar
its eternal murmuring.”

Roussel’s naval service had led him to the Near East, and
the culture and music of that region left a lasting impression.
He experimented with unusual scales, sometimes-eerie
harmonies, imbalanced rhythmic groupings, and repetitive
ostinato patterns—all of which found their way into Sérénade,
composed at Vasterival and dedicated to flutist René Le
Roy (two years before Cras’s Suite en duo). Le Roy and his
Quintette Instrumental de Paris premiered the Sérenade at a
1925 festival in Roussel’s honor.

fast finale—and filled them with sounds reflecting the newly
showcased French taste. There are modal shifts, taking us
from minor to major and back again, and there are rhythmic
instabilities, in which duple (two-beat) patterns struggle against
triple groupings. Fauré also paid tribute to his French heritage
during the “Adagio non troppo,” which conveys the ringing
of bells he remembered from childhood, their sound carried
from a distant village across the countryside by the west wind.
Fauré unified the quartet by repeating earlier melodies during
the finale, bring cohesion and artistic balance to the overall work.

COPYRIGHT 2017 BY DR. ALYSON MCLAMORE

CELLO MASTER CLASS WITH JONAH KIM
Saturday, February 24, 2018 | 10:30 am-12:00 pm

Location To Be Announced
FREE AND OPEN TO THE PUBLIC

FMZ2.indd 13
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BOARD OF DIRECTORS

JO ANNE HEYWOOD MILLER, President

is co-founder of SLO Seed Ventures and
managing partner at Brown Dog Partners.
After successful careers as an engineer and
entrepreneur, Jo Anne began working in
early stage investing. In 2008 she started
a West coast branch of Golden Seeds,
investing in women-backed businesses.
She joined the Founders Circle of the Cal Poly Center
for Innovation and Entrepreneurship and is a member of
the Cal Poly and the University of Colorado Engineering
Dean’s Councils. Jo Anne currently serves as chair of the
compensation committee of Synergy, Inc. in Chicago. She
has a BS in Mathematics from the University of Michigan,
an MS in Computer Science from the University of Colorado
and an MBA from the University of Chicago.

DENNIS SCHNEIDER, Past President

is the President of Biokinetic Engineering,
Inc., a forensic engineering consulting firm
based in San Luis Obispo. He grew up in
Detroit, Michigan and attended Wayne State
University. Following MS and PhD degrees in
bioengineering at the University of California
at San Diego, Dennis’ research and teaching
career focusing on trauma and its causes continued as a
faculty member at the UCSD medical school Department of
Surgery. Dennis and his wife Sharon Harris, an accomplished
oil painter and fiber artist, moved to the Central Coast to make it
their permanent home in 2000, thus completing a long courtship
with the area’s beauty, art, and music that began in 1970.

RICK SAMPLE, Vice President

began a twenty plus year run in the financial
services industry at E F Hutton & Company and
Painewebber after graduating from Cal Poly.
He then followed his own entrepreneurial call
launching two startups. In 2013, Rick re-entered
the Wealth Management Business with Morgan
Stanley, relocating to SLO with his wife Julie.
He mentors young entrepreneurs through Cal Poly’s Center
for Innovation and Entrepreurship at the Hothouse. He is an
accomplished chef, avid golfer and fisherman.

JULIANE MCADAM, Secretary

and her husband Pete live in Los Osos after
moving from Los Angeles in 2011. Juliane’s
teaching career spanned 40 years, mostly
English and Spanish to middle school
students in a private school on LA's Westside.
She currently volunteers and oversees grant
applications for SLO’s Meals That Connect.
For years Juliane would time visits to her parents in Los Osos
to coincide with the Festival, savoring its intimate access
to classical music. In addition to music, she loves reading,
writing, piano, and visiting her three grown children and three
grandchildren. Juliane has degrees from Stanford and the
University of Missouri-Kansas City.

JERI CORGILL, Treasurer

is an accomplished local government manager
with a passion for music and an awareness
of the essential function of arts in a vital
community. Her experience working in the
public/non-profit sector began after moving
to Paso Robles in 1989, and has included

FMZ2.indd 15

local government management and serving on non-profit
boards. Jeri holds two degrees from Cal Poly: Bachelor of
Science in Business Administration, and Master of Public
Policy. Jeri’s love of music began as a small child, and her
desire to play music eventually led to studying oboe at
CSU Northridge and the New England Conservatory. She has
a cat named Mozart.

JAMIE BARLETT

is Founder, President & CEO of PolyPay.
She graduated from Wellesley College
with degrees in English and Economics,
then attended the George L. Graziado
School of Business and Management at
Pepperdine University, where she earned
an MBA. In 2013, she founded Poly Pay, a
credit card processing business at the forefront of merchant
service industry specializing in POS systems, terminal options,
mobile, eCommerce, PCI compliance, and customer success.
PolyPay is headquartered in San Luis Obispo. Jamie serves as
the Treasurer of the Wellesley College Club of Santa Barbara.

GAIL KAMMERMEYER

was born and raised in Los Angeles. She
graduated from the University of Southern
California and raised three children with her
husband in Manhattan Beach. She taught
with the Redondo Beach School District for
26 years. The family spent sabbatical and
visiting professor years at Cornell in Ithaca,
Carleton University in Ottawa, London, and Guadalajara. Active
in community and philanthropic organizations in the South Bay
of Los Angeles, she was a fundraiser for the University of
Southern California and the Los Angeles Philharmonic and
supported the building of the Walt Disney Concert Hall. Gail
enjoys family, friends, art, theater, symphony, opera, chamber
music, jazz, traveling, dining, wine tasting, skiing, and hiking.

MARTI JORGENSEN LINDHOLM

is a San Luis Obispo native and has always
loved music. After graduating from UCSB in
Piano Performance, Marti earned her Master’s
at Cal and later her Doctorate in Music Ed
from UOP. After retiring from San Luis Coastal
Unified School District in 2009 her greatest
joy has been playing chamber music, being
a rehearsal pianist accompanying various local productions,
organizing fundraising concerts for SLOMA, teaching privately,
and being the Music Director/Organist of St. Peter’s by-the-
Sea Episcopal Church in Morro Bay. She has sung with Vocal
Arts and Master Chorale and is an active member of Rotary
de Tolosa. Marti loves traveling with her husband Allan either
to see her grand daughters in WA, son in the Bay area, or
adventuring abroad.

CARRIE MILLER

is a Partner at Trellis Wealth Management.
She was raised in San Luis Obispo and has a
degree in Literature from Claremont McKenna
College. She lived in San Francisco and had
an an 18-year career at Charles Schwab,
where as Managing Director she helped lead
efforts to improve the client experience for
7,000+ independent advisory firms with over $900 billion in
client assets. While living in San Francisco, she was an active
volunteer for the Gulf of the Farallones Marine Sanctuary serving
as a docent educating the public on wildlife in the Bay Area.
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BOARD OF DIRECTORS

After 20 years in San Francisco, Carrie moved back to
San Luis Obispo in 2013. Carrie volunteers with the SLO
County Community Foundation on its Donor Engagement
and Scholarship Committees and the Foundation for the
Performing Arts Center on its Investment and Finance
Committee. She previously served on the SLO Chamber of
Commerce’s Investment Committee. Carrie is also a graduate
of Leadership SLO, Class XXIII.

MICHAEL RITTER

and his wife, Shirley, came to Avila Valley in
2000 where they have a small farm growing
organic avocados, olives and lavender.
Following college and law school, Mike held
various management positions for a telephone
company. After practicing regulatory law he
joined the cable television industry where
he helped build what became the third largest cable television
company in the country and served as President and Chief
Operating Officer and on the Board of Directors of that company.
Mike is an avid sailor having sailed many of the world’s oceans,
is a passionate snowboarder and is a jazz piano student. He
also loves to spend time with his four grandchildren.

BERN SINGSEN

grew up in Storrs, Connecticut, in a university-
based family immersed in classical music.
While trained in Economics at Oberlin, its
Conservatory of Music was a major life
influence. He received an MD from NYU,
and loved the bi-weekly ‘nosebleed’ student
seats at Carnegie Hall, Lincoln Center,

FESTIVAL FAVORITE WINERIES

Toast of the Coast

and Town Hall. Resident training in Los Angeles, two years
as a Navy Pediatrician, and then Rheumatology specialty
fellowship training led to a 34-year medical school career of
faculty research, administration, patient care, and mentoring
residents and fellowship trainees. Bern has over 200 research
publications, served on medical journal editorial boards,
and was a frequent NIH research grant consultant, and site
visitor for many national university arthritis research programs.
A mid-career Master’s in Public Health from Johns Hopkins
University eventually led to a two-year tour as a Deputy
Public Health Officer in SLO County. He enjoys biking,
primitive and modern art, devouring the newspaper, and
choral singing, and also plays bluegrass music.

JOHN STIPICEVICH

is a native of California and attended college
at San Jose State University where he
earned a degree in Economics. After a career
in higher education he forged a career in the
wine and spirits business, and he currently
serves as Area Sales Manager for Classic
Wines of California. He also owned and
operated Monterey Street Wines for 3 years. John is a 30-
year resident of San Luis Obispo County. He served on the
San Luis Obispo Symphony Board of Directors for six years
and was a Rotarian with the San Luis Obispo Daybreak Club,
and served as President of both.

Explore wine country with Festival Mozaic. We encourage you to visit Festival Mozaic’s generous wine sponsors and

sample their creative and unique wines. Cheers!

CASS WINERY
7350 Linne Road
Paso Robles
casswines.com
(805) 239-1730

CLAIBORNE &

CHURCHILL VINTNERS
2649 Carpenter Canyon Road
San Luis Obispo
claibornechurchill.com

(805) 544-4066

LONE MADRONE
5800 Adelaida Road
Paso Robles
lonemadrone.com
(805) 238-0845

HALTER RANCH
8910 Adelaida Road
Paso Robles
halterranch.com
(805) 226-9455

KIAMIE WINE CELLARS
9750 Adelaida Road
Paso Robles
kiamiewines.com

(805) 226-8333

KYNSI WINERY

2212 Corbett Canyon Road
Arroyo Grande

kynsi.com

(805) 544-8461

SUMMERWOOD WINERY & INN
2175 Arbor Road

Paso Robles
summerwoodwine.com

(805) 227-1365

TABLAS CREEK VINEYARD
9339 Adelaida Road

Paso Robles
tablascreek.com

(805) 237-1231

TOLOSA WINERY
4910 Edna Road
San Luis Obispo
tolosawinery.com
(805) 782-0500

SCUPTERRA WINERY & VINA ROBLES
KENNETH VOLK VINEYARDS SCULPTURE GARDEN 3700 Mill Road
5230 Tepusquet Road 5015 Linne Road Paso Robles
Santa Maria Paso Robles vinarobles.com

volkwines.com
(805) 938-7896

SAN LUIS OBISPO COUNTY GUIDES TO HOTELS, DINING AND OTHER
INFORMATION AVAILABLE ONLINE AT FESTIVALMOZAIC.COM.
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sculpterra.com
(805) 226-8881

(805) 227-4812

VINES ON THE MARYCREST
5076 Mustard Creek Road
Paso Robles
vinesonthemarycrest.com
(805) 237-0378
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DR. ALYSON McLAMORE
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FESTIVAL MOZAIC CONTRIBUTORS

2017 Annual Campaign

Festival Mozaic is a 501(c)3 nonprofit organization. We rely on the support of many generous donors to bring
concerts and musical events to San Luis Obispo County. The following donors made gifts between June 1, 2016 and
September 30, 2017. The names with asterisks next to them have generously supported the Festival for five years

or more. Thank you for your support.

LEGACY CIRCLE VIRTUOSO
$50,000+

MOZAIC CIRCLE CONCERTO
$1,500-$2,499

Jane Gersten and the estate of
Roy Gersten*

VISIONARY CIRCLE IMPACT
$10,000-$14,999

Libbie Agran*

Augustine Foundation

Marti Lindholm and Allan Smith*

Shirley and Mike Ritter*

Sharon Harris and Dennis Schneider”
Lucia Cleveland and Paul Vanderheyden*

VISIONARY CIRCLE INSIGHT
$5,000-$9,999

Ann and Ron Alers*

Jamie C. Barlett

Mary Bianco and the MOCA Fund
Lois and David Bruns*

City of San Luis Obispo*
Community Health Centers
Brigitte and Bruce Falkenhagen*
Martha and Leon Goldin*

Jean Kidder and Warren Jensen
Diane and Marty Moroski*
Alexandra Santos

Deborah and Jim Whitson*

MOZAIC CIRCLE SYMPHONY
$2,500-$4,999

Barbara Bell

Anne Brown*

NRG on behalf of the California
Valley Solar Ranch

Jeri and Todd Corgill

Chevron*

Mary and John Frey

Barb and Howard Ignatius

Carol Joyce

Gail Kammermeyer

Jo and Ben McRee*

BHE Renewables - Topaz Solar Farms

Tracy Schilling

Bernhard Singsen*

Andrea and Jerre Sumter*

Wayne Wright*
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Francie Levy and Larry Akey
Bette Bardeen and Ken Woodruff
Jennifer and Jeff Carey*
Bert and Candace Forbes*
Rabobank*
Jill Anderson and Steve Jobst*
Barbara Johnson
Candice Lusk
Liz and Don Maruska*
Morgan Stanley
Carrie Miller and

Trellis Wealth Management
Jo Anne and Rick Miller
Polly Monson*
Hanne and Mort Nielsen*
Elizabeth Phillips
Nancy Piver*
Diana and Edward Platt*
Carol Nelson and Michael Selby*
Chris Hays and Dr. David Slater
Susan and Neal Poteet*
Julie and Richard Sample
Teresa and Robert Stapleton*
Karen and Eric Warren*
David Yeh

MOZAIC CIRCLE SONATA
$500-$1,499

Leah Press and Scott Ahles

Carol and Vic Ascrizzi*

Stacy Axan and First American Title

Elizabeth and Eric Barkley

Richard Berg*

Carol Boche

Karl Deardorff

Sharon and John Dobson*

Susan and Mark Frink

Bettina and James Gates

W. James Gealy

County of San Luis Obispo District 2
Supervisor Bruce Gibson

Marian and John Gilbert*

Susan Grace

Handler & Steiner Fund at the Community
Foundation of SLO County

Mary Kay Harrington

County of San Luis Obispo District 3
Supervisor Adam Hill*

Sandra and Richard Hilt

Karen Kolba

Barbara Lafaunce

Mary Carole and Hilding Larson*
Ashala and Brian Lawler*

Marcie and John Lindvall

Zorica Ljaljevic

Kathleen Long*

Betty and John Maynard*

Juliane and Pete McAdam*

Lois McFarland

Sandra McGregor

Marty and Larry Nelson*

Norcast Communications Corp.
Lorey and Eric Persing

James Ream*

Diana and David Salmon

Robert Shanbrom

Barbara Renshaw and Skip Shaw
Kathryn Lawhun and Mark Shinbrot
Bettina Swigger

Linda and Robert Takken*

Union Bank*

Christina and James Van Beveren
Minke WinklerPrins

Robert Worthy

FESTIVAL CIRCLE SERENADE
$250-$499

Lee and Anthony Adinolfi
Christina and Philip Bailey

Lauren and Armin Bandari

Miki Gillman and Larry Batcheldor
David Blake

Kathleen Bond

Kathryn Keeler and Stuart de Haaff
Lynn and Bill Dorland

Sharyl Overholser and Stephen Fainsbert
Andrew Fallat

Jeanne and Andrew Greensfelder
Victoria Grostick

Barbara and Robert Haas*

Vera and James King

Jano Kray

Nancy and Ronald Marvin
Patricia McNamara*

Karen Morgan

Charles Myers

Lyn and Pete Nercessian*

Susie Reid and Ron Sneddon
Karen Robert

Carmen Simpson*

Mary and Tom Tanner

Yolanda and Jay Waddell

Sally Young*
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FESTIVAL MOZAIC CONTRIBUTORS

FESTIVAL CIRCLE PRELUDE
$100-$249

Sandra Adams

Andrew Anthony

County of San Luis Obispo District 5
Supervisor Debbie Arnold

Linda and Robert Bailey

Catherine and Aaron Baker

Nixson Borah

Linda Clarke

Beverly Cohen

Len Colamarino

County of San Luis Obispo District 4
Supervisor Lynn Compton

Marta Peluso and George Cotkin

Carol and Jay Devore

Phyllis and Stephen Dorsi

Silsby Eastman

Carlen and Jim Eckford

Susan Edmondson

Nita and Robert Fishburn

Barry Floyd

Julie and Richard Frankel

Rochelle and Fred Friedman

Jessica and Dave George

Wendy Brown and David Gehrt

Rita and William Gordon

Marian Gregory

Gail Gresham

Clarice and Keith Griffin

Sandra and Gail Halvorson*

Marjorie Hamon

Julia and Gerald Hartzell

Linda and Quin Hauss

Dolores Herzog

Debra and Herbert Holt

Cathryn Howarth and Dr. Donald Pinkel

Perry and James Jamieson

Cynthia and David Javitz

Margaret and William Kelley

Cynthia and James Killackey

Darlene Krouse

Myra Lathrop

Sandra Lee*

Axel and Earlene Leijonhufvud

Nancy Loe

Henry Louria

Judith A. Louria

Kathleen and Robert Lowman

Catherine and Richard Luckett

Edith and Bo Lycke

Charlotte Madsen

Diane Mandala

Marilyn Mann

Ernest March

Linda Martini Posner

Sandi Sigurdson and Steve McGrath

Heidi and Richard McPherson

Charles Mize

Michael Napoli

Nina Negranti

FMZ2.indd 19

Susan and Garrett Olson

Opera Lovers Meet

Julie and Charles Oudin

Grace Park

Virginia Parkinson

Sue and Michael Pelman

County of San Luis Obispo District 1
Supervisor John Peschong

Clayton Pharaoh

Pamela Ploetz

Karen and Joe Plummer

Roslyn and Ben Pollard

Annette Poole

Richard Potts

Artemisa Robinson

Gayle and George Rosenberger

Cyndi and David Runstrom

Craig H. Russell

John Salvini

Julie Schneringer

Barbara Scott

Margery and Marvin Seid

Ruth Lynn and Hank Sobel

Deborah and John Spatafore

Sheila and Robert Spector

Luba and Robert Staller*

John Stipicevich

Vendini, Inc.

Joy and Robert Tuman

Mary Vickers

Nicolay Walz

Roger M. Wells

David Werner

Cary and Bob Woll

Fay Zeeb

VIVACE ENDOWMENT (est. 2015),
all gifts recognized in perpetuity

The Vivace Endowment was
founded in 2016 to honor the 45%
anniversary of the Festival and is a
permanently-restricted fund. Gifts
or pledges can be made with cash,
stock, or securities.

Lyn Baker

Jeri and Todd Corgill

Karl Deardorff

Mary and John Frey

Jean Kidder and Warren Jensen
Gail Kammermeyer

Jano Kray

Jason and Bonnie Len

Marti Lindholm and Allan Smith
Zorica Ljaljevic

Kathleen Long

Liz and Don Maruska

Juliane and Pete McAdam

Jo Anne and Rick Miller

John R. Peschong

Margaret Stevens and John Peschong

Susan Branche and Neal Poteet
Erica and Mike Poyntz
Shirley and Mike Ritter
Sharon and Dennis Schneider
in Memory of Samantha Curran
Bernhard H. Singsen
Kay and James Stapleton
Bettina Swigger
Claudia and James Tedford
Greg and Bonita Thomas

MOZAIC LEGACY CIRCLE

The following people have made a
commitment to ensure the Festival’s
success for future generations. By
generously including the Festival in
their estate planning, these legacy
gifts will provide continued funding
for our programs long into the future.
If you have included the Festival

in your planned giving, please let
the staff know so that you can be
honored in advance.

Jeri and Todd Corgill
Marti Lindholm

Bernhard H. Singsen
Jerre and Andrea Sumter

BEQUESTS

Jeanne P. Holden (2001)

Avis S. Goodwin (2005)
Florence B. Wells (2005)
Adrienne T. Fissel Trust (2007)
J. & M. Brockhouse Trust (2010)
Joseph & Lillian Gleicher Trust (2010)
Arthur Z. Rosen (2010)

Kathryn R. Pezo (2010)

Peggy Peterson (2011)

Roy Gersten (2016)

Robert George Wayne (2017)
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You know that noise
your heart makes
when you work out?

IT’S CALLED APPLAUSE.

Think of each beat as your heart’'s way of cheering you on for staying physically active.

Want a standing ovation? Try keeping your diet low in cholesterol

g g1 . | Sk of h American Heart
and saturated fat too. For more ways to lower your risk o eart ASSOCIathIl@)

attack and stroke, visit www.americanheart.org or call 1-800-AHA-USA1. .
Learn and Live..

This space provided as a public service. © 1999, American Heart Association
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