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Welcome to the 18th annual Mozart Festival. Tt is with great pleasure that we present you this year's week of delights —
more to choose from than you have opportunities to attend, with many special events guaranteed to expand your
horizons, reaffirm your favorites from past seasons, and make you wish the week could last forever.

We at the Festival are very proud of this year's events. We try each season to fulfill our mission of presenting a broad
range of music selected in recognition of the universaiity of Mozart, speculating upon what Mozart would like to hear We
hope you will agree that we have been particularly successful this year.

¥eel free to stop and talk to anyone looking “official;”” we want your comments on programming, any feedback on
problems or special pleasures, and your ideas concerning future Festivals are very important to us as well.

Again, welcome We hope you wilt enjoy the Festival as much as we have enjoyed presenting it to you, and we surely
hope to see you again at our next Festival, August 1 through 6, 1989.

Sincerely,

Kathleen Warfield
President, Board of Directors

Vv an’derley
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CLIFTON SWANSON
Music Director and Conductor

Sponsored by Hearst Foundaiion Endoicment

One of the founders of the Mozart Festival, Clifton
Swanson is known and vespected for his wide range of
interests and talents. As Music Dicector and Conductor of
the Festival, he has guided its development, formulated
its programming policy, and seiecled artists. In a similar
capacity, he helped build the San Luis Obispo County
Symphony for 13 years and has gaided the Quintessence
Music Series at Cal Poly for the past eight vears The
much acclaimed Mozart Akademie was conceived by
Swanson as drawing upon other arts, history and politics
to shed light en Mozart and his world.

Swanson is a graduate of Pomona College and the
University of Texas ai Austin where he studied condudting
with Alexander von Kreisler and Heary Swoboda. From
(975 to 1982, he served on the Board of Directors of the
Asseciation of California Symphony Orchestras, and in
1982 assisted Franz Allers in teaching ACS0's conducling
workshop, &n active string bassist, he has studied with
Paul Gregory, Peter Mercurio, and Susan Renney, and has
played under conductors Robert Shaw, Ezra Rachlin, and
Maxim Shostakovich.

Currently, Swanson is the Head of the Music Department
at California Polytechnic State University, and spent the
Spring Quarter of 1988 participating i the London study
program as 4 member of the faculty.

TiMOTHY MOUNT
Director, Mozart Festival Chamber Singers and
Mozart Festival Chorus

Spomsored by Divecfor of Choral Music Endotement

Timothy Mount, conductor of the Mozart Festival Chorus
since 1980, is Dircclor of Choral Music at the State
{niversity of New York, Stony Brook. Honored by cvery
school he has attended, Mount holds a doctorate in
choral music from the University of Southern California
where he was a Danforth Graduate Fellow. His major
teachers were Howard Swan and Rodney Fichenberger.
Highlights of Mc Mount's music career display great range
and diversity. At the age of 16, he won first prize in
piano in the Stokes Competition before choral music had
become his primary area of conceniration. He has
dizected the Ambrosian Chamber Singers (an early music
ensemble), 4 professional vocal quartet, and the chorus in
John Houseman's production of fobn Brown's Body A
bass-baritone, hie has sung with many groups, mduclang
the Phifadelphia Singers, the Aspen Chamber Choir, the
Festival of Two Worlds Opera, and the Festival Singers of
Canada.

With a continuing interest in music scholarship, Mount is
the author of several published articles on choral music
and rehearsal technique His recent puest condueting
engagenments include the Rhode Istand Civic Chorale and
the Mendeisschn Club of Philadelphia. In 1982, he added
a new dimension 1o the Mozart Festival with the forma-
tien of the Festival Chamber Singers, an all professional
choral ensemble.

CrristopHER HoGwooD
Sponsored by the B Nakamichi Foundation

A leading proponant as scholar and performer of authen-
ticity in the presentation of Baroque and Classical music,
Christopher Hogwood is one of Brimin’s most interna-
tionally active conductors. He studied classics and music
at Cambridge University with Ravmond Lepparel, Thurston
Dart and Mary Potts. Later he studied under Gustav
Leenhardt and Rafael Puyana,

It 1973 he founded the Academy of Ancient Music, an
orchestra dedicated to playing Baroque and Classical
music on instruments approprizte to the period. % has
performed all over the world and recorded numerous
bestselling albums. An accomplished harpsichordist, Mr
Hogwood has concertized and produccd a distingaisted
series of recordings on that instrument. He has also
written 4 number of books, including a highly successfol
biography of Handel.

As a guest conductor, Mr. Hogwood has performed and
recorded with many of the major crchestras of the
world. He is active in opera, including summer of 1987
productions of Mozart's Idomeneo and La Clemenza di
Tifo with the Opéra Comigue in Paris.

I 1985 Mr. Hogwood was presented with the Walter
Willsor: Cobett medal, which is awarded annually by the
Worshipful Company of Musicians for services to chamuber
music. Most recently, he has been appointed Director of
Music of the St. Paul Chamber Orchestra as part of 4
three man Artistic Commission. At the same fime, his
contract as Artistic Director of Boston's Handel and Haydn
Soctety has been extended through 1991
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MarcoiM BILsoN
Partially underwritten by the California Arls Council

Malcolm Bilson is recognized internationally as the
foremost interpreter of Mozart, Haydn, Beethoven, and
other masters of the Classical period on carly pianos. He
performs extensively on both sides of the Atlantic, tour-
ing with the English Baroque Soloists, the Philharmonia
Baroque Orchestra of San Francisco, and the Academy of
Ancient Music with Christopher Hogwood. In addition to
frequent solo appearances in London and Budapest, Mr.
Bilson has performed at the Mostly Mozart Festival, the
Ravinia Festival, the Basically Bach Festival in
Anchorage, Bath and Sheffield in England, Abcen-
Provence, and Mozartwoche in Salzburg.

As one of the most widely recorded fortepianists in the
world, he has recently completed a six year recording
project of ali the Mozart piano concertos with John Eliot
Gardiner and the English Baroque Soloists for Deutsche
Grammophon. Mr. Bilson {s working on volume 2 of the

Beethioven cello sonatas with Anner Bylsma, having com-

pleted volume 1 in June of 1987, For Nonesuch, he has
recorded all the Mozart vielin sonatas with Sergiu Luca
and begins recording all the keyboard sonatas of Mozart
on original instruments.

Al Cornell University where he is Professor of Music, Mr.
Bilson is director of keyboard studies in the department’s
doctorai program. His workshops and lecture-
demonstrations have stimulated much of the current
interest in the fortepiano among professional musicians
and the public.

ARTHUR HaAs
Sponsored by Kobert H, and Bettie Louw Warren

While working towards his master’s degree in historical
musicology, Arthur Haas studied harpsichord with Bess
Karp, Albert Fuller and Alan Curtis. He moved 1o France
when he received his degree from UCLA, and was the
highest prize winner in the International Parls Harp-
sichord Competition in 1975. From 1979 to 1983, he
was professor of harpsichord and Baroque performance
practice at L'Ecole Nationale de Musique in Angoulme,
appearing frequently in concert and on radio and televi-
sion throughout Eurepe.

Mr. Haas participated ik the premiere recording of the
Bach Goldberg Variation Canons with Alan Curtis for
EMI, and recorded the suites for two harpsichords of
Gaspard LeRoux with William Christie for tlarmonia
Mundi records.

Since 1983, Mr. Haas has taught at the Eastman School of
Music and at NYSU Stony Brook. Recently he performed
as soloist with the Mosily Mozarl Festival at Linceln
Center, and has become a member of the Aunlos Ensemble,
one of the most widely acclaimed Baroque performing
groups on peried instruments in America foday,

JEFFREY KAHANE
Parfially underwritfen by the California Arts Council

A favorite of local audiences, Jeffrey Kahane first appeared
with the Mozart Pestival in 1980, Since that tme, he has
taken major prizes in infernational contests, including
First Prize in the 1983 Arthur Rubinstein Competition. His
numerous awards include an Avery Fisher Career Grant
and the first Andrew Wolf Chamber Music Award in 1987,
Mr. Kahane is much in demand with the world's major
orchestras. He debuled at Carnegie Hall in 1983, with the
Royal Philharmonic Orchestra in London in 1985, and
was one of (hree pianists chosen by Lincoln Center to in-
augurale a new piano series in 1986, His 1987-88 seasons
have included engagemenls with the lsrael Philharmonic,
Los Angeles Philharmonic, the symphonies of
Philadelphia, Chicago, Pittsbwrgh, 4nd San Francisco, and
appearances with the Royal Philharmonic and Halle and
Royal Liverpool orchestras.

He has appeared with the Tokyo String Quartet at the
Mostly Mozart and Bermuda Festivals and with numerous
colleborators at the Spolets Festivals. In February of 1988
he ioined the Australian Chamber Orchestra as a featured
soloist on their U8, tour. Critics have praised Mr
Kahane's recording of Bach's Siufonias and Partita No. 4
on Nonesuch for ils blend of cxtraordinary insight and
joyous sponiancity.
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WiLLIaM KaNenciskr

Partially underwritien by the
California Arts Council Touring Program

Oue of e most sought-after young
guitarists in Amerlea, William Kanengiser
wus the First Prize winner iy the 1987
Concerl Artists Guild International New
York Competition ane the highest prize
winner of the 1983 Radio-France Interna-
tional Guitar Competition under jurist
Andrés Sepovia.

As sololst and a member of the Los
Angeles Guitar Quartet, he has performed
throughout the United States, Europe and
South America, The 1987-88 season
brought his New York debut at Merkin
Concert Hall, as well us cngagements in
Winston-Salem and Portland. Mr.
Kanengiser, who was Ralph Maccio's
guitar coach and double, and on-screen
performer in the 1986 film Crossroads, is
featured on recordings from the Columbia
Masterworks, New World, Qrpharion,
Urime Time, and Fantasy labels.

Mr. Kanengiser was named Outstanding
Graduate of the School of Music upon
receiving both his bachelor’s and master's
degrees from the University of Southern
California where he is now on the facub
ty. His repertoire encompasses the
Spanish masters, 20th eentury composers,
and his own transcriptions of works
from every period and style, from Handel
to Mozart and beyond.

Lo EYLAR
Sponsored by Sigrit and jerven
Jorgensen

A multi-talented nwsician. leo Eylar will
conduct the workl premiere performance
of his own Templation of St Authony:
Chamber Concerto for 14 Instruments
at the Friday afternoon concert. He

also appears as a member of the first
violin section in the Festival Orchestra.
Mr. Eylar gradualed summa cum laude
from the University of Southern Cal-
ifornia and recetved his master of music
degree from the San Francisco Conser-
vatory of Music. He has served as
concertmaster of various university level
symphonies, including the American
Youth Sympheny, has played with the
fasadena Symphony and the Seattle
Symphony Orchestra, and is currently
associate concertmaster of the San Jose
Symphony.

Before being awarded the International
Rotary Foundation Grant to study con-
ducting at the Hochschule fur Musik in
Vienna, Mr Eylar studied with Hans Beer
and Daniel Lewis at USC. He has since
made guest appearances with the San
Jose Symphony at Flint Center conducting
The Nutcracker Suile with the Wiener
Collegium Orchestra in Austria, and in
May of 1988 was the guest conductor of
his piece, De Wibarding with the Dutch
Contemporary Orchestra. Also in 1988 he
has been invited to audition for the post
of Associate Conducior of the Milwaukee
Symphony.

Mr. Eylar has seen his original composi-
tions performed at Carnegie Recital Hall
in New York and Wigmoere Hall in Lon-
don. He continues on the faculty of the
San Francisco Consecvatory of Music,

I
MARC SCHACHMAN
Sponsored by Avis Goodivin

Marc Schachman attended Slanford
University and the Juilliard School where
he received the BM., MM., and DM.A.
degrees. A performer on hislorical ohoes
as well as the modern version, Mr
Schachman is a founding member of two
of Amerfca’s important original instru-
ment groups, the Aulos Ensemble and the
Amadeys Winds, He has appeared with
all of this country’s leading early music
orchestras, including Boston Early Music
Festival, Aston Magna, Smithsenian
Chamber Orchestra, and the Philharmonia
Orchestra of the West,

Gn the modern oboe, Mr. Schachman has
performed at the Spoleto, Aspen, Kavinia,
and Mostly Mozart festivals. Groups with
which hie has appeared include the New
York Chamber Soloists, Festival Winds, St.
Luke's and Musica Sacra. He s currently
on the faculty of Vassar College and gives
master classes on Barogue oboe and per-
formance practice threughout the United
States. Recordings can be heard on MHS,
['Giseau-Lyre, Nonesuch, Ti@anic, Pro-Arie,
and Desmar {ahels,

For his performances this summer at the
Mozart Festival, Mr. Schachman will use
a copy of an ohoe by A. Grenser (ca.
1780) and of T. Stanesby (ca. 1710), both
made by H.o A Vas Dias of Decatur,
Georgla.

CRrAIG RussEiL

Spunsored by Cleaning and Pumping
Specialisls, Peler A. Ryndars

Cralg Russell received his master of muysic
degree in guitar and lute performance,
his doctorate in musicology, and studied
guitar at the Curso Internacional de
Guitarra, Lawd v Vibuela in Cervera,
Spain. The recipient of many awards, Dr,
Russell researched his dissertation on
Fulbright-Hays and Spanish government
grants and received 4 National Endow-
ment for the Humanities grant in 1983,
A NER grant in 1988 will allow Br
Russell to do research in Mexico on
Baroque Mexican music with an emphasis
on the guitar.

Dr. Russell has given solo recitals in the
tnited States and Spain on the fute,
viheula, Baroque and Classical guitars,
and has performed with the Ayring
Minstrels and the Cantilena Singers.

An Associate Professor at Cal Poly State
University where he teaches in the Music
Department, Dr. Russell wus elected
Distinguished Facuity Member during the
school year 1980-87. Tnvolved with the
Festival for several years, he has written
the program notes, presented a lecture for
the Akademie, and hosted the Thurscay
Ear Opener concerts. His numerous
publications cover medieval dance,
influences on Baroque guitar, and the
Spanish theorist and guitarist Santiago de
Murcia. Recently his interests have
included computer applications in
musicological research, and he is current-
iy writing a book on the refiection of
the social turmoil of the 1960's in the
pep music of that decade,




THE CLASSICAL QUARTET

Partially underwritlen by the Nafional
Enddowment Jor the Arls

Fourrded in 1979 at the Aston Magna Academy, the
Classical Quartet performs the string quartets of Haydn,
Mozarl, Beethoven and their contemporaries on in-
struments of the pericd and in a style as close as
possible to that which the composers knew. [ls members
stand in the top rank of those concerned with historical
performance practice. Linda Quan and Nancy Wilson,
violin, David Miller, viola, and Loretia O'Sullivan, cello,
are trained at the fuilliard School and the Curtis Institute,
and have all made sclo appearances with this country’s
leading Baroque and Classical ensembles.

The group gives an annual serics of concerts in New
York City and has been featured in national radio broad-
casts on the NPR andl APR networks, Among their recent
engagements have been concerts at the Metropolitan
Museum of Art, the Boston and Houston Museums of
Fine Arts, the Smithsonian Institution, and the Mostly
Mozart Festival at Lincoin Center.

In 1986, this pioneering Quartet brought the fresh and
subtle interpretations of authentic instruments and perfor-
mance practice o Mozart Festival audiences for the first
time. The group's recording of two of the "“Haydn™
Quartets by Mozarl appears on the Thanic and Musical
Reritage Society labels.

FRANCISCAN STRING QUARTET
Fartially underwrilten by the California Arls Gowncil

The Franciscan String Quartet, First Prize winner of the
1986 Banff International String Quartet Competition, has
earned lop honors wherever it has performed. Ameng
other awards won by the quartet are the Fischoff
National Chamber Music Competition, the Monterey
Chamber Music Competition and the Shoreline Alliance
for the Arts Competition. Also, the Franciscan was
awarded both the City of Fvian Prize and the Press Prize
at the Evian International Competition in May of 1987,
winning over many older and established professional
ErOups.

The ensemble was founded at the San Francisco Conser-
vatory of Music and held the position of Fellowship
Quartet; the group later worked closely with the Tokyo
String Quartet during a residency at Yale University.
Currenily they hold the prestigious position of Quartet in
Residence at Dartmouth College The 1986-87 season in-
cluded a triumphant New York concert debut at Carnegic
Recital Hall, Violinists Wendy Sharp and Julie Kim, violist
Marcia Cassidy, and cellist Margery Hwang have all ap-
peared as soloists with orchestras and festivals around
the country.

During its many national and international appearances,
the Franciscan has been praised for its consummalte
ensembie precision, technical superiority, and musical
maturity.

FINE ARTS BRASS QUINTET

Partially wnderwritten by the California Arls Couscil
Touring Program

The Fine Arts Brass Quintet has established a reputation
a3 one of America’s premicr brass ensembles, The ensem-
ble has appeared at the Oregon Bach Festival, Fairbanks
Summer Arts Festival, and the Beethoven Chamber Music
festival, among other festivals and residencies. Upcoming
appearances include the Arrowhead Bach Festival, the
Kapaloa Music Festival of Maui, and “Music it Historic
Sites” series,

Quintet members Anthony Plog and Patrick Kunkee,
trumpets, James Atkinsor, horn, James Sawyer, trombone,
and J. Alan Jobnson, bass trombone, are five of the Los
Angeles area's most versatile musicians, with backgrounds
as principal players of professional orchestras, in motion
picture recording studios, and as scloists and teachers.
The group received rave reviews for its Swedish tour, and
will return lo Sweden and other Earopean countries in
October of 1988, Currently featured on the Crystal and
WIM record fabels, the Quintet will appear on compact
disc for Defos this year performing .S, Bach's entire
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Eviiyn DE La Rosa
Soprano

Fartially underwritten by the California
Arls Council Touring Program

Soprano Evelyn de la Rosa made her
professional debut with the San Francisco
Opera in 1979 as the Celestial Yoice in
Don Carlo. Since then, she has won the
Leona Gordon Award in the San Fran-
cisco Opera Auditions Grand Binals and
first place as a member of the Merola
Opera Program. As an Affiliate Artist she
appeared in the world premiere of
Mechem's Tarfuffe and Mollicone's
Emperor Norfon, She was Susanna in
Mozart's Marriage of Figaro with Spring
Opera Theatre, 4 role she repeated on na-
tional tour with Western Opera Theatre
along with the roles of Musetta in Lg
Bobéme and Zerlina in Don Giovanni,
Ms. de lz Rosa’s portrayal of Marguerite
in Fawust with the Nevada Opera was
outstanding enough for the Nevada critics
to vote her “Entertainer of the Year’
selected over all casino headliners. She
has debuted with the Houston Grand
Opera, the Anchorage Operd, and was
hailed for her soaring, clear singing and
strong Interpretive acting in Lord Byron's
Love Lefter at the 1986 Spoleto Pestival
USA.

An associate with New York's Affiliate
Artist program since 1980, Ms, de la Rosa
s appeared under its auspices through-
out the United States. She has appeared
frequently with symphony orchestras and
major festivals incliding Midsummer
Mozart, the Carmel Bach Festival, the
Pasadena Sympheny, and the Reno
Philharmonic,

JUDITH MALAFRONTE
Mezzo-Soprano

Sponsared by Central Coast Pathology
Consultants, nc

Jjudith Malafronte has appeared in con-
certs and opera on hoth sides of the
Atlantic and has sung on television and
radio throughout the world. Recent
operatic projects include the title role in
Handel's Aricdante at the Spoleto Festival
USA and the title role in Rossimi's
Haliana in Algeri on tour in lIsrael,

In Europe, she has sung major roles at
the Opéra de Lyon, the Opéra de
Wailonie in Liége, and on BBC Radio. Her
repertoire includes the title role in Lufly’s
Arniide Tdamante in Mozarl's fdomenen,
and Baba the Turk in Stravinsky's Rake's
Progress.

Ms. Malafronte has appeared with many
orchestras and oratorio societies, in-
cluding Musica Sacra, the Oregon Bach
Festival, the St. Louis Symphony, and the
BBC Concert Orchestra, with whom she
has made several recordings, Solo recitals
have taken her from Carnegie Recital Halt
to Paris, Antwerp and Milan,

In 1083, Ms. Malafronte won the Grand
Prize at the International Vocal Competi-
tion in the Netherlands and First Prize in
the vocal competition in Cento, Italy. She
has won several other top awards at
competitions in Italy, Spain, Belgium and
the U.S.A.

Ms. Malafronte holds degrees from Vagsar
College and Stanford University, studied
at the Eastman School of Music, in Paris
with Mile. Nadia Boulanger, and was a
Fulbright scholar in Milan with Giulieta
Simionato,

GARY GLAZE
Tenor

Sponsored by Glenn Burdelte Phillips &
Booker, Cerliffed Public Accountanis

The international caceer of tencr Gary
Glaze includes debuts in # Barbiere di
Sivigfia with the Netherlands Gpera, in
e Zauberflote with the Prague National
Opera, and The Rake’s Progress at the
Teatro Colon in Buenos Aires. He began
his career at the New York City Opera
where he appeared in revivals of Fhe
Magic Flute and Don Giovannd, and in
the Fall of 1985, jeined the roster of the
Metropolitar: Opera Company. Other ap-
pearances include preductions with the
opera companies of Santa Fe, Philadel-
phia, Hawaii, Pittsburgh and Colerado.
In concert, Mr. Glaze has sung as guest
artist with several major American sym-
phony orchestras, at Avery Fisher Hall
with the Little Orchestra Society and
Mostly Mozart Festival, at Tully Hall with
Clarion Concerts, and with Musica Aeter-
na at the Metropolitan Museum. Chamber
music appedrances include concerts at the
Marlboro and Newport Festivals, Library
of Congress and Mohawk Trails Concerts.
Born in Pittshurgh, Mr. Glaze earned his
Master's degree at the University of
Michigan. He is a recipient of grants
from the Martha Baird Rockefeller Foun-
dation, Sullivan Foundation, Corbett
foundation, and the Kathryn Long Trust
of the Metropelitan Opera.

WILLIAM PARKER
Bass-Baritone

Sponsored by Commerce Bank
of San Luis Obispo

After graduating from Princeton in
German literature, baritone William Parker
began his musical studies in Washington,
DC., and worked with Rosa Ponselle in
Balsimore before moving to Paris to study
with Pierre Bernac. It was Bernac who
chose Mr. Parker to record songs by
Poulenc on EMI in 1975.

This season, Mr. Parker has been a
featured scloist with the symphony
orchestras of Richmond, Columbus, New
Mexico, St. Louls, and the Los Angeles
Chamber Orchestra, performing works as
diverse as Wallon's Belshazzar’s Feast,
Brahms' Ein Deuisches Reguiem, and
Copland's O/ American Songs. In
Eurcpe, he has appeared with the Dutch
National Opera, the Gpéra du Rhin in
Strasburg, and spent twe seasons at the
Vienna Volksoper. During his four
seasons with the New York City Cpera,
he performed most frequently in the
French repertoire, especially Massanet. He
is hest known for his role as Papageno
in Mozart's The Magic Flule

Mr. Parker has recorded four albums of
American songs and chamber music on
New World Records. He is also featured
on two albums of music by Pulitzer Prize
winning composer Dominick Argento on
the Centaur label.

In addition to the rigors of a performing
career, Mr. Parker has been appointed
Special Lecturer at Smith College for two
years.




Rarpu MoORRISON
Concertmaster

Spansared by Carol and
Warren Sinsheimer

Violinist Ralph Morrison performs as con-
certmaster with the Los Angeles Chamber
Orchestra and the Los Angeles Music
Center Opera, and he records for televi-
sion, films, atbums and commercials, A
musician with diverse experience and in-
terests, he lists among his biggest musical
influences ].5. Bach, Felix Galimir,
Helmuth Rilling, Joni Mitchel!, and the
Grateful Dead. He pot his first album
credit for arranging on Lee Koltke's
Regavds From Chuck Pink.

A fifties baby in a Boston household
where chamber music jam sessions were
a regular weekend activity, he slarted
piano at age two and began violin at
five. He graduated from Columbia Univer-
sity with a B.A. in Comparative
Literature, played an eight-month stiot in
a Broadway orchestra pit, and performed
with chamber ensembles and bluegrass,
folk, rock, and punk bands in New York.
Me. Morzison has been concertmaster of
the Santa Barbara Symphony and the
Newport Chamber Orchestra. In 1982 he
joined the Los Angeles Chamber Or-
chestra, becoming principal second violin
in 1986 and co-concertmaster in {988, He
has been a soloist at the Oregon Bach
Festival, and has performed and recorded
with the Stultgart Bach Collegium.

JEANNE CLOUSE EvaNS
Principat Second Violin

Sponscred by Gordon T and
Bealrice Davis

Jeanne Bvans returns for her fifth Mozarl
Festival appearance and her second year
as principal second violin. An alumnus
of Cal Poly, she earned a Bachelor of
Science degree in Acronautical Engineer-
ing in 1985. She was active in the San
Luis Ohispo County Symphony, the Cal
Poly Chamber Orchestra, and the Santa
Barbara Chamber Orchestra. She has per-
formed in the “Concerts a la Carte”
series sponsored by the San Luis Obispo
County Symphony and in the “Music for
a Sunday Afternoon’ recital series.

Ms. Evans began her studies at age five
and had performed as soloist with the
Los Angeles Phitharmonic by age four-
teen. She was awarded a full scholarship
to study with Jascha Heifetz in his
Master Class al the University of
Southern California at the age of seven-
teen. She is a recipient of numerous
awards for solo and chamber music
excellence,

Ms. Evans currently lives in San Diego
working 4$ an aerodynamics engineer
and becoming certified as a private pilot.
She teaches privately and is active in
orchestral and chamber music groups.

MicHAEL NOwAK
Principal Vicla

Sponsored by Clifford B, Holser

Michael Nowak is well known to local
audiences a5 the conductor of the San
Luis Obispo County Symphony since
1984, He studied at Boston University and
with violist Willizm Primrose at Indiana
Unversity.

Under Anshel Brusilow, Music Director,
he was Assistant Conductor of the Dallas
Symphony Orchestra and conducted the
Dallas Youth Concerts. From 1975 10 1980,
he was a violist with the Los Angeles
Chamber Orchestra under Neviile Mar-
riner, and in 1980 toured to Hong Kong
with the California Chamber Sympheny.
Presently, Mr. Nowak is 2 member of the
Stutlgart Bach Collegium with Helmuth
Rilling, viclist with Da Camera Piano
Quartet of Los Angeles, and conductor of
“The Hindemith Concerts” at the
Hindemith Festival in Los Angeles and
Eugene, Oregon. He has participated in
numerous festivals, including the Ojai,
Anchorage, Tangleweod, Carmel, and the
Catalina Chamber Music Festivals. During
the winter 1987-88 season, he was the
guest conductor of the Monterey Bay
Symphony Orchestra,

CHRISTINA SOULE
Principal Cello

Sponsored by Christa Buswell

A graduate of Indiana University and Yale
Dniversity School of Music, Christing
Soule has performed as principal cello
with the Orange County Chamber
Orchestra, the Boston Ballet and the
Laguna Beach Summer Music Festival,
and as assistant principal of the Glendale
Symphony. This is her seventh Mozart
Festival appearance and ter fifth as
principal cello.

Ms. Soule gives frequent concerts in the
Los Angeles aren with Archwood, a
chamber ensemble. This summer, the
group has been featured performers and
teachers at the National Music Teachers’
Association convention in San Diego and
at the List-Glenn Institute at Cal State Los
Angeles.

Ms. Soule has performed with many
orchestras around the tnited States,
including the Sanga Fe Opera, the Joffrey
Ballet, and the Los Angeles Philharmonic.
She is also active in motion picture and
television recording studios.

Recently, Ms. Soule has taught privately
in affiliation with the California Institute
of the Ars,




MiCHAEL WILLENS
Principal Double Bass

Sponsored by Dorvena Knepper

Michael Willens is one of the most
accomplished bass performers in America,
excelling in old music, new music, and
jazz. A graduate of the Juilliard School,
he has studied with David Walter, Homer
Mensch, and Don Palma. In the early
music field, he has performed as prin-
cipal player with groups led by
Christopher Hlogwood, Gustav Leonhard:,
and Nicholas McGegan. He is currently
principal bass with Aston Magna, the
Mozartean Players Grchestra, the Mostly
Mozart Grchestra of Lincoln Center, the
Boston Early Music Festival Orchestra,
and the Boston Handel & Haydn Society.
Ee has worked with such contemporary
music groups as the American Composers
Orchestra, Parnassus, and the Twentieth
Century Consort.

Jazz gigs include work with Horace
Siiver, Roland Hanna, Thad Jones, and
Dave Brubeck. He is aiso a member of
the Times Square Basstet, a group
specializing in contemporary music for
double basses.

Mr, Willens has recently recorded 4 set of
Handel concerti grossi with Christopher
flogwood and is heard on the CBS, Hur-
monia Mundi, Decea, and U Giseau Lyre
labels, He toured Europe during the
Spring of 1988 as a featured soloist with
the Bach Ensemble

(GERALDINE RoTdL1A
Principal Flute

Sponsored by My and Mrs. Raymond E.
Mallison

Gerzldine Rotelia plays with the Pasadena
Symphony, the Palos Verdes Peninsula
Chamber Orchestra, and is first flute with
the Los Angeles Pops Orchestra, With
Lincoin Mayorga and Paula Hochhalter
she has presented recitals in a flute-cello-
piano trio and has toured California
presenting recitals with harpist Carrol
McLaughlin,

Active in television, motion picture, and
recording studios, Ms. Rotella has been
nominated “‘Most Valuable Flutist” by the
Los Angeles chapter of the National
Association of Recording Arts & Sciences.
She has also performed with the Dance
Theatre of Harlera, the Joffrey Ballet, the
American Ballet Theater, the New York
City Opera, the Los Angeles Philhar-
monic, and the Los Angeles Chamber
Orchestra.

Ms. Rotella studied with Louise Di Tullio,

Jumes Galway, William Bennett and

Marcel Moyse She is on the faculty at
Pepperdine and Cal State Northridge.

Joun Eivis
Principal Oboe

Sponsored by Bill, Pinllis and Dawna
Davies

Recognized as one of this country's
feading oboists, John Ellis is a founder of
the Mozart Festival and has performed
with the Festival Orchestra since its
beginning, both as a scloist and as prin-
cipal oboe He teaches music at the North
Carolina School of the Arts (Winston-
Salem) and is principal oboe with the
Winston-Salem Symphony. Mr. Ellis has
played with the Los Angeles Philhar-
monic, the Los Angeles Chamber
Orchestra, the Columbia Chamber
Symphony, and the Binghamton (New
York) Symphony.

Classical recordings featuring Mr. Ellis
include Stravinsky's Danses Concerfanies
with Stravisky conducting and a recently
tefeased selo album of the Hindemith
Oboe Concerfo.

james KANTER
Principal Clarinet

Sponsored by Mr and Mrs. Roy Gerslen

james Kanter returns to the Mozart
Festival for his twelfth vear as principal
clarinet. He is also first clarinet with the
Joffrey Ballet Orchestra and the Orange
County Pacific Symphony. Recent credits
in the motion picture, television and
recording industry include Empire of the
Sun, Beetlefuice, and Little Nikita.
Having won the “‘Most Valuable
Clarinetist” awacd for the Los Angeles
Chapter of the National Association of
Recording Arts and Sciences in 1983,
1986, and 1987, Mr. Kanter was given the
perennial Emeritus Award in 1988, When
he's not soloing with Seuthland or-
chestras or leading workshops and clinics
across America, he makes hand-crafted
clarinet mouthpieces sold ali over the
world to professional orchestra and
studio musicians,

In 1987, Mr. Kanter was featured as
sololst at the International Clarinet
Society during its annual meeting al the
University of inois. He is on the faculty
at Cal State Northridge.




(REGORY BARBER
Principal Bassoon

Sponsored by Gerry ahd
Fepay Pelerson

Gregory Barber is returning for
his fifteenth Mozart Pestival.
Active as a free-lance musician,
he works regularly with both the
San Francisco Opera and San
Francisco Symphony, including
the Symphony's 1986 recording
of works by John Adams, their
1987 European tour, and their
1987 and 1988 Beethoven
Festivals. He also serves as prin-
cipal bassoon for the Cabrillo
and Lake Tahoe Music Festivals,
and recently performed with the
Chamber Orchestra of Europe
during their 1988 U.S. tour with
Claudio Abbado.

Director of the Oukland Sym-
phoay’s In-School program from
1982 to 198G, Mr Barber is

also in demand as a conductor,
having led groups throughout
Northern Catifornia. He is cur-
rently Music Director of the
Pacific Chamber Orchestia,
regular guest conductor with the
Anchor Chamber Players, and
has been invited to conduct the
1.8, premiere of a new work by
Jean Francaix in Berkeley this
fall. Mr. Barber is a member of
the faculty at Mills College.

Nick NorTON
Principal Trumpet

Sponsored by San Lids
Paper Company

Nick Norton joins the Mozart
Festival from Salt Lake City,
Utzh. He received his bachelor
and master degrees in music
from the University of Texas af
Austin, studying with . Frank
Elsass and Raymond Crisara.
Later he was chosen 45 a
member of the Pellowship Brass
Quintet al Yale University and
studied chamber music with the
New York Drass Quintet. He also
studied with Anthony Plog at
the University of Southern
California.

Mr. Norton: has heen z member
of the Austin Symphony Or-
chestra, the Tetons Festival
Orchestea, and the Oregon Bach
Festival Orchestra. Since K80,
he has been a member of the
tah Symphony Orchestra. He
has been a featured soloist with
the Utah Sympheny Orchestra,
the Utzh Virtuosi, the Inland
Empire Symphony, and Balict
West.

JAMES THATCHER
Principal Horn

Sponsored by Vickl and
Gene Mazzel

First horn with the Pacific Sym-
phony, the Pasadena Symphony,
and the Glendate Symphony Or-
chestra, James Thatcher has also
performed as horn soloist with
the Los Angeles Phitharmonic
Since 1982, he has served as
principal horn with the Mozart
Festival Orchestra, Active in mo-
tion picture and recordiryg
studios, Mr. Thatcher has been
featured in many films, and
recently agpeared in the stage
productions of Krsmit and Alda
in Costa Mesa.

During 1987, Mr Thatcher per-
formed in the Strawherry Creek
Festival held ar Pepperdine
University and was the soloist
in the Pacific Symphony Or-
chestra’s production of Britten’s
Serenade at the South Coust
Repertory Theater.

Mr. Thatcher was invited o pre-
sent a recital and masterclass

at Brigham Young University's
international French Horn Sym-
posium, and has led workshops
at the University of Southern
Mississippi.

DoucLas Lowry
I'rincipal Trombone

Sponsored By Drs, fobnson,
Richards and Young

Douglas Lowry is preseatly the
conducter of the Peninsula
Chamber Orchestra in Palos
Verdes and is on the faculty of
the University of Southern
California School of Music. He
studied trombone at USC with
Robert Marsteller and Lewis Van
Haney and completed the
Masters Conducting Program
under Daniel Lewis.

During the past year dr Lowry
served as Assistant Conductor
for the Accademica Phithar-
monica under Lawrence
Leighton Smith at the Music
Academy of the West in Santa
Barbara, and guest conducted
the Amarillo (Texas) Symphony
Orchestra.

In addition to his performance
and conducting activities. he is
also a composer. A new or-
chestral work will be premicred
in March of 1989 by the Tucson
Symphony. Mr Lowry returns
for his fourteenth year as prin-
cipal trombone with the Mozart
Festival Orchestra,

PAULINE SODERHOELM
Percussion

Sponsored by Sinshetiner,
Schiebelbut & Baggel!

Pauline Soderholm, a resident of
San Luis Obispo, returns for her
third season as principal tim-
panist with the Mozart Festival,
She received a Bachelor of
Music in piano from Wheaton
College and Master of Music in
percussion from the Univeesity
of lllinvis. Currently with the
San Luis Obispo County Sym-
phony, Ms. Soderholm has alse
plaved with the Champaign-
Urbana Symphony and Aspen
Festival Orchestras.

Ms. Soderholm conducts the
annual percussion ensembie
concert every Spring at Cal

Poly. She teaches percussion and
has helped to initiate a percus-
sion program in the Music
Department at Cal Poly State
University. She has also taught
at Olivet College and the Univer-
sity of Hlinois.




Josern KirmMAN
Professor of Mosic
University of California at Berkeley

One of America’s most eminent musical
scholars, Joseph Kerman is known as a
stimulating and influential writer on
music. Among his many acclaimed books
are Beetboven (with Alan Tyson), Con-
femplating Music (Harvard), and a new
edition of his 1956 classic Opera as
Drama. His music appreciation textbook
Listern has gone to four editions; other
textbooks, A History of Art and Music
(with H. W. Janson) and Mozarf: Concer
fo n €. KV 503, are in the Norton
Critical Score series.

Dr. Kermizn is Jerry and Evelyn H.
Chambers Professor of Music at the
University of California at Berkeley. In
1972-4 he was lleather Professor of Music
at Oxford, England, and in 1988 he
delivered the Gauss Seminars in Criticism
at Princeton. Born in London, he re-
ceived his B.A. from New York University
and the Ph.D. from Princeton where he
studied musicology and organ. He is a
founding coeditor of the journal /9/0
Centtiry Music, editor of the book series
California Studies in 1D Century
Music, and a regular contributor to

The New lork Revieiw of Beoks and
Critical Inguiry

D Kerman will speak about Mozart's
concertos, numbers 450, 503, and 466,
under the title "Music and Social
Formation: The Mozart Concertos.”

RoNALD V. RATCLIFFE
Professor of Music
Californiz Poiytechnic State University

Ronald Ratcliffe is well-known as a solo
antl chanber music artist on historic
keyboard tnstruments. He has been a fre-
quent performer on both harpsichord and
fortepiano at the Mozart Festival.
Numerous articles on historic plano, a
BBC-TY film, a recording on historic in-
struments in England and a series of
working models illustrating the actions of
the harpsichord and early pianos are
among his scholarly contributions. Mr.
Ratcliffe has authored 2 scon to be
published book on the Steinway piano
making firm. The Stefmway Book
includes a history of the illustrious fami-
ly. a history of the Steinway piano

in America and Europe, and includes
sections en the Steinway Artists and the
elaborate Art-Case instruments designed
and built for wealthy Americans and
European royalty early in the twentieth
century. The illustrated volume wilt
agpear in 1989, published by Chronicle
Baooks.

Using authenlic instruments and the
modern piano, Mr. Rarcliffe will discuss
the works of 18th century composers
“In Translation.” He will compare

the original editions, the authentic
instruments and the performance prac-
tices of the eighteenth century with later
editions of the same works which are
intended for performance on the modern
piana.

Pt

LAURENCE LIBIN

Curator, Department of
Musical Instruments
Metropolitan Museum of Art

Laurence Libin trained as a harpsichor-
dlist anel received his graduate education
in nwsicology at Kings College, Universi-
ty of London, and the University of
Chicago where he held the tirst Swift
Fellowship, Succeeding Emanuel Winler-
itz as head of the Department of
Musical instruments at The Metropolitan
Museam of Arl in 1973, he was clected
Curator in 1979, He has taught in the
graduate schools of Columbia and New
York Universities, and has been a visiting
lecturer at Aslon Magna, the City Univer-
sity of New York's Institute of Medieval
and Renaissance Studies (Distinguished
Scholar, 1978-79), and other schools and
festivats,

Grants from the National Endowment for
the Arts, the National Endowment for the
Humanities, the National Muscum Act,
and private foundations have supported
Mz Libin's research. He has produced
two nationally syndicated radio series,
recordings from the Metropolitan
Museum's collection, and published many
articles, catalogues, and a recent book,
American Musical Instruments in

The Metropolitan Museum of Arf,

“The Evolution and Varieties of
Lighteenth-Century Planos™ wilt be the
subject of Mr. Libin's Mozart Akademlie
presentation.

ALBERT FULLER

President and Artistic Director,
The Helicon Foundation
Faculty, the Juilliard School

Since his Carnegie Recital Hall debul in
1957, harpsichordist Albert Fuller has
oceupied 4 prominent position in
American musical life. He has made im-
portant contributions to the interpretation
of harpsichord literature with his record-
ings of Rameau, Scarlatti, and Bach.

[n 1972, Mr. Fuller foonded the Aston
Magna Festival which became the chief
catalyst for the original instrument
movement in America. With grants from
the NEH in 1978, Mr Fuller founded the
Aston Magna Academies as a gathering
place for scholars, aestheticlans and
humanists, as well as musicians.

Mr. Fuller holds degrees from Johns
Hopkins and Yale Universities, and has
been given the Distinguished Alurni
Award by the Peabody Conservatory and
the Yale School of Music. He has been a
member of the faculty at the Juilliard
School since 1964, Mr. Fuller serves as
President and Artistic Director of the
tielicon Foundation which aims to
stimulate public interest in the arts in
their relationship to the Western concept
of the value of the individual. At the
invitation of the Chinese governiment,
Helicon will he giving master classes,
coachings and public concerts at the con-
servatories in Beijing and Shanghai in
late 1988. His Akademie lecture is entitled
“Mozart's Now of Then: So What?”

Foundation
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Ralph Morrison, Concertmaster (Hollywood)
Roger Witkie (Santa Monica)

Anthony Martin (S8an Francisco}
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Michael Wikiens, Principal (New York, NY)
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John €. Winter (Valencia)
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John C. Winter (Valencia)
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Virginia Wright (Shell Beach)
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Gregory Barber, Principal {Albany)
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Ned Treuenfels (Venice)

Trumper
Nick Norten, Principal (Salt Lake City, UT)
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The nineteenth century tradition, which so glorified the
role of the performer that he or she became almost
a co-composer of every work, has been replaced by 4
tradition in which the performer pays much greater atten-
tion to the intent of the (real} composer and his or her
musical environment. We say “a tradition,” but that Is
not correct: With the modern interest in the music of
many periods, there have arisen not one, but two distinct
traditions, with overlapping but not identical aims.
The “authentic performance” tradition seeks lo make
music that is nol only stylisticaily appropriate, but which
also recreates the very sound of the period by using
authentic instruments and the performance practices
which they dictate. The “mainstream tradition seeks (o
make music that is as stylistically appropriate as is possi-
Ble using modern instruments, on the grounds that it is
far more practical to present music of differing pericds on
the same program if you don’t have to exchange ali the
instruments for every piece, and that such a mixed pro-
gram has its musical rewards, Both camps claim that the
composers would have approved of their efforts, and
given the care with which both go about their music-
making, they may both be right.
They are, nonetheless, different traditions, and it was in-
evitable that the Festival should reflect this division, in-
evitable, in fact, that there should one day be a Pestival
tike this one: split down the middle. Let us focus for a
moment on the two planists, Malcolm Biison plays the
fortepiano. He presents two Mozart works for piano and
orchestra in the opening concert, with cadenzas by
Mozart, and a recital comprising four Mozart sonatas. His

perfarmances are thorcughty researched but entirely
musical. His comments — from which we quote on page
2% — are enlightening and interesting. He represents the
best of his tradition. The same car be said, with equal
conviction, of harpsichordist Arthur Haas, of the famed
and familiar Classical Quartet, of the performers in the
Barogue Chamber Concert, of our own redoubtable
Ronald Ratcliffe, and of course, of returning guest conduc-
tor Christopher Hogwood, world renowned for his
authentic performances.

Jeffrey Kahane, on the other hand, plays the pianoforte.
He too plays a Mozarl concerto, concluding the Festival,
but with cadenza by Kahane Will it be as stylistically
authentic as thase by Mozart? Perhaps not, but the prac-
tice of the performer making up his own cadenza is ab-
solutely authentic. Kahane, too, gives us a recital, but his
contains not only Mozart, but also Schubert,
Rachmaninoff, and a work composed this very year by
Kenneth Frazelle.

There is no question here of left-over nineteenth century
practice. Tn an age which favors the intentions of the
composer, and clean and accurate execution, Kahane is
among the cleanest of the ciean, versed in Mozart
studies, and fully aware and appreciative of the work of
Bilson and his colleagues. He, too, represents the best of
his tradition, The same can be said, with equal convic-
tion, of the famed and famitiar Franciscan Quartet, of
clarinetist James Kanter and hornist James Thatcher, of
many others of the musicians, and of course, of perma-
nent conductors Clifion Swanson and Timothy Mount.

It was stated at the outset that the aims of the two

traditions overlapped. Indeed, some of the musiclans par-
ticipate in both traditions, and there are some disputes
that will never be seftled. 1t could be argued, for exam-
ple, that Malcotm Bilson's recital is not entirely authentic,
for there were no piano recitals in Mozart's time. Sonatas
were written mostiy for amateurs — pupls, patrons, and
friends. If a sonata were given in public concert, it was
usually improvised, or at best, sandwiched between 4n
aria, 4 quartet, and a symphony. el the present writer
finds nothing inappropriate in Bilson's choice Ahove all
others, there were Lwo COmpOSErs responsible for giving
the piano senata the stature 1o stand on its own as
maior work, thus paving the way for recitais: Mozart and
Beethoven. What better way, then, to understand Mozart's
achievement than to hear four very different sonaias,
from four different times in Mozart's life, performed with
artistic belief on an authentic instrument?

Castor and Pollux: Which i3 which, and which is “bet-
ter’” - or is there a “better?” Such choices are for the
individual to make, but there could scarcely be 4 more
favorable opportunity than this to compare the traditions
and to meet the late eighteenth and late twentieth cen-
turies side by side and face to face.

T3ein

The annolator expresses bis degpest gralifude for the tmely
production assistance of Doris Ruste of Phoenix Word
Frocessing, and of Valarie Crandal.




hen we left Mozart at the end of 1787, Don

Giovanni had just scored a tremendous success
in Prague, Mozart had received the post of Kammerkom-
ponist to the Emperor, and Constanze had given birth to
their fourth child, Theresiz. It had seemed to Mozart that
things were looking up, that he had reached  turning
point. He was only half right: 1788 would be a turning
point, but in the wrong direction,
There was nothing sudden: or dramatic about the change
in Mozart’s fortunes. Slowly, inexorably, the subscription
lists simply shrank, both for concerts and for publications
of new chamber music, until by 1789 Mozart's first
patzon would be the only one left: Barons Gottfried van
Swieten. Commissions dried up, too, except for the usual
bits of everyday dance music, and even Mozart's class of
pupils was faltering, Many commentators have pointed at
Mozart’s “disloyal” pupils, but there is little evidence that
his wrnover rate was abnormally high. The real problem
was (hal there were no new referrals coming in to
replace even normal attrition,
The menth of June was a low point. There was another
move to still cheaper quarters, this time well out of town
on the Wihringerstrasss, and on the 29th they suffered a
tragic blow int the toss of little Theresia. June also saw
the first of Mozart’s letters to Michael Puchberg, owner of
a textile manufacturing firm and a fine amateyr musician,
with whom Mozart had become acquainted through the
Freemasons. There would be at least twenty-one of these
letters over the next three years, and the subject would
always be the same; Mozart begging for money. The two
men saw each other often, and Mozart made a point of
providing occasional musical treats: tickets to concests,
and chamber music for them to play at Puchberg’s home
The begging, however, was always done by letter, letters
which even today fill us with embarrassment and guilt.
To his credit, Puchberg usually sent something — again,
by fetter — and though it was usually less than what
was asked, it would eventually total something more than
515,000 in today’s currency.

Speculation has abounded on the cause of Mozart's
decling in Vienna. Seme have had him the victim of
envy and intrigue, but while they might have hastened
the decline, it seems unlikely that the little Kozeluchs and
von Winters could have caused it. Gambling dehts,
abrasive personality, the fickleness of the Viennese public,
all these problems and more were suffered by other
composers who, if they didn't prosper, at least survived.
No, Mozart was much more profoundly out of step. From
cur vantage point two hundred years later, we would
suggest that Mozart was, in fact, the first modern
composer. Certainly he was the first major composer ¢
live entirely as a freelance, outside the system of official
patronage. (At 800 gulden a year, his stipend as
Kamimerkomponisi scarcely paid the rent; Gluck, Mozart's
predecessor, had been getting 2000.) There was also in
Mozart a spirit of rebelliousness which led him to
disregard at times the more petty norms of social
intercourse. In Vienna Mozart gradually outgrew the first,
childish manifestations, but as his isolation increased
during the later years this disregard returned in more
mature and subtie ways. Musically, too, Mozart had an
uncanny habit of forgetting his audience, even in com-
missioned works, sometimes going quite heyond the
intended occasion or the capabilities of the intended
patron. Though he would not have accepted the notion
he was actually writing for what is now called “the
universal andience,” 4 process that accelerated as real,
specific audiences became scarcer and scarcer,

Mozart's three symphonies of 1788 provide a case in
point. We tend to hear them as being valedictory, but
Mozart cannot have suspected vet that his fife would be
s0 shortened. The question of audience, however, was
real and immediate. There is evidence that he intended
them for a series of subscription concerts in Vienna,
which fell through for tack of subscribers. (One concert
was given — Mozart's last attempt in Vienna — and it
may have included a sympheny.) There is also evidence
that ene or more of the symphonies were performed
elsewhere, in places like Dresden and Leipzig, as Mozart

'

searched for new patronage. London, too, was never far
from his mind, and they certainly liked symphonies in
Loudon. Mozart may still have thought of himself as
writing for a specific audience, but which one? All of
them? The debacle in Vienna must have suggested that he
wouldn’t be writing any more symphonies at all unless
he found a new audience. These three had to be
defnitive, had to show him at his best for any audience
anywhere, Partly by temperament and partly through
circumstance, Mozart was stumbling backside-first
towards the universal audience 1788 was indeed the
turning point, and neither Mozart nor music would ever
be the same.




Frstrval ORCHESTRA Wolfgang Amadeus Mozart ... Symphony No. 41 in € Major, KV 551 (“Japiter”)

Chrisiopher Hogwood, Conductor {1756-1791)
Allegro vivace
Tuesday, August 2, 8:15 p.m. Andante cantabile
Chutch of the Nazarene Menuetto (Allegretio) and Trio

Pismo Beach
WA MOZALt .. e Andante in € Major for Flute and Orchestra, KV 285

WA Mozart ... Harmoniemusik from Die Snifiibrung aus dem Serail, KV 384
Arrangements for Wind Octet (American premiere of selections of
Harmoniemusik in conjunction with the Mostly Mozart Festival at Lincoln Center)

Overture: Presto

Overtura
No. . Andante

Hier soll ich dich denn sehen
No. VI Allegro maestoso

Martern aller arten

Intermission
WA MOZATC vVariations on Sarti's “Come un’ agnello”, KY 454a
Malcolm Bilson, forfepiano
WA MOZALL . Pizno Concerte No, 15 in B-flat Major, KV 450
Allegro {Cadenzas by Mozart)
Andante
Allegro
Malcolm Bilson, forlepiano
WA MOZAT ... Symphony No. 41 in C Majer, KV 551 (“Jupiter)
Molto Allegro
Harmoniemusik from Mozart's The Abduction
Jrom the Seraglio edited by Bastiaan
Blomhert, Used by arrangement with Poreign
This concerl s supported by funds Music Distributors for Bierenteiter-Verlag,
Jrom the Tenth Anniversary Endowiment publisher and copyright owner.
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WOLFGANG AMADEUS MOZART
Symphony Ne. 41, in C Major, XV 551 (*‘Jupiter”) (1788}

Mozart’s last three symphonies, with Haydn's “London”
symphonies, culminated the eighteenth century form.
Mozart wrote his in just seven weeks during the summer
of 1788, probably for a subscription concert. Their artistic
stimulus was Haydn's “‘Paris™ symphonies of the year
before, while they, in turn, influenced the subsequent
““Londons.”

In contrast to Haydn's quest for clarity, however, Mozart
strove in his final statements for the greatest intensity of
characterization and invention. The first movement, for
example, is so filled with engaging themes and attractive
tletails that Mozart adjusted the form fo include more
large scale repetition, lest the ear be overwhelmed, The
finale, furthermore, owes its intense, seamless texture to a
wealth of polyphonic devices so masterfully executed as
to pass unnoticed — except, of course, for the dazzling
quintuple counterpoint of the coda. More imimediately
striking is the Finale’s opening motive. This is Mozart's
famous motto (do re fa mi ~ variants appear also in the
main theme of the first movement and the trio of the
third) which he used throughout his life, beginning with
his very first symphony, KV 16. Following an eighteenth
centary practice, this Finale will be separated from the
rest of the symphony and performed at the end of the
concert.

W.A. Mozarr
Andante in C Major for Flute and Crchestra, KV 285e
(777)

Mannheim was the third stop on Mozart's ifl-fated
lourney of 1777-78 in search of employment, and there
he allowed a family friend to set up 2 deal he came to
regret. Mozart was to write flute concertos and guartets
for one Ferdinand De Jean, who turned out to be just a
vich, fat dilettante. He was also 4 nag: When Mozart
procrastinated, De Jean hounded him to death. Finally
Mozart gave him two quartets and the beautiful Concerto
in G, hoping he'd go away. No dice; De Jean wanted
more. Mozart adapted an cboe concerte hed composed in
Salzburg for Giuseppe Ferlendis, and threw that into the
pot. Still no relief, What's more, the pest couldn't under-
stand the slow movement of his first concerto, and he
demanded a replacement! This, too, Mozart gave him, the
lovely, pastoral “Andante in G

Mozart despaired, but then, suddenly, De Jean had to
leave town on business. Seizing the opportunity, Mozart
moved on, too. They never mel again, bul when Mozart
went to collect his money from the intermediary, he
discovered a little calling card: The fat man had
short-changed him!

W.A. Mozagrr

Harmoniemusik from Die Enifiibrung aus dem Serail,
KV 384 (1781-82}

Arrangements for Wind Octet (1988)

Of all Mozart's operas, “Seraglio” enjoyed by far the
greatest popular success in Vienna and throughout
Europe. A romantic rescue-opers ¢embining elements of
Italian opera buffe and German Singspiel it contained
more than the usual number of passages for winds. (The
tune for Blonde's aria Welche Wonne welche Lust was
rescied from the ifl-starred Ferlendis/De Jean concerto.)
When *‘Seraglio’s” success became evident, moreover,
Mozart himself rushed out wind-band arrangements of ail
the most familiar portions, for popular consumption,
before they could be pirated.

“Seraglio” arrangements for wind ensembles stand,
therefore, on: solid historical ground, and this evening’s
selections come from a brand new edition by Bastiaan
Blomhert. The Festival is proud to have been chosen to
participate in the American premiere of this work, the
complete version of which will be given at Lincoln Center
on August 11.

W.A. Mozart

Variations on Sarti’s ““Come un’' agnello,” KY 454a {1784)
Giuseppe Sarti (1729-1802) was an able composer of the
second rank and a fine conductor. He was also a
renowned scholar and teacher — Cherubini was his
pupil — and in his broader view he was less given to
the jealousies Mozart encountered in so many of his
contemporaries. Mozart liked him. In a letter of June 9,
1784, he told his father, “'Sarti is a good honest fellow!
I have played a great deal to him and have composed
variations on an air of his, which pleased him exceed-
ingly.” The variations mentioned are those performed this
evening. The tune came from Sartl's opera Fra [ due
litigan#i, and Mozart was 10 use it again in Don
Giovansi.

W.A. Mozarr
Piano Concerto No. 15, in B-flat Majer, KV 450 (1784)

This was the second of three piano concertos Mozart
composed in 1784, his first since coming to terms with
the textural implications of Bach (cf last year’s theme
essay). Unlike its intense and personat predecessor
(presented last year), which was written for a privale
performance among confioisseurs, this work was intended
for the public. The themes are bright and clear, the
Andante is a set of easy-to-follow variations, and the
third movement is a hunt. The orchestra is treated sym-
phonically throughout, with dialogue among its own
members and wind parts that are not optional, but
intrinsic to the musical fabric. There are even flutes,

for the first time, in the finale. The solo part is equally
enriched, with brilliant passagewark and varied treatment
of the material, including 2 fantasy-like entrance passage
("Fingang: "' Mozart's werd) before the opening theme of
the first movement.

Cited
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CLASSICAL QUARTET
Linda Quan, vickn
Nancy Wilson, vicfin
David Miller, ziola
Loretta Sullivan, ceflo

Tuesday, August 2, 815 p.m.
United Methodist Church,
Los Osos

Thursday, August 4, 8:15 p.m.
Community Church of Atascadero

Friday, August 5, 8:15 p.m,
First United Methodist Church,
Arroyo Grande

The Arroye Grande concert is sponsored by

Gladys J. Martin

Luigi Boccherind ... Quintet in G Major for oboe, two violins,
{1743-1805) yviola and vieloncello, Op. 55, No. 1
Allegretto con vivacita
Allegretto

Assisted by Marc Schachman, choe

franz Joseph Haydn ......... .. ... .. ... .., String Quartet in D Majer, Op. 20, No. 4, Hob. 1il:34
(1732-1809)

Allegro di molto

Un poco adagio, affettuoso

Menuetto: Allegretto alla zingarese

Presto scherzando

Wolfgang Amadeus Mozart ... Quartet in F Major for oboe, violin, viola,
{1756-1791) and violoncello, KY 368b
Allegro
Adagio

Rondo: Allegro
Assisted by Marc Schachman, oboe

Tntermission

budwig von Beethoven ... o Quarter in B-flat Major, Op. 18, No. 6
(1770-1827)

Allegro con brio

Adagio ma noty troppe

Scherzo: Allegro

La Malinconia: Adagio; Allegretio quasi allegro

R&R
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1207 88, 13th STREET
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he long-standing debate over “high ast” versus
“decorative art”” has produced far more agreement

on the relevance of such a distinction than on how it
shotld be defined. We should like to propose a working
description, nonetheless, good for one evening and
precisely four pieces.
In this view, decorative art is designed to enhance our
surroundings and to make life more pleasant. It is
therefore suave, agreeable, generalized, and refatively im-
personal. High art, on the other hand, is intended as an
enhancement of our inner seives, an analogue of human
thought and feeling which becomes In itself an enriching
experience. High art conveys a sense of commitment and
involvement; each work has a distinct character and iden-
tity. The first of this evening’s selections presents the
very best of decorative art. Each of the others, by con-
trast, was part of its author’s struggle to go beyond the
decorative ideal through the development of musical
characterization.

LGt BOCCHERING
Quintet in G Major for oboe, two viclins, viola, and
violoncelio, Op. 55, No. 1 (1797)

Boocherini began his career as 2 ‘cellist, and in 1768 he
achieved a great triumph in Paris. An invitation o the
court of Madrid followed, where he served as chamber
composer to the Infante Luis and to King Carlos Il From
1787 he was also court composer to Friedrich Wilhelm 11
of Prussia.

Boccherini’s fame as a composer rested on his chamber
music, particularly his 155 quintets. Most of these were
for strings alone, but they also included twelve pizno
quintets and eighteen with oboe or flute. Al display Boc-
cherini’s ffuent gift for melody and his skiliful assurance
in handling the instruments. They also reflect his fervent
admization for Haydn, whose style he imitated, but
whose quest for characterization escaped him. Boccherini
thus ended where he began; the perfect decorative
CORIPOSET.

FRANZ JoserH HayDn
String Quartet in D Major, Op. 20, No. 4, Hob, 111:34
{1772)

During the 1770°s a trend towards more tempestuous
musical expression spread through Burope Called Stwrm
und Drang (storm and stress), and seen by some
historians as a precarsor of Romanticism, many com-
posers at the time treated it as 2 fad. Haydn's response
was more intense, however, for Sturm und Drang coin-
cided with: his own mounting concern for musical in-
dividuality. If every movement was to have its distinct
character, storminess could certainly do it,

The six “'Sun”* quartets {nicknamed for a graphic on the
title page} are often given as prime examples of Sturm
und Drang — except for the cheerful “'misfit,” number
four. Given Haydn's larger quest, however, number four
could actually be called the most successful, for it needed
no storms to attain its goal. Each movement is clearly
characterized: The first is bright and witty, while the se-
cond is veiled, its intense theme only partly lightened by
the ornamentation. To heighten characterization stifl fur-
ther, Haydr: then turned to Hungarian folk music (he
spent much of his career with Prince Esterhazy of
Hungary}, using Gypsy styles in the third movement and
Magyar elements in the finale,

WOLFGANG AMADEUS MOZART
Quartet in F Major for ohoe, viclin, violz, and
vicloncello, KV 368b (1781)

In learning to write music of individual character, Mozart
had two advantages over Haydn. One was the example of
Haydn himseif, and the other was the opera connection.
Mozart — and Western music as a whole — learned
characterization by writing for actval characters. The
tricky step was transferring this inlo the purely musical
terms of quartet and symphony. Herg, too, Mozart was
lucky.

Visiting Munich in 1781, for example, Mozart ran inio an
old friend from Mannheim, oboist Friedrich Ramm.
Ramm was extraordinary, not only in technique, but aiso
in interprefation, tonal variety, and dynamic range. His
Jorte equalled anyone's, it was said, but his pianissimo
surpassed them all. As the supremely gifted opera
composer, meznwhile, Mozart routinely tallored his parts
1ot only to the roles but also to these who sang them.
The invitation was too obvious: Mozart tailored this
quartet to Ramm, and achieved characterization without
even thinking about it.

LupwiG voN BEETHOVEN
Quartet in B-flat Major, Op. 18, No. 6 (1800)

The quartets of Opus 18 were the outstanding
achievements of Beethoven’s “first” period. His skills
were honed and he was bursting with inventiveness, but
as has been so often repeated, *'The spirit of Mozart
hovers over them” The spirit of Mozart's styfe and
technique, at any rate: The characterization part has to be
ceinvented, and this Beethoven was just starting to do.
There isn’t much of it in the light and well-knit first
movement, nor in the richly melodious second, but the
Scherzo is on the track with its subtle syncopations, odd
wit, and perverse part-writing,

It is the finale, however, that truly shows Beethoven's
intentions, as 4 strange, darkly mysterious impression of
melancholy precedes and twice interrupts a joyous,
dance-like Allegretto. It may not be subtle, but jt
definitely is distinctive!
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FINE ARTS BRASS QUINTET
Anthony Plog, frumpet

Patrick Kunkee, trumpet

James Atkinson, horn

James Sawyer, trombone

J. Alan Johnson, bass frombone

FrsTivAL CHAMBER SINGERS
Timothy Mount, conductor

Wednesday, August 3, 8:15 p.m.
Mission San Miguel

This concert is supported by funds
from the San Miguel Endowment

Pall DUKAS © .ottt e
(1865-1935)

Johannes Braflllis .. ...oooovun oot
{1833-1897)

0 wie selig seid ihr doch, ihr Frommen

0 Welt, ich muss dich lassen

Es ist len’Ros'entsprungen

MHChAEl PrACtoTIlS . .\ v vttt ettt et e e e Dance Suite from Terpsichare
{1571-1621)

Ballet de Grenovilie

Two Courdantes

Pavane de Spaigne

La Bourrée
Three Bransles
Volte
HEECh SCHULZ .+ v oottt ettt s et e e e e e e e Saul, SWV 415
(1585-1672)
Festival Chamber Singers MaryBeth Haag, soprano
Fine Arts Brass Quintet Michelle Fournier, mezzo-soprano
Rachel Durling, viofin Joseph Golightly, fenor
Gregory Maldonado, wiviin James Stanley, fenor
Sarah Freiberg, ceflo Kenneth Knight, barilone
Jennifer Sayre, Baroque batp Paul Linnes, fass
Clandio MOMIEVETE .. .0ttt e e e e Beatus vir
(1567-1643)
Festival Chamber Singers
Rachel Durling, wiolin
Gregory Maldonado, violin
Sarah Freiberg, cello
Jennifer Sayre, Barogue barp
Tnfermission
SAMEL SCNEIAL « . o\ttt et e e e Psalm 148
(1587-1654)
Part T: Leobet, ihr Himmel, den Herren
Part II: Lobet, den Herren auf Erden
Festival Chamber Singers
Fine Arts Brass Quintet
Frank Martin . ...ooovroron i e Songs of Ariel from Shakespeare's The Tempest
(1890-1974)
Festival Chamber Singers
Johann Sebastian Bach ..., Selections from The Art of the Fugue
{1685-1750)

Fine Arts Brass Quintet




HEINRICH ScHiTZ
Saul, SWV 415 (1650)

Like Mozart, Heinrich Schiitz was the outstanding
composer of his time to blend the Italian and German
styles. He was discovered by the composer-prince Moritz
of Hesse-Kassel, who sponsored his first period of study
in Italy, with Gabrieli, from 1609 to 1612. Returning to
Germany, Schiitz entered the service of the Elector of
Saxony, in Dresden, where he remained for forty-five
years (1617-72). He also published his first great series of
German church music, Psalmen Davids (1619), whose
polychoral settings reflected his work with Gabrieli.

In 1628, Schiitz revisited Italy, this time to study
Monteverdi's latest developments. The result was an
outpouring of magnificent works, stretching over twenty
years, including three sets of concerted works for voices
and instruments called Symphoniae sacrae. The first two
sets were for smaller ensembles, but in Part 11 Schiitz
returned to his former polychoral splendor, cast now in
the most up-to-date concerfato style, to create some of
the finest works of the century. Among these is the
deeply stirring “‘Saul, Saul, why do you persecute me?”’
(Acts 9:4ff). With its insistent calls of “'Saul, Saul’
presented alone and in contrapuntal combination, its
staggered echo effect, and its inspired handling of text,
dynamics, and ensemble, it was unmatched in dramatic
grandeur.

CLAUDIO MONTEVERDI
Beatus vir (ca. 1628)

The composer whose music Schiitz went to study in
1628 was a protean figure. Not only did he turn the
fledgling dramatic ideas of the Florentine camerata into
powerful works of art — the first real operas — he left
his imprint on every facet of music as well, from
monody to concertato, harmonic practice to instrumental
writing. No problem was too great nor detail too small.
With his eight books of madrigals Monteverdi reshaped
the form completely, from the inside out; he was also
the first to use pizzicalo.

PROGRAM NOTES

If Monteverdi was the right man, this setting of Psalm 111
was the right kind of piece: a large, sacred concertato
with all the modern stuff, First, it was a parody, an
expansion and transformation of the madrigal Chiome
doro from Monteverdi's seventh book. Its large structure
was also crystal clear: ABA coda, the Gloria Patri being
the coda, and with the B section defined by its dance-like
triple time, a feature of the old-style madrigal for which
Monteverdi was finding new uses. Internal cohesion was
enhanced by two modern devices, a continuo comprised
of a few short motives repeated many times, as a sort of
flexible ostinato, and the recurrence of the Beatus vir
motive as a refrain in the outer sections. Add to this an
effective mixture of monody and polyphony, and skillful
use of forces, and it was truly a virtuoso performance.

SAMUEL SCHEIDT
Psalm 148 (1620)

Scheidt, Schein, and Schiitz have long been regarded as
the three leading German composers of their period. All
three were born between 1585 and 1587, all worked
within a rather small geographical area (except for study
in Holland, Scheidt spent his whole life in Halle), and
they all knew each other,

They also shared common ground as composers, for they
each developed a style blending traditional German
elements with the modern concertato style emanating
from Italy. From the beginning, however, Scheidt's music
demonstrated that his blend would remain closer to the
German chorale tradition than those of his colleagues. He
was also the only one of the three to gain distinction as
an instrumentalist, holding positions as court and church
organist, as well as Kapellmeister, Scheidt’s first publica-
tion, Cantiones sacrae, appeared in 1620, just a year
after he was appointed court Kapellmeister. In this collec-
tion of motets without continuo, Scheidt explored the
many combinations and effects to be obtained from eight
voices arranged into two choirs. This evening's example
is an echo motet, in which one SATB choir echoes the
other, but in varying amounts and at varying intervals.
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FrANK MARTIN
Songs of Ariel, from The Tempest (1955)

Born into a family of French descent, among a communi-
ty mostly of German descent, the outstanding Swiss
composer Frank Martin always credited the resulting
“eultural confusion’ as the source of his highly in-
dependent musical thought. Whatever the reason, Martin
succeeded in creating a sound that was characteristic and
recognizable, regardless of medium or the stylistic
materials he chose to use To the despair of the
classifiers, he used quite a mix, from Franckian Roman-
ticism to Impressionism, Paris-style modernism, and his
own modified, warmed-up version of serialism. Finally, in
his later works, he went into a stylistic free-float,
counting on his sound, his mastery of technique, and a
deep feeling for emotional consistency and continuity to
carry him through.

Martin's opera The Tempest is such a work. Hard to
label, the music is nonetheless poetic, atmospheric,
humorous, and effective. Much of this is captured,
moreover, in the unusual “'Songs of Ariel” for sixteen
voices, unaccompanied.
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MALCOLM BILSON
Wednesday, August 3, 8:15 p.m.
Cal Poly Theatre

Wolfgang Amadeus Mozart ... .o Piano Sonata in D Major, KV 205b
(1756-1791)

Allegro

Rondeau en Polonaise: Andante

Tema con 12 Variazioni

WA MOZATt e Piano Sonata in A Minor, KV 300d
Allegro maestoso
Andante cantabile con espressione
Presto

Intermission

WA MOZATT o ot Piano Sonata in D Major, KV 576
Allegro
Adagio
Allegretto

WA, MOZATT .. Pizno Sonata in F Majer, KV 300k
Allegro
Adagic
Allegro assai

The fortepiano heard in tonight's concert

was huilt in 1981 by Wolf-Dieter Neupert in

Bamberg, Germany, and has been very kindly

lent for this concert by Dr. Wayne Gradman of Los Angeles
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“It is clear,” observes Malcolm Bilson, “that the newly

emerging fortepiano became the instrument of
Mozart’s mast direct personal uiterances, the instrument
on which he found most immediate access fo his par-
ticular kind of musical expression. And it is precisely the
fortepiano that seemed able to do this — the Viennese
instrument perfected by Johann Andreas Stein in the early
£770°s, with all its particular characteristics and nuances,
so different from the harpsichotd, or even the concurrent
English pianofortes by Broadwood and others. Mozart
seems to be the ultimate fortepiane composer, as was
Francois Couperin for the French eighteenth century
harpsichord, or Claude Debussy for the late nineteenth
century piano. These are all compesers whose music is
[ntimately tied up with the tonal and tactile attributes of
their instruments in a way that makes transfer to other
types mote disadvantageous than one might think. [n
October of 1777, Mozart wrote three very detailed and
enthusiastic letters to his father about Stein's instruments,
how perfect they were, and it seems he could play them
with 4 beauty of tone and a perfection of execution
probably no one today wil: be able to match,”

WOLFGANG AMADEUS MOZART
Piano Sonata in I Major, KV 205h {1775)

The six sonatas composed in Munich in 1775 were the
first fuli-scale works in this form which Mozart commit-
led 10 paper, and their key scheme (C, F B-flat, E-flat, G,
D) points to intended publication. The Sonatz in D is the
grandest of the set, and Mozart would use its opening
again for the “Mannheim” Sonata in D (KV 284c). The
first movement, a more fully worked version of Mozart's
early “ltalian” style, is followed by a Polonaise in which
the theme returns in ever greater elaboration, Then
comes, for the first time in 4 Mozart piano sonata, a
theme and varlations, complete with a minore also a
first. All three movements are characterized by brilliant
piano writing, exploitation of the instrument’s colors and
registers, and & profusion of dynamic and expression
marks.

W.A. MozArT
Piano Sonata in A minor, KV 300d (1778)

This remarkabie work, one of only two sonatas in minor
keys, was composed in Paris during the summer of 1778,
and there is little else in Mozart's solo music to prepare
one for its furicus energy. The repeated ‘Mannheim”
chords become an insistent throbbing as the music drives
forward in almost symphonic fashion. Passages in the
development section alternate between pignissimo and
Jorlissima, markings razely vsed by Mozart in any works.
We shall let Mr. Bilson continue: “The second movenzent
of an extended passionate lyricism, likewise has a great
authurst in the development section; the whole is an ex-
traordinarily dramatic scera. The third movement, with
each short bar set off from the next, is taut and ner-
vous; in spite of the Musetfe-like Trio, it ends as
relentlessly as it began, with ostinafu repeated chords
harking back to the beginning of the first movement.”

W.A, Mozagr
Piano Sonata in D Major, KV 576 (1789)

This last of Mozart’s sole sonatas was the first of six
Mozart intended to compose for Princess Friederike, eldest
daughter of the King of Prussia. Nothing more came of
the project, and one wonders in any event what a teen-
aged princess would have made of such 2 work, The first
movement is filled with efaborate imitative counterpoint,
but based on the simplest of motives, a hunting call,
buacolic and cheerful. The second movement, on the
other hand, Is deeply lyrical, with 4 passionate middle
section in f£sharp minor, and is comparable in the sclo
literature only to the Adagio in B Minor KV 540 (see
page 37). The work concludes with a cheerful rondo,
whose whirling #ccompaniments to the theme would
have tested fingers far more skilled than those of a
young princess, Like the first movement, this finale ends
in a gentle pigno

W.A. Mozart
Piano Sonata in F Major, KV 300k (1782}

Modern research, including exhaustive handwriting
studies by Wolfgang Plath, have shown that the last four
“Paris”" Sonatas were actually composed after that
journey of 1777-78, after 1780, in fact, in Saizburg or
Manich, or even during 1781-82 in Vienna, the date and
place favored by Mr. Bilson. Played by every piano pupit,
but rarely understood, the outer movements of this
sonata present perfect examples of a type of construction
not governed by “Beethovenish” developmental logic
Cailed # filo ('‘the thread") by Leopold, and practiced to
almost magical perfection by his son, it is an intuitive
sense of musical “'rightness’™” by which Mozart could
make one ingeruous theme flow into another as if
tailored to fit. The Adagio, by contrast, is a bow to the
stylized elegance of Christian Bach, with whom Mozart
had renewed his friendship just before leaving Paris.
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FRANCISCAN STRING QUARTET
Wendy Sharp, viokin

Julie Kim, violin

Marcia Cassidy, ziola
Margery Hwang, ceflo

Wednesday, August 3, 7:30 p.m.
Maison Deutz Winery,
Artoyo Grande

Friday, August 5, 8:15 p.m.
Mission San Miguel

Saturday, August 6, 8:15 p.m.
Cal Poly Theatre

The Wednesday evening concert is sponsoted by
Maison Deutz Winery

The San Miguel Mission concert is sponsored by
the physicians of North San Luis Obispo County

The Saturday evening concert is sponsored by

Wolfgang Amadeus Mozart ... .. ... ... String Quartet in B-flat Major, KV 458 (*"The Hunt™)
{1756-1791)

Allegro vivace assai

Menuetto: Moderato

Adagio

Allegro assal

Samuel Barber ... ... o String Quartet, Op. 11
(1910-1981)

Molte allegro e appassionato

Molto adagio

Molte allegro (come prima)

Intermission

Robert SChumani .. ... ... . e Quartet in A Major, Op. 41, No. 3
{1810-1850)

Andante espressive; Allegro molto moderato

Assal agitato

Adagio molte

Allegro molte vivace

i
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WOLFGANG AMADEUS MOZART
String Quartet in B-flat Major, KV 458 (“'The Hunt")
1784)

(ne of the great achievements in music was Haydn's
Opus 33 (1781), six works which launched the modern
art of quartet composition, and which made a deep
impression, especially on Mozart. This was not the
same Mozart, however, who had responded to Haydn's
work before: Now he was more experienced, removed to
Vienna, and absorbed in his crisis over the dynamic
textures of Bach (cf last year’s theme essay). Haydn,
meanwhile, had undergone an upheaval of his own
regarding texture: Discarding first the purely galanf
ideal, then the “learned” brand of counterpoint, he had
arrived at a texture hased on true cbbligato voice-leading,
As a substantial but different achievement in the area of
Mozart’s greatest concern, it offered a stimulating
counterbalance.

Mozar: was soon responding in kind, completing thiree
quartets between December 1782 and July 1783, and three
more between November 1784 and January 1785, all
dedicated to Haydn. The second group is particularly
notable for the light, deft touch with which Mozart
reduced the lessons of Bach and Haydn into works of
deceptive simplicity. Typical is the first movement of this
B-flat Quartet. Called “The Hunt” for its bucclic cheer-
fulness and its little horn calls (see page 35), the art
behind its plastic textures is absclutely invisible Yet we
know it wasn't easy: Few of Mozart's manuscripts show
such signs of struggle as these blotched, crossed-out
quartets. This very movement, in fact, originalty began
much more heavily, with imitation. The apparent
simplicity is even more striking in the sweet Adagio,
hased on the Agnus of a Litany composed in 1774 (KV
195). The finale, however, is an affectionate parody of
Haydn in its musical horseplay and too-obvious counter-
point, a subject to which Mozart would return with
greater subtlety in the E-flat Symphony of 1788.

SAMUEL BARBER
String Quartet, Opus 11 (1936)

Samuel Barber was one of the very few composers since
the Renaissance who was also a trained singer. Haydn
was noted for his singing, Gluck had vocal training, and
so did Mendelssohn:, There have not been many others.
Beethoven's father was a professional singer, but the son
was not interested. Even among opera composers there
has been a surprising lack. Mozart's singing was true and
musicianly, but the voice itsell was undeveloped. In the
next century, Verdi and Puccini had only rudimentary
instruction as children, and Wagner had none.

Barber, on the other hand, studied with Emilio de
Gogorza at the Curtis [nstitute, and even appeared
professionally, This was purposeful: From his first,
juvenat works, Barber showed a natural bent toward lyric
expression and long, supple lines. These remained the
foundations of his style, and though his mature works
were enriched with modern procedures, he never lost his
perspective as a singer.

The String Quartet comes from the composer’s first, quite
Romantic period. 1t is cast in two movements which
sound like three, for after the slow section -— which,
tescored, became the celebrated “Adagio for Strings” —
there is a fast section which presents shortened, recom-
bined matertal from the first movement. The opening
movement itself is in a freely adapted sonata form —
another Barber trademark — and contains intense
development of short motives somewhat in the manner
of Beethoven,

ROBERT SCHUMANN
Quartet in A Major, Op. 41, No. 3 (1842)

Many of Schumann’s best works were composed i
clusters of like kind, with several of these clusters coming
around his thirtieth birthday. 1840, for example, was a
year for seng cycles, while 1841 was devoted to or-
chestral works, including two symphonies and the first
draft of the A minor piano concerto. The year for
chamber music, both for quality and for quantity, was
1842, embracing all three quartets, the Piano Quintet,
Opus 44, the Piano Quartet, Opus 47, and the Fan-
tasiestiicke, Opus 88.

Schumann's musical thinking was essentially melodic and
epigrammatic, and bis harmonies were often more ex-
pressive than structural, These qualities sometimes made
it difficult for him to sustain farge forms, but in the
Third Quartet Schumann found some novel selutions.
Thus the first movement is only externally a sonata
form, for the development section is given exclusively to
the first of the exposition’s two expansive themes, while
the “recapitulation’ is devoted almost entirely to the
second. Framed and punctuated by the motive of a falling
fitth, however, it works out well. Equally effective are the
scherzo, a set of varfations on an implied but unstated
theme, and the lovely song-without-words Adagio Many
critics have observed, on the other hand, that the rondo
finale has too many statements of the main theme. Even
this fault is largely offset, nonetheless, by the beanty of
the melodies themselves, and by the piquant little gavoite
which appears near the end of each half, and which
Schumann marked “‘Quasi Trio.”
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FINE ARTs BRASS QUINTET
Anthony Plog, frumpet

Patrick Kunkee, frumpet

James Atkinson, horn

James Sawyer, frombone

J. Alan Johnson, bass trambone

Thursday, August 4, 8:15 p.m.
Cal Poly Theatre

Georges Delertie . ... . . Fanfare from Vitrail
(b. 1930)
Clatde DEhUSSY . . e Trois Chanson

(1862-1918)
Dien! qu’il la faif bon regarder
Quand {ai ouy la tamberin
Yver, vous n'estes qu'un villain

Witliam Schmidt .. .. Suite No, 1 for Brass Quintet
(b. 1930)
Robert L. Sanders . ... Quinget in B-flat for Brass [nstruments
(1923-1987;

Intermission

Four Venetian Pieces for Brass

Pletrn Lappl .. o La Serafina
{ca. 1580)
GIISEPPE GUATILL .« oo et e Canzon 6

(ca. 1540-1611)
B LDl La Alle

Andred Gabrieli ..o Ricercar
{ca. 1520-1586)

Johann Sebastian Bach ............ .. ... Selections from The Arf of the Fugue

(1685-1750)

George Gershwin ... . Selections from Porgy and Bess

(1898-1937) arr. Jack Gale
Summertime

I Got Plenty a Nuttin’
[t Ain't Necessarily So

MARSHALLS
JEWELERS 4

Irt San Luis Obispe’s beautiful Edna Valley,
sample award-winning wines in our Tasting
Room, open Wednesday through Sunday, 11
a.m. to § p.m. We have a lovely patio area for

s Chamlsal picnicking,

qug,u‘iz.“:ﬁ. V] neyard Located six miles south of San Luis Obispo, at
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he old gentleman had not left much of an estate; the
crowd at the auction was small, Bidding was

desultory encugh for the pocket watch and the ship in a
bottle, but it stopped altogether when they got to the
vielin, Five pounds, the auctioneer asked hopefully, then
three, two, and even one Finally another old gentleman
shuffled forward, a friend, perhaps, of the deceased.
Taking the viclin in wrinkled hands he tuned it, caressed
it, wiped i clean, and rosined the bow. Then he began
to play, and at once the room was filled with music,
wonderful, magical music. On and on the old man
played, until it seemed to those present that they had
never heard anything so beautiful, Now, of course,
everyone wanted the vielin, and in the end it brought
more than all the other items combined,
This lovely, sentimental old story, while not about 2
trampet, illustrates 2 point of great importance for an
appreciation of the brass: It's not the instrument that
counts but the music that comes out of it. The brass,
indeed, have been greatly maligned, associated in the
public mind with applications demanding little more than
volume and enthusiasm: parades, foothall games, polka
bands, the military. A few years ago, the New York Times
reported 2 survey which showed that even professional
orchestra musicians looked down their noses at their
colleagues from the brass, calling them “brassholes’” and
all sorts of shockingly uncomplimentary names.
Histerically, there is some justification for this altitude,
The power and brilliance of the hrass instruments have
always made them suitable for displays of military might
and kingly prerogative, and evidence for such uses goes
back to the dawn of civilization. Yet intimations of other
possibilities have a long history, too. Of the sixty-five
refereices to trumpets in the Bible for examiple, the great
majority speak not of armies nor of doom (“the last
trump’y, but of music for zeligious observances and
joyful celebrations.

The most significant musical break-through for the brass
came during the fifteenth century with the invention of
the slide. "Natural” trumgpets and horos produce cnly the
overfones of their own fundamentals, leaving substantial
gaps in the lower registers. The slide filled in these gaps,
and it was quickly applied to all the cylindrically bored
instruments, namely the trumpet and trombone famities.
(It couidn’t be done with conically bored instruments like
horns and bugles, for their tubes expand in diameter for
at least two-thirds of their length. Cylindrically hored
instruments reserve the expansion for the final third of
their length, and the slide was inserted ahead of that
point.)

Composers like Giovanni Gabrieli happily exploited the
new possibilities, adding brass instruments with slides to
ensembles of voices and woodwinds. Within ancther hun-
dred years work had begun on valve mechanisms, which
provided the same fanction for the conical instruments.
{Horns, including cornets, are narrowly conical, while
bugles, such as flugelhorns, baritones, and tubas, are
broadly conical. There are thus three distinct classes of
brass instruments.) With the advent of valves, composers
from Bach to Braluns (whe played the “French” horn
during his youth) could include a great variety of brass
instruments in many of their finest creations. A new
breed of musicianly players developed, some of whom
must have been incredibly skilled, to judge from the paris
written for them. The brass had hecome fully respectable.
In this country, unhappily, the whole story has had o be
repeated. The brass have an unusual characteristic: Save
for the orchestral horn, the rudiments of playing are ex-
ceptionally easy to learn, while trye mastery of any of
them is exceptionally difficult. In a developing nation,
therefore, many & raw youth picked up the trumpet or
the trombone, but few had time to learn it well. The
brass ended up in village and regimental bands, while
musicians of serious intent looked elsewhere.

Only within ocur own lifetimes have the brass compieted
their maturation in America. First 2 few individuals, and
now a whole remarkable generation of musicians have

lifted the brass to world standards, and made the

cld epithets obsolete Gentle self-deprecation, on the
other hand, has always been appreciated by cur finest
musicians, so we shall give our closing words to the
German-British cartoonist and erstwhile brass player
Gerard Hoffoung, whose untimely death in 1959 robbed
music of one of its swectest voices. At the 1955 Hoffnung
Festival concert, organized in his honor by some of
Europe's leading musicians, Hoffoung was invited to play,
and to comment upon, the enormous sub-contra bass
tuba from the British Museum. His remarks, complete
with pregnant pauses, began like this.

“T've been asked 1o say a few words aboul this . . .
tuba. This is a Stradivarius tuba . . . built in 1952 . . .
by Bocsey and Hawkes . .

805/543-6887
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ArTHUR Haas

Thursday, August 4, 8:15 p.m.
Trinity United Methodist Chutch,

Los Osos

Wolfgang Amadeus Mozart ... .. . .. Sonata in G Major, KV 9
(1756-179%)

Allegro Spiritoso

Andante

Menuett; Trio

Jean-Phillipe Rameau ... .. . .. La Dauphine
(1683-1704)
Jacques Duphly .o o Pidces de Clavecin, Book 1

(1715-1789)
ia Forqueray
Chaconne
La Médée

Fttermission

W Ao Mozart ... Suite in C {fragment), KV 385t
Quverture
Allemande
Courante

Claude Balbastre .. ... Pidees de Clavecin, Book [
(1727-1799)

La Suzanne

La D'Héricourt

La Lugeac

JAP RAMEAL oo Les Indes Galantes
Quverture
Alr pour les esclaves Affricains
Air pour les amants qui suivent Bellone, et pout
les amantes qui tachent de les retenir
Air vif pour Zéphire et la tose
Gavottes [ et Il
Loure en rondezu
Air pour Borée et la rose

VISIONS

NEW GALLERY ON THE EMBARCADERO IN MORRO BAY!

Featuring local California Artist and Others.
Paintings, Sculpture, Art Glass & Limited Editions.

OPEN DAILY FROM 10AM, 629 Embarcadero, 772-5083




Mozart Visits Paris . . .

WOLEGANG AMADEUS MOZART
Sonata in G Major, KV 9 (1764)

Mozart's first visit to Paris, in 1763-64, was part of a
grand tour organized by his father to capitalize on the
prodigious talents of the boy and his sister, Maria Anna
{"'Nannerl). While they were there, Leopold brought out
his son's first publications, two pairs of sonatas for
clavier with optional, and not very necessary, violin
parts, The second pair, comprising KV 8 and 9, was
dedicated to the Countess de Tessé, mistress of Prince
Conti. All were in the French style, hut their most im-
mediate influence may have been that of the Silesian,
Johann Schobert (1720-1767), composer to Conti. Although
Leopold thought him crude, Schobert nndoubtedly
possessed more depth than the other salon composers,
and this may have inspired the unusually intense
development section of KV 9's first movement, one of the
most notzble features of the whole series,

JEAN-PHRIPPE RAMEAU
La Dauphine (1747}

While in Parfs, Mozart heard a great amount of music,
some of which he certainly assimilated, and much not.
We cannot know what all of this music may have been,
but the grand old man of French clavecinists was
Rameau, whe had codified fingering and ornamentation,
and sealed the triumph of the triadic system in French
music, Mozart would have appreciated Rameau’s expan-
sion of keyboard technique, with things like percussive
effects and crossing of the hands, as well as the fact that
Rameau was renowned for his improvisation. This
famous piece, for example, in G mincr, was originally
extemporized for the wedding of the Dauphin with
Maria-Josepha of Saxcny.

Jacques DupHLY
Pidces de Clavecin, Book I (1758)

Duphly was the leading techniclan and teacher of the
clavecin among the generation following Rameau.
Originaily an organist in Rouen, Duphly decided, while
still in his twenties, to move to Paris and to specialize
in the clavecin, on which instrument he became famous
for his light touch and impeccable fingering. in his
compositional style, Duphly followed Rameau, to whom
he abvicusly does homage in the third of this evening’s
pieces, La Médée. The first of the pieces — which were
conceived as a set in F minor — is a4 somber rordeau
in the low registers, a tribute to the bass viol player
Antoine Forqueray (J6717-1745).

W.A. Mozarr
Suite in C (fragment), KV 3851 (1782)

Mozart revisited Paris In 1778 on his unfortunate search
for employment. !le lost his mother there in July and
eventually retreated in disappointment, but he did score
some successes with the French public. These were pro-
bably i his mind as he worked on this suite “'in
Handelian style)” starting with a French Overture, a slow
passage in dotted rhythms followed by a fugue This is 2
peculiarly knotted fugue, however, and most unusuatly, it
is in A minor, and it Jeads directiy into the Allemande,
which is in C minor! A sense of balance is restored in
the Allemande nonetheless, and the Courante {in E-flat!)
dispiays a light touch indeed, in spite of having a canon
in each half. A Sarabanide was begun, but breaks off, for
there was a fundamental conflict between the decorative
French style and the polyphony Mozart was coming to
know in Vienna.

CLAUDE BALBASTRE
Pigces de Clavecin, Book I (1759}

Claude Balbastre, another admirer of Rameau, was born
in the master’s home town of Dijon, and took lessons
there with Rameau’s brother. In 1750 he moved to Paris
and studied for a while with Rameau himself. From 1756
Bafbastre was organist at St. Roch, where his annual
performances of #oéls en variations at the Midnight Mass
drew such crowds that the Archbishop forbade them in
1762. In his Pidees de Clavectn, Balbastre also did
homage o others among the clder masters, including
Couperin (La D'Héricourf) and Scarlatti (La Lugeac).

J.P. RaMEAU
Les Indes Galantes (1735)

Mozart would probably not have cared much for the fact
that Rameau's clavecin music so often told stories or
painted pictures; his disdain for the decorative ideal was
expressed many times. Mozart would certainly have
appreciated, however, the stage work from which this
suite was derived. Alone among composers of the rococo,
Ramean possessed the harmonic sweep and orchestral
Imagination fo make the musical fabric itself propel the
drama forward, as Mozart himself would do a generation
later. Even in an opera-ballet such as Les indes Galanies,
Rameau could turn his solidly founded but wide ranging
harmonies and modulations into startling effects of
human drama, and distill the essence of a character inte
a single arietle.
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WILLIAM KANENGISER

Thursday, August 4, 8:15 p.m.
Community Presbyterian Church,
Cambria

Saturday, Aagust 6, 8:15 p.m.
United Methodist Church,
Paso Robles

The Paso Robles concert is sponsored by
Heritage Oaks Bank

George Frideric Handel ... ... . Suite in D Minor
(1685-1759) arr. W. Kanengiser
Allemande
Courante
Sarabande
Gigue

Le0 BrOUWEL . e El Decameron Negro (1981)
{b. 193%)

La Ballada de ia Doncella Enamorada

La Huida de los Amantes por el Valle de los Ecos

La Harpa del Guerrero

MIKIOS ROZSE . ot Sonata for Guitar, Op. 42
{b. 1907) ed, G. Nestor
Moderato

Molto moderato, Quasi canzone
Allegro frenetico

Tretermission

Wolfgang Amadeus Mozart ... o Sonata in A Major, KV 300i
{1756-1791) arr, W. Kanengiser

Andante grazioso

Menuetto; Trio

Rondo (Alla Turca)
John Anthony Lennon ... it i Another’s Fandango (1981)
(b. 1950) ed. M. Lorimer
Joaquin Rodrigo .. oo Three Pieces

(b. 1902)
En Los Triagales
Tiento Antiguo
Fandango

THE SEEKERS COLLECTION & GALLERY
MUSEUM QUALITY AMERICAN CRAFT

Burton at Center - Fast Cambria Village + 927-4352
Main at Sheffield - West Cambria Village - 927-8777




GEORGE FRDERIC HANDEL
Suite in D minor {1733)

In the common eighteenth century practice, most of
Handel's clavecin pieces were written for amateurs —
friends, patrons, and pupils. They are of special interest
today, however, as almost the only parts of Handel's
large production for which any early versions or drafts
exist 10 give us o glimpse of Handel's working habits
{strikingly crude first drafts, highly reworked final
products). Most noteworthy in this suite is that the
Sarabande s built on the fofia, one of six or eight
standardized ground basses used throughout the seven-
teenth and eighteenth centuries. In this movement, Mr.
Kanengiser damps the strings with the heel of his right
hand to produce tones that suggest a harpsichord’s lute
Stop.

L0 BrOUWER
El Decameron Negro (1981

One of Cuba’s foremast musicians, Juilliard-trained Leo
Brouwer has wrestled with the problem of being an artist
in a revolutionary society, a thorny problem indeed since
revolutionary thinking in art has been largely anathema
to “revolutionary” governments. Brouwer’s own interests
range from folk music to Stockhausen and Penderecki,
but in the present work he has largely skirted the con-
flict by tocusing, most effectively, on the idiomatic and
virtuosic aspects of the instrument itself. The three
movements were inspired by African folk tales, and are
entitled “The Ballad of the Maiden in Love]” “The Flight
of the Lover through the Valley of the Echoes,” and ““The
Warrior's Harp.”"

MkLAs ROzsa
Sonata for Guitar, Op. 42 ()

Hungarian-born Miklés Rézsa is so familiar in this coun-
try for his grandiloquent, Oscar-winning film scores (Ben
Hur Spelibound, 4 Double Life), that his other life as a
concert composer is sometimes overlooked. In peint of
fact, after completing his formal training in Leipzig, Rosza
seftied in Paris in 1932, winning notable success with
orchestral and chamber works in the modern neo-Classic
style, streng on counterpoint and incisive rhythm, Later,
as in the Sonala for Guilay he broadened his style to
include Hungarian melo-thythms, both Magyar and Gypsy,
although without quoting actual folk materials. The
Sonata was composed for Gregg Nestor, who prepared the
present edition,

WOLFGANG AMADEUS MozZART
Senata in A Major, KV 300{ (i778)

The date for this and others of the “‘Paris” sonatas is
presently in dispute Many scholars still place it in Paris
during 1778, but Wolfgang Plath’s handwriting studies
point fo a date of 1780, after Mozart's return to Salzburg,
In any event, the opening variations {there is no tradi-
ticnal “first” movement) certainly have the Paris touch,
and the theme has been queted in every child’s planc
book. The Rondo is equally famous. 1t must be
remembered that “Alla Turca” had nothing to do with
Turkish music. To eighteenth century Europeans, Turkey
seemed strange and very far away, and “Alla Turca” was
a code word for any kind of musical deviley which
might conjure up images of fierce heathen in fezzes and
baggy pants, dancing around with arms folded and
scimitars clenched in their teeth. In arranging this work
for guitar, Mr. Kanengiser has taken advantage of its key,
which allows the open fourth, fifth, and sixth strings to
sound the subdominant, tonic, and dominant degrees
respectively.

Joun ANTHONY LENNON
Another’s Fandange (1981)

The title of this piece alfudes to the fact that it isn’'t real-
ly a fandango, 4 flamenco-style dance of Andalusian
origin. It began, instead, as one of those syncopated little
tunes one so often thinks up unconsciously while walk-
ing, in this case a Spanish-flavored cne conceived while
walking through the woods at the MacDowell Colony.
Lernon then recalted it a.year later when David Starobin
asked for a guitar piece. The composer writes: I thought
ft might be interesting to compose something idiomatic,
using motor rhythms, arpeggiation, and careful integra-
tion of open strings . . . [one] that "lies under the
fingers' and takes advantage of a wide variety of colors.”

Joaquin RopriGo
Three Pieces

The name of Valencian composer Joaquin Rodrigo has
hecome inseparably linked to the guitar through his im-
mensely popular Concierto de Aranjuer (1940). Sightless
from the age of three, Rodrigo nonetheless studied in
Paris with Dukas, and was associated for 4 time with
Falia, Settling in Madrid in 1939, Rodrigo was less in-
terested in the specifics of ethnomusicology than were his
younger colleagues — Spain boasts at least six distinct
and separate musical traditions — preferring to use these
materials instead as inspiration and points of departure
for music of 2 more generalized Spanish character. This
evening's selections have all been published and perform-
ed separately, and date from the 1940's.
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MemBERS OF THE FESTIVAL ORCHESTRA
Evelyn de la Rosa, Soprano

Tudith Malafronte, Mezzo-sopranc
Gaty Glaze, Tenor

William Parker, Bass-baritone

Friday, August 5, 3:00 p.m,
Cal Poly Theatre

This concert is sponsored by
Jobn and Eldora Warkeniin

- AFTERNOON Cl

Leo Bylar ... The Temptation of 8t. Anthony: Chamber Concerto for 14 Instruments

(h. 1958} Premiere performance
Leo Evlar, conducting

Wolfgang Amadeus Mozart ... Four Notturni on texts by Metastasio

{1756-1791)

Ecco, quel fiero istante, KV 430
Pii non si trovano, KY 549

Se lontan, ben mio, tu sei, KV 438
Mi lagnerd tacendo, KV 437

W. A, Mozart

Evelyn de la Rosa, soprano
Judith Malafronte, mezzo-soprano
William Parker, bass-barifone
James Kanter, clarinet

Virginia Wright, clarinel

Debra Kanter, bass clarinet

Solo songs

Ridente la calma, KV 210a
An Chlog, KV 524

W. A. Mozart

W. A, Mozart

Gary Glaze, fenor
Ronald Ratcliffe, forigpiano

.............................................. Livhes Mandel, wo is’s Bandel?, KV 441
Evelyn de la Rosa, soprano
Gary Glaze, fenor
William Parker, bass-baritone
Ronald Ratcliffe, fortepiano

Tntermission

............................. Quintet in A Major for Clarinet and String Quartet, KV 581
James Kanter, clarinel
Ralph Morrison, vinfin
Jeanne Clouse Evans, violin
Michael Nowak, viola
Christina Soule, cello
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Lo EYLAR
The Temptation of 8t. Anthony: Chamber Concerto
for 14 Instruments (1988)

The composer has written:

“At first glance, the title of this work may seem
znomolous. On the one hand, the temptation of St.
Anthony Is a well-known subject that has heen portrayed
by such artists as Schongaver, Griinewald, and George
Grosz. Musically, the most famous example is the
climactic third movement of Hindemith's symphonic
triptych Mathis der Maler

“Since the baroque erz, however, concertos have rarely
included programmatic or extra-musical ideas. This work
is a synthesis of concertate principle and extra-musical
inspiration, | have chosen theme and variations to depict
the transformation of St. Anthony's temptations, trials,
and suffering into catharsis. The musical theme serves as
an underlying statement of the saint's faith, The concer-
fato idea is expressed through the interplay of the seven
string instruments versus the seven wind instruments,
and the physical placement of the players is integral to
the work.”

WOLFGANG AMADEUS MOzZART
Sefected Songs

Mozart was foremost an opera composer and an in-
strumental composer; the emerging art-song did not

ipterest nim. He wus certainly aware of this development:

One of Gluck's songs found its way int¢ Tamino's
“portrait’ aria, two of Haydn's were reflected in the
songs Die Aite, KV 517, and Die Kleine Spinnerin, KV
531, and the text for Das Vailchen, KY 476, came from
a song by Josef Anton Steffan.

Mozart simply did not find these new /Zeder important.
On the contrary, Mozart's songs were almost always
written for friends, usually for a private evening's
entertainment, and sometimes even reflecting the day’s
activities. Mozart did not enter them in his catalogue of
works, and he often forgot them entirely. In at least one

instance, he composed a song for his friend and pupil,
young Baron Gottfried von Jacquin, and handed it o him
on the spot to include among a set of his own.

The opera, mereover, was never far from any of Mozart's
vocal works, such as the early (1775) Ridente la cabma,
composed just after #/ ré pastore. Neither was instrumen-
tal music: Einstein described dn Chioé (1787) as *'a piano
rondino with text — very charming but not a song.”

It is a measure of Mozart's genius that even when he
neither understood nor cared about the medium, the
result — song or not — was still an excellent piece of
music,

The same is true of Mozart’s relationship to his texts. For
vears it was not generally known that Mozart wrote
bawdy songs, because Breitkopf and Hirtel altered them
to protect Mozart's “image.” Tossed off for laughs at
parties, without a thought that anyocne would preserve
such things, they nonetheless provide a striking insight:
No matter how trivial was Mozart's external life, he was
tncapable of being trivial in his inner, musicat life, even
ff it meant that his music would completely contradict
the text of a little canon like Leck mir den Arsch KV
38%d (ca, 1782).

The text of the "Bandi-Terzett,” KV 441, while hardly
bawdy, was certainly trivial. Mozart, his wife, and Jacquin
were out walking when Constanze lost a ribbon. Jacquin
retrieved it, but wouldn't let her have it unless one of
them could catch it. Then and there Mozarl made up
some doggerel based on Constanze’s initial exclamation
(in the Viennese dialect), “'Liebes Mandl, wo is's Bandl”
setting it later for the three of them to sing, accempanied
on the fortepiano by Jacquin's sister, Franziska.

The lovely Notfurni enjoyed better texts, but they

were composed for equally private, light-hearted
occasions: musical parties at Jacquin's place, with Mozart
bringing along two or three of his wind-player friends.
The cuslomary date given for most of these, and the
“Bandl-Terzett,” is 1783, but they must have been
composed after 1785, when Mozart first became intimate
with the jacquin househoid.

WA, Mozarr
Quintet in A Major for Clarinet and Steing Quartet, KV
381 (1789)

Although he had known the instrument in Munich, the
clarinet did not come to life for Mozart until he met An-
tonn Stadler, irrepressible virtuoso, passionate experimenter
with instruments, and incorrigible free spirit, who would
give you the shirt off his back and steal the money out
of your pocket, It was Stadler who most often accom-
panied Mozart to Jacquin's, and it was for Stadler that
Mozart wrote the Clarinet Concerte, the “'Kegelstatt” Trio
{probably), and this luminous Guintet.

Balancing clarinet with strings, and concerfante interplay
with chamber music interweaving, Mozart gives all three
themes of the exposition to the strings, but the first, teli-
ing variants to the clarinet. Likewise with the Minuet,
which is shared, and the Trios, which are not: The first,
in the minor, is for strings alone, while the second is an
alpine tdndler starring the clarinet. The famed Larghettn,
of course, features the clarinet, but the delighttul finale is
tavish with combinations, even the viola having its
glorious moment in the third variation,




FEsTIvAL CHORUS AND ORCHESTRA Wolfgang Amadeus Mozart ... ... .o Horn Concerto No. 2 in E-flat Major, KV 417
Clifton Swanson and Timothy Mount, conduclors (1756-1791)
Allegro maestoso
Andante
Rondo
James Thatcher, born

Friday and Saturday
August 5 and 6, 8:15 p.m.
Mission San Luis Obispe de Tolosa

WA Mozart ... Mass in C Major, KV 337 ("'Missa Selemnis™)

Kyrie: Andante

Gloria: Allegro molte

Credo: Aliegro vivace

Sanctus: Adagio; Allegro non troppe

Benedictus: Allegro non troppo

Agnus Dei: Andante sostenuto; Allegro assai
Evelyn de la Rosa, soprano
Judith Malafronte, mezzo-soprano
Gary Glaze, fenor
William Parker, bass-barifone

Intermission

WA MOzart . ...

Molto allegro

Andante

Menuetto {Allegretic) and 'frio
Allegro assai

The Saturday evening concert is sponsored by
Chevron US.A.

Symphony Ne. 40 in G Miner, KV 550




WOLFGANG AMADEUS MOZART
Horn Congerto No. 2, in E-flat Major, KV 417 {1783)

On the title page of this, Mozart's first complete horn
concerto, the composer noted that he was “taking pity
on that ass, ox, and fool of a Leitgeb" Far from being
derisive, however, Mozart was merely indulging in the
banter he customarily used with his friends. Joseph
Leitgeb {or Leutgeb) had been a horn player in the
Salzburg ceurt orchestra, but he had used a loan from
Leopold to open a cheese shop in Vienna, where he also
appeared occastonally as a soloist, [t was in Vienna that
Mozart and Leitgeb became fast friends, and Mozart com-
posed nearly all of his horn concertos for the jovial
cheesemonger.

In this first full-length effort (No. 1, in D, has but two
movements), the Maestose has two suitably contrasting
themes, one dignified and stately, the other smooth and
benign, and a bit of drama in the development, The
Andante is song-like and gracious, while the cheerful
Rondo uses motives derived from funting calls. This was
not only 4 commonplace in horn concertos, and a
favorite of Leitgeb; it was a type of motive used by
Mozart in many kinds of works. No less than three other
Mozart pteces performed during this Festival have one:
the Piano Concerto in B-flat (opening concert), the Plano
Sonata in D, KV 576 (Biison recital), and the Quartet in
B-flat {Franciscan Quartet.)

W.A. MozART
Mass in G Major, KV 337 ("'Missa Solemnis’"} (1780)

it is hard to believe that a large and successful work by
Mozart could have lain virtually unknown for nearly 175
years, but this Mass in C was completely overshadowed
by its cousin, the Mass in G, KV 317, Both works were
popular for 4 while in Austria, and both were performed
at the coronation ceremonies of Leopold II in Prague.
After that, bowever, KY¥ 317 got the nickname —
“Coronation” — and KV 337 got oblivion.

This Mass was the last Mozart composed for Salzburg.
Traditionally called a Missa solemnis, it is really a Missa
trevis, for Archbishop Colloredo had decreed that the
music for the entire mass could not last more than forty-
five minutes. Given such constraints, Mozart performed
miracles in making a profound prayer of the fifty-six
measure Kyrie, and in giving the Credo almost sym-
phonic shape by making the £i reswrrexit correspond to
the opening of the movement, and the Ef vitam ventur!
correspond 1o the Descendil de coelis.

The Benedicius is a surprise. instead of the usual solo
guartel, it is a rather craggy, fullblown fugue for the full
ensemble. The Agrus by contrast, opens with a long and
lovely soprano sclo with solo winds and obbligato
organ, which earned this wonderful work a little
nickname of its own — “the Mass with the organ” —
and it is known that in his own performances, Mozart
played the organ part himself.

W.A. MoZART
Symphony No. 40, in G minor, KV 550 (1788}

The second of Mozart's summer trilogy (see pages 15, 17,
and 41) remains among the most extraordinary of sym-
phonic works, affecting every generation with its peculiar,
almost unearthly intensity. This intensity is real, a
combination of exceptional concentration of thought,
economy of means, effectiveness of gesture, and, in the
latler movements, extreme harmonic intensification
cuiminating in the development section of the finale,
whose contrapunial dissonance and drastic tonal shifts
waild not be exceeded even by Beethoven.

This intensity is nonetheless peculiar, We are accustomed
to musical intensity which deserves its clichés: heaven-
storming, earth-shaking, breast-beating. The G minor
Symphony has none of that, has not even one beat tc
waste on self-indulgence as it glides from idea to idea as
smoothly as Satan himself.

Many writers of the past have tried to discern emotional
or persenal significance in Mozart's choice of key. Careful
studies, however, suggest that Mozart ravely attached per-
sonal meaning to musical materials, did not consciously
project his own emotions, and did oot think in terms of
self expression. What Mozart always thought in terms of
was drama, a fact which led him naturally to opera, and
which colored all his music. G minor was his choice
because of its dramatic potential, znd how it would
sound in the orchestra,

This leads to another, fundamental reason for this sym-
phony’s pecaliar effectiveness. In a true stroke of genius,
this piece moves at the brisk pace of opera buffa, moves,
in fact, with its very chythms. The opening theme, for
example, has the rhythm, beat for beat, of Cherubino’s
ficst funny aiv in Figars, where he says that he doesn't
understand the emaotions which flutter him. The notes, of
course, are different, and so is the accompariment. The
rhythms, however, are persistent, filling the music with
an aimost subliminal message of bitter gaiety and deepest
irony, the real key to this strangely affecting work,




JEFFREY JCAHANE Wolfgang Amadeus Mozart ..., o o0 Adagio in B Minor, KV 540
Friday, August 5, 8:15 p.m. {1756-1791)
Cal Poly Theatre

Franz Schubert ... o Sonata in A Major {op. post.), D. 959
{1797-1828)
Intermission .
Renneth Frazelle oo Blue Ridge Airs (1988) - :
(b. 1959) . !
Sergel Rachmaninofl ... ... .. Six Preludes
(1873-1943)
Opus 23, No. 7, in C Minor
Opus 23, No. 3, in D Minor
Opus 32, No. 5, in G Major
Opus 32, No. 10, in B Minor
Opus 32, No. 12, in G-sharp Minor
Opus 23, No. 2, in B-flat Majo
‘ Mr. Kahane is performing on a Falcone
Tifzs concert is sponsored by piano built in Boston and furnished by
Hind Sportswear Professional Keyboard Instruments, Inc., of Vistz, CA.

CORBETT CANYON

N

The Pride and Promise of California’s Centrat Coast.

I Bateman Eichler, Hill Richards

BE

%
slrct 18y INCORPORATED
RS

11310305 @  SANLUISOBISPO, CA. 93401 =  (B05)543-2B78

members: New Yark Stock Exchange and alher principal exchanges

CORBETT CANYON VINEYARDS = 2195 CORBETT CANYON ROAD
EDNA VALLEY. SAN LUIS OBISPO. CALIFORNIA 805-544-5800




WOLFGANG AMADEUS MOZART
Adagio in B minor, XV 540 (1788)

Nothing is known of what may have occasioned this
hauntingly beautiful Adagio. Einstein thought that its
concluding shift to B major suggested its intention for a
work in E minor, but in the absence of any E minor
fragments or other clues, most commentators disagree.
The plece Is cast in sonata form, but its gestures are
those of a fantasy: dramatic harmonies, abrupt changes
of dynamics, textural expansion with extreme crossing of
the hands, and many silences — the music breaks off
no fess than twenty times. The sense of reverie is so
pervasive, in fact, that it takes 4 series of three explosive
chords just to restore encugh focus to finish the exposi-
tion. The development which follows, however, only
intensifies the original mood. With harmonic daring and
full melodic particlpation of the left hand, its brief,
highly charged phrases trail off into spaces which seem
to many as if they belong to another dimension. Con-
fessed one pianist, "I can perform this piece, but as 4
listener I've never once heard it through. | always seem
to be transported off, . . 7

FRANZ SCHUBERT
Sonata in A Major (Op. post.), D. 959 (1828)

If Mozarl’s symphonies of 1788 had a valedictory quality,
Schubert’s last sonatas constituted a veritable testament,
There were superficial similarities: Each set contzined
three masterworks, composed rapidly —- Schubert’s in
less than a month. In each case, oo, the works were
highly individual and distinct, Schubert’s set comprising
the auslerely magnificent C minor Sonala, the expansively
mystical B-flat, and, in the middle, this rhapsedic and
songful work in A.

In one important respect, however, the circumstances
differed: Whereas Mozart had intimations that he might
be leaving a form, Schubert knew with chilling certainty
that he was leaving life. His health was already broken
when he moved to his brother’s house in the Vienna
suburhs on September 1. He started the sonatas there,
linished them on the 26th, played portions for a family
friend on the 27th, and was dead in six weeks.

Despite its lovely melodies, the most siriking feature of
the A Major Sonata is the intensity found in the middie
of every movement. The development sections of the first
and fourth are admirably worked out, the first using the
main theme only and not the picturesque second subject,
and the fourth using a theme derived from the A minor
Scnata of 1817 (D. 537). Less expected is the point and
substance of the Trio of the Scherzo, while the second
movement’s deeply tranquil opening and closing frame a
dramatic inferlude of astonishing strength and complexity.

KENNETH FRAZELLE
Blue Ridge Airs (1988)

Kenneth Frazelle's interest in Southern folk songs is more
than academic: He spends much of his time en & farm in
the Blue Ridge Mountains of Virginia. Besides tapping the
recollections of his own family, Frazelle has spent years
actively researching this oral tradition, and a number of
its songs are included in this work. The composer
elaborates:

“The overall shape was developed from "Poor Omie Wise,
a North Carolina bailad about an actual event of 1808,
Naomi Wise thought she was meeting her lover to elope;
instead he carried her to Deep River and drowned her,
“Ins Blue Ridge Airs the piano becomes the singer and
storyteller, conveying the action through variation,
development, fragmentation and overlapping. Nonsense
songs are trahslated into improvisatory gestures,

The strumming of the hanjo and the drone of the
Appalachian dulcimer accompany several melodies. Even
the eall of the indigo bunting finds its way into the
texture. More than just a setting of songs or a mirroring
of sounds, Blue Ridge Airs is a landscape”

Commissioned by the Spoleto Festival US.A. for Jeffrey
Kahane and premiered in Charleston, the music is
dedicated to Rick Mashburn.

SERGEI RACHMANINOFF
Six Preludes from Opus 23 (1903) and Opus 32 (1910)

For decades, all of Rachmaninoff's Preludes lived In the
shadow of their famous brother, the G-sharp minor of
1892. The comgoser himself grew thorcughly sick of
hearing that piece performed on every conceivable
oceasion, with variable degrees of proficiency, in every
imaginable medium, including jazz band. It has been sug-
gested, in fact, that the later sets were composed partly
in the hope that one of the new works might supplant
the C-sharp minor in the public affection. If so,
Rachmaninoff must have been disappeinted, for it has
only been since mid-century that the vogue for Opus 3,
Number 2 has faded, and an appreciation grown for the
others.

Rachmaninoff’s Preludes were not linked by keys like
Bach's or Chopin’s, and they were intended to be per-
formed individually or in combinations chosen by the
performer. Mr Kahane has selected six for this evening's
program, beginning with the impassicned Opus 23,
Nuamber 7, concluding with the noble and powerful Opus
23, Number 2, and including the shimmering elegance of
Opus 32, Number 12
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Barogue CHaMBER CONCERT Areangelo Corelli ... Concerto grosso, Op. 6, No. 1
Saturday, August 6, 3:00 p.m. (1653-1713)
Cal Poly Theatre
Heinvich Biber ... Sonatas Nos. 1l and 10 from Fidicinium sacro-profanum
(1644-1704)

Alessandro Marcello
{ca. 1684-1750)

Johann Rosenmiiller
{ca. 1620-1684)

A. Corelli

This concert is sponsored by
Gerald McC. Franklin

Marc Schachman, oboe
Lisa Grodin, violin
Katherine Kyme, wviokin
Anthony Martin, violin
Linda Quan, wiolin
Nancy Wilson, viofin
Lisa Grodin, viola
David Milier, viola
Sarah Freiberg, cello
Loretta ’Sullivan, celfe
Michael Willens, bass
Arthur Haas, baipsichord

Concerto for Oboe and Strings

Tnfermission

Sonatas Nos. 7 and 2 from Sonate a 2.3.4¢ 5. stromenti d'ateo

Concerte grasso, Op. 6, No. 2

1BI9 OSOS ST, SAN LUIS OBISPO, CALYFORNIA 93408 (805} 541- 6800

1360 Madonna Road

Laguna Village Shopping Center
549-8600




ARCANGELO CORELLI
Concerti Grossi, Op. 6, Nos. 1 and 2 {ca. 1680)

The hasic texture of ali progressive seventeenth century
music, canfatas and sonatas, was one or two solo lines
accompanied by continue, that is, a bass line played by a
low stringed or wind instrument with a keyboard filling
the middle regisiers with harmonle glue. In addition,
there grew up another practice, that of reinforcing this
basic texture with additional performers, who were called
the #ipienn. The texture itself was unchanged — two
solo Tines and a bass, osually — but the sound was
greatly enviched iy the fuefti passages. The practice started
with chorch music, and the ripieno, like the basic trio,
could be vocal or instrumental, and it could be applied o
portions of the music or all the way through the work.
Either way, the addition of the ripieno parts was whal
made the plece a concerto,

As the riprene practice spread into parely instromental
music 1owards the end of the century. Giuseppe lorelii
{ca. 1650-1708) was the leading composer who favored
using i all the way through (except in his very last
publication). An even greater composer, however, preferred
using the ripfeno to reinforce just certain passages:
Arcangelo Corelli, who flourished in Rome from 1580 un-
il his death in 1713,

Corelli's concertos were not published until 1712 or 1714,
but_contemperary accounts speak of his performing them
in Rome from the time of his artival. In almost every
movement Corelli found a different way of employing the
ripienc, from brief punctuations to lengthy figural
passages. Like his sonatas, moreover, Corelli's concertos
were marked by an eloquent lyricism found hitherto only
in vocal music, and they stood as models for a couple of
generations. This afternoon’s program opens with Concer-
o No. 1. and closes with No. 2.

HemricH Biger
Sonatas Nos. 11 and 10 from Fidiciium sacro-profanum

{1683}

Biher was fthe cwtstanding violinist of his time, surpassing
even his rilliant countryman Johann Jakob Walther {ca.
1650-1717), and far outstripping the lralians, both with
the left hand and with the bow. Sixth and seventh posi-
tons, multiple stops, and counterpoint were apparently
nothing to him, and he virtnally invented scordafura,
the deliberate mis-tuning of strings for virtuosic effect,

in his published compoesitions — unlike kis improvisa-
tions — Biber rarely made such virtwosity an end in
itself, Instead, he combined it with expressive motives
ang varied, sometimes extreme harmonies and textures
(he usually included two violas in his multi-voiced
sonatas) to creale works of substantial and highly in-
dividul character. As it turned out, it was Corelii who
became “the father of modern violin technique™ because
he systematized his perbect if less specracular fechaique
and taught it to others, and it was Corellf's compositions
which pointed to the future because their spacious strac-
tures were buill clearly on the emerging major/minor key
system. Evalnaled as music rather than history, however,
Biber's achicvements rank with the hest of his
generation.

ALESSANDIRO MARCELLG
Concerto for Oboe and Strings {ca. 1717)

Alessandro Marcello was the very epitome of the nable
dilettante, Son of a senator, member of the Arcadfan
Academy, he sang, painted, and wrote poctry with
distinction, as well as pursuing interests in philosophy
and mathematics. As a composer he was less famous
than his younger brother Benedetto, but only on account
ol quantity. Tn polish and craftsmanship he equalled any
of hiis fellow Yenetians, and he was superior in imbuing
each of his pieces with individual character. It was
Marcello's ohoe concerto which Bach embellished and
transcribed for keyboard (BWV 9743, but Bach's
acknowledgement having been lost, people tried for years
to ascribe the piece o Marcello's brother or to Vivaldi,
The original version was finally found in 2 collection of
works by various composers published in 1717 or 1718 hy
Jeanne Roger of Amsterdam.

JOHANN ROSENMULLER
Sonatas Nos. 2 and 7 from Sonale a 2 3, 4. ¢ 3
stromentl d arco (1682)

Rosenmuller's early career in Leipzig — master at the
Thomasschule, organist of the Nicolai-Kirche wis cul
short in 1655 when he was implicated in 2 scandal
(along with others). He fled tw Venice, where he found
the professional climate and the progressive musical taste
to be congenial. There his work prospered and his fame
grew 1o such extent that eventually all was forgiven, and
he coneluded his career as ducal Kapellmeister at
Woltenbuttel.

The sonatas of Rosenmulier’s finat set — composed after
his return to Germany — have three to five substantial
movements which may or may not be related to the
dance forms of earlier gencrations. One of the movements
may be repeatedd at the end. and most of the sonatas
contain a fugue. In fruc Venetian style, however, there are
many chromatic themes, and the slow, chordal transitions
are often dramatic, and harmonically daring,
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FESTIVAL ORCHESTRA Antonio Saleri ... Sinfonia Yeneziana (“'La Scuola de'Gelosi™)

Clifton Swanson, conducting {1750-1825) rev. Pietro Spata
Allegro assai
Sunday, August 7, 3:00 p.m. Andantino grazioso; Presto
Cal Poly Theatre
Wolfoang Amadeus Mozart ... ... Svmphony No. 39 in E-flat Major, KV 543
(1756-1791)

Adagio; Allegro

Andante con moio

Menuetio {Allegretto) and lric
Finale: Allegro

lirtermission

W A Mozart ... Plano Concerto No. 25 in C Major, KV 503
Allegro maestoso (Cadenza by §. Kahane)

Andante

Allegretto

Jeffrey Kahane, piano

Mr. Kahane is performing on a Falcone
This concert fs sponsored by piane built in Bosten and furnished by
the Mozart Festival Board of Direclors Professional Keyboard Instruments, Inc., of Vista, CA.

L AUTOMOTIVE INC. | 599A HIGUERA STREET
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ANTONIO SALIERI
Sinfonia Veneziana {"'La Scoola de’ Gelost') (1778)

Remembered loday mainly for his rivalry with Mozart,
Antogio Salierl was once among the most famous musi-
cians in Europe His opera Tarare {1787) was produced in
every mgjor city to enormous acclaim, while his church
music was regarded as setting the standard. He was ap
pointed court composer at Vienna when just 24, and
court Kapellmeister at 38, Beethoven was his pupil, as
were Schubert and the young Liszt,

Salieri’s training was thorough — his teachers were
Gassmann and Gluck — and his skills were solid. As is
clear from this Sinfonia Veneziana (originally the over-
ture to Salieri’s opera The Schoo! of fealousy), he was a
master of the internationat style. The orchestral writing is
smooth and achieves a good sound. The move to the
minor comes at just the right place. The slow section is
appropriately elegant and affecting.

So why isn't this Mozart or Haydn? If it were Mozart it
wauld he more plastic, less square and predictable. Where
an idea is repeated, for example, it would be subtly
varied and the phrase extended. If it were Haydn there
would be development, some intensification of the
musical thought leading to a return, so that the very
siructure would be dramatic and net just the motives. If
it- were either of them, farthermore, the musical
characterization would be distinctive and individual, not
stock models off the shelf. This is music as it was; it is
good, but it also brings into bold relief the achievements
af the great.

WOLFGANG AMADEUS MOZART
Symphony No. 39 in E-flat Major, KV 543 (1788)

Before he launched into the unprecedented intensity of
the G minor Symphony or the muscular grandeur of the
C Major, Mozart paused to take a warm hut genty ironic
took at himself and at his esteemed colleague, Haydn,
whose "'Paris” symphonies provided the initial artistic
stimulus for these. Much has been made of the relation-
ship between the key of E-flat and the use of clarinets
— substituted here for oboes — and Mozart's *‘Masonic”
music. If these things were indeed significant, then
Mozart had to be smiling as he chose them for a piece
whose tone is warm and even exuberant, and which is
filled with playful nuances (the first movement fuhif for
example which leaps from one end of the scale 1o the
other like an cperatic heroine, or the amusing use of the
clarinets’ extremme high and low registers in the third
maoverment).

The Haydn connection is treated similasly. The long, slow
introduction with its dotted rthythms; the veicing of the
chords in the fuftis of the Allegro, and their orchestration
with trumpets and drums; the first theme of the An-
dante; the landler of the Trio; the replacement of the se-
cond theme in the Finale by an extension of the first; All
these suggest Haydn without imitating him, and each in
some way s just the tiniest bit more “Haydnish™ than
Haydn himself, Not a bit of this, moreover, is burlesque
The glory of Mozart’s maturity is that such humor can
exist in a piece that is complete, consistent, and fully
characterized without it,

WA, Mozarr
Piane Concerto No. 25 in € Major, KV 503 (1736)

With this Concerto the 1988 Festival concludes as it
began, with an expansive, brilliantly developed work in C
Major. The two pieces, in fact, arc often compared. The
last and most symphonically conceived of Mozart's
remarkable 1782-86 concerto series, KV 503 shares with
the “'Jupiter” Symphony a sense of monumentality and a
fabric filled with intercsting details.

In anticipation of the “Jupiter” again, as well as so
many of the later works, Mozart has unobtrusively
employed the most iniricale counterpoint to enrich and
intensify the texture. This is especially true of the impos-
ing first movement, whose development section provides
an extraordinary example. A little march tune, first heard
near the beginning of the work, is now presented in se-
quence. Step by step it moves though one key after
another, and step by step the texture intensifies as well,
growing ever more complex until it arrives at a stunning
polyphony of eight real voices with a triple canon.

Like the first movement, the Andante, oo, has often been
compared to the “Jupiter” for its noble breadth and
fullness, and its long, singing line. With the rondo finale,
however, the patterns diverge, for here Mozart has chosen
to emphasize energy over architecture. The endlessly pro-
pulsive solo part verges at times on a perpetuum mobile,
while the connecting episodes achieve a passionate agita-
tion foreshadowing Beethoven. With the seriousness of
the symphony and the fire of the concerto, it brings to
satisfying conclusion a work, and a Festival.

There is in souls a sympathy with sounds, And, as the
mird s pitch’d, the ear is pleas'd With melting alrs, or
martial, brisk, or grave: Some chord in unison with what
we hear Is touch'd within us, and the heart replies.
William Cowprer
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The Festival’s Endowment program was begun in

1977 with a generous grani from the William
Randoiph Hearst Foundation, and bas been
increased yearly through the efforts of Festival
donors and furiber granls from the Hearst
Foundation and from Chevron, USA, Inc. The
endowment insyres the long term financial
vlability of the Festival and ifs increase &5 a

central concern of the Festival's board of direc-

lors. it is with deep appreciation that we
acknowledge the generosity of those who bave
contributed lo the Festival Endowment,

The William Randelph Hearst Foundation

Chevron USA

Tenth Anniversary Fund

Mr. and Mrs. H. J. Bender (Los Osos)
Mr and Mrs. William P Clark, Jr. (Paso Robles}
Dr. and Mrs. James Ekegren
Dr. and Mrs, Jerren Jorgensen
Mission Mortgage Exchange;
Mr. and Mrs. Homer Odom
San Luis Paper Company;
Hal, Barbara and Hilding Larson
Proctor Stafford (Los Angeles and Shell Beach)
Dr. and Mrs. George Ward
Mr. and Mrs. Ralph Welles (Oceano)
Mr, and Mrs, Warren A. Sinsheimer III

San Miguel Mission Concert Fund

Mr. and Mrs, R. Stanton Avery {Pasadena)
Patricia Madden Crawford (Paso Robles)
Mrs. James A. Madden {Paso Robles)

Mrs. Colleen Moore Maginot

Dr. Richard Peterson (Paso Robles)
Mr, and Mrs. Warzen A. Sinsheimer [I
Mr. and Mrs. Michael Wallace (Paso Robles)

Musicians’ Hospitality

(In Memory of Barbara Larson)

Esther L. Bohanon

Dr. and Mrs. Elmer Brown
Crown Zellerbach/Donna Jones
Berna Dallons

Martha C. Daniel

Dr. and Mrs, James Ekegren
Norma and Frank Exter
Cheryl and Mel Hahn

Jane M. Harter

Mr. and Mgs. C. T. Haskell
Elmer S. Haynes

Mary G. Hurlbert

Helen D. Jensen

The Johnson Family

Beutah M. Larsen

Hilding Larson

Sharon and Howard Larson
Gladys Loomis

Tom and Jean Lunney

Viola Mackhardt

R. Maddalena Co.

Katherine Madden

Rosemary and Ted Maino
Pauli and Rogers McCauley
Paula B. McDougal

Rose Polin McKeen

Charlotte and James Mintich
Jean G. Nelson

Deanna and Max Riedlsperger
Margaret and Keith Taylor
Patty and Jim Terbeek
Janice and Robert Vasquez
Florence and Emerson Welles
Wells Fargo Bank

Choral Conductor Fund
Anonymous Donor

Education Programs Fund
Mr. and Mrs. H. ]. Bender (Los Osos)

Dr. and Mrs. James Ekegren

And all those who contributed by attending the
Rostropovich/Shostakovich Benefit Concert in
1981. Thank you.

The Arts.
Enriching our
life and spirit.
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Our contributors are listed according fo the following categories. Conductor’s Circles (85000+ ), Benefactors (83000+ ), Patrons ($1500+ ),
Guarantors (8750+), Donors (8500+ ), Supporters ($250+ ), Members (S100+ ), Contributors (850+), Friends ($10+).

We salute the generosity of the Mozart Festival's

business and foundation contributors.

CoNDUCTOR’S CIacLE

Chevron US.A. Inc
E. Nakamichi Foundation
Pacific Telesis Foundation

PATRONS

Hind Spertwear
lan's

GUARANTORS

Call America

E. Gottschalks & Co., Inc.

Heritage Oaks Bank

Jim Dee, The Rainbow Theatre
Marshall's Jewelers, Clifford Chapruan
Martin Brothers Winery

DONORS

Central Coast Pathology Consultants Inc.
Cleaning & Pumping Specialists, Peter A. Rynders
Commerce Bank

Drs. George johnson, Joanne Richards and Robert Young

Glenn, Burdette, Phillips & Booker
Manderley Property Managemenl
San Luis Paper Co.

Sinsheimer, Schiebelhut & Baggett
TRW Foundation

Vista Associates/Vilerie Endres

SUPPORTERS

A.Z. Sinsheimer Family Memory Fund
Alan's Draperies

American Hagle Airlines

Arroyo Grande Community Hospital
Beurdon & Burkart

Burke, Smith, Helenius & Hayes
Corbett Canyon Vineyards

Delta Express

First Bank of San Luis Obispo
Greenheart Farm

Gulliver's Travel

Sierra Vista Regional Medical Center
Southern California Gas Company
The Travel Company

Twin Cities Comununity Hespital

MembERs

ASAP Limousine Service

Carol's Roman Shades

Diehl & Rodewald, Attorneys at Law
European Motor Works

First American Title Insurance Company
Geovge Collins Suflivan & Toews
Greenwood Consort

{landlery Union Square Hotel
Harveys Honey Hut

IBM Corporation

Linnaea’s Cafe

Pacific Gas and Electric Company
Paul Phelps CPA

Rice Travel/Morro Bay Travel

Safeco Title Insurance Co.

Saucelito Canyon Vineyard & Winery
The Sez Chest

Xerox Corporation

CONTRIBUTORS

Amadeus Press

Bakery Works Cafe

Century Pederal Savings

Chaparral Business Machines
Monarch Hydroseeding

Oxford Hotel

Peter R. Russcll, Ph.D

Print Media Services

Richard H. Diel, Physical Therapy
RKE Hospitality Services

Security Pacific Bank

Shepherd's Carpet Service

Terry L. Clark, State Farm Insurance
Templeton Hills Pharmacy
Templeton Radiclogy Medical Group
The Koffee Klatsch

The Manufacturers Life Insurance Company

Valley Mazda
Wilkins Creative Printing
York Mountain Winery

FRIENDS

In Memory of Elizabeth Tharp
Los Verdes Parle 1T Association

Cookie's Housewares

Crum’s Chaparral Office Supply

Security Paclfic Foundation

The Maino Brothers Corporation

We gratefully acknowledge local, state and
national government funding.

California Arts Council

City of Pismo Beach

City of San Luis Obispo

County of San Luis Obispo
National Endowment for the Arts

Matching Contributions

Many corporations match contributions from
employees and retived employees. Contact your
company's public affuirs office or the Mozart
Festival {543-4580) for further information about
hew to make a matching gift.




Our donors ave lsted according fo the following categories: Conductor’s Circle (55000+ ), Benefactor (83000+ ), Patron (81500+ ),
Guaranior (§750+), Donor (8500+), Supporter (8250+ ), Member (51G0+ ), Contributor (§50+), Friend {810+ )
Donors who contribute after fune 30 will be listed in the 1988 program.

BINEFACTORS
Gerald McC. Franklin

(GUARANTORS

Sylvia & Howard Drucker
Avis 5. Goodwin

Jilt Anderson & Steven jobst
Jerrenr & Sigrit Jorgensen
Gladys J. Martin

Stanley & Alice Nelson
Richard A. Peterson

Don & Kathy Ramberg
Carol & Warren Sinsheimer
John & Eldora Warkentin
Robert H. & Bettie Lou Warren

Dowors

| Aronymous

Christa Buswell

Mr. & Mrs. William Clark
Tom & Betsy Collins

Bill, Phyllis & Dawna Davies
Gordon T. & Beatrice Davis
Roy & June Gersten

John & Barbara Hartman
Clifford B. Holser

Dorena Knepper

Mr. & Mrs. Raymond E. Mattison
Vicki & Gene Mazzei

Martha & Jim Michel

Gerry & Peggy Peterson

SUPPORTERS

Dr. & Mrs. Harvey E. Billig 1l
John W, Burdett
Joseph Cohan and

Judith Chumlea-Cohan
Joyce & Bill Eadle
Dr. & Mrs. James K. Ekegren
Lynn Fleischer
Keitk & Wendy George
Larry & Andrea Herron
Mr. & Mrs, John L. Merrizm
Kathleen & John Norris
Susan & Dan Piel
Alice & Walt Pollard
Sven Reher
Robert & Helen Reynolds
Dr. & Mrs. Charles Roska
Martha §. Steward
Dr. & Mrs. Yosef L. Tiber
Kennon & Pegi Yaudrey
Buddy Welles

MEMBERS

3 Anonymous
In Honor of; Ashwin Alexander
Coors Atré
Torrey Livenick
James E Maino
In Memory of Ann Gallagher
James E Maino
In Memory of Robert Bosak
Nora Boszk
Mr & Mrs. R M. Anderson
Carol & George Barnes
Nathan Barrett, M.D.
Manetta & Gordon Bennett
grnst & Hannah Biberstein
Alan & Jo Ann Bickel
Barbara Biossat
Dr. Charles R, Boyd Jr. &
Paula M. Boyd
Lee & Jane Broshears
Mr. & Mrs. James R. Chadwick
Eric & Lois Cleworth
Jan & George Clucas
Hale & Judy Conklin
Palricia Madden Crawford
John & Shirlee Cribb
James & Mary Crouch
Robert D, Crum, Jr.
Dorothy & Fred Cutter
Yvounne Dengler
GlennaDeane Dovey
Jan Dufty & Tim Barnes
Teff & Pam Eidelman
Jay & Linda Farbstein
Penny Ferguson
Tomlinson & Martha Fort
Dick & Donna Franklin
Diane & Al Tritz
flan Funke-Bilu
Norman & Carclyn Goss
Mr. & Mrs. Myron Graham
irene & Harold Graifer
Richard & Christine Greek
{ricket & Stephen Handler
Hm & Dotty Hawthorne
Dr. & Mrs. Stanley Hoffman
Dr. & Mrs. Robert W. Huntington
Maggi Hutchins and
Dr. Keith Hutchins
Paul Jackson Famity
Richard & Marjory Johnson
BJ. & Barbara Johnson

Jeff & Jane Jorgensen

Dr. & Mrs. R A Kendrick
Karl Knudsen

Patti & Ken Kohlen

Lesley Lathrop

Bruce & lia Lindsay

David & Sherry Loomis
Colleen Moore Maginot
Kathryn Marcum

Robert Marshall

Mike & Pat Martin

Nancy Maynard

Ed & Marilou Mayo

Digna L. & Kenneth McCracken
Bob & Joanna McDonnell
john & Betty McGraw

Robert & Marian Middleton
Ann Morgan & Bob Clark
Julia & Michael Morris

C. L. & Elizabeth Murray
George K. Nagano

Lawrence H. Nelsen

John G. & Elizabeth C. Pierce
Virginia Polin

Judi & Sehan Powers

Mr. & Mrs. Ronald V. Ratcliffe
Dan & Joan Rich

Dr. & Mrs, Juergen Richter
Millie Roske

Peter & Carol Russell

J. Edmund Smith

Dr. Roger A. Smith & Helen H. Smith
Vern Swansen

Bessie R. Swanson

Everett & Dorothy Taylor

Dr. & Mrs, James C. Tedford
Walt & Joann Teegarden

Lois Thom

Florence Touryan

Tom & Vera Twaiten

Mr. & Mrs. Arthur E. Van Rhyn
Margaret Vicars

Dr. & Mrs. Ernest Werbel

Dr. & Mrs. Carey C. Womble

CONTRIBUTORS

3 Ancnymous

In Memory of Elizabeth Tharp
Kathryn Bay & Dale Wold
Anne Sinsheimer

Robert & Viola Andreini

Harriet C. Arant

Mr. & Mrs. Frank Avila

Lawrence H. & Susan ). Balthaser
Beverly R. Banks
Nerman & Sharon Beko
Nancy Bogenrief
Mr. & Mrs, Raymond E. Bracken
Donald & Denise Brassell
Mr. & Mrs. Jack Brockhouse
Elmer H. Brown, Jr. DDS
Robert & Marilyn Burns
Laurence & Helen Carr
Mr. & Mrs. Steven L. Collins
Norma Corey
Kathrine & Thomas Goull
Bert & Candace Forbes
Mr. & Mrs. Jud Frye
Rosalia & Gary Fuller
Susan M. Georgi
Joseph & Lillian Gleicher
Jacquie & Marshall Gorden
Robert A. Harway, M.D,
Mrs. Michae! Hertel
Howard & Naomi Jacobs
David & Cynthia Javitz
Raymond A. Jorgensen
David Kassing
John & joan Keesey
Barbara & Mel Lees
James E Maino
Mr. & Mrs. John H. Marsden
Ralph & Jean McCarthy
David Middlecamp
David & Dalna Mills
Ruth Naganc
Nina Negranti
Anita Kay Ochsner
Mr. & Mrs. Lynden E. Olstead
Chartes N. Otto, DC.
Clayton A. Pharach
Janet L. Pieper
Richard & Sally Plummer
Ron Regier & Doreen Wetzel
llene £ Rockman &

William A, Skahen
Dr. Albert & Lillian Ross
Betty Sanders
Barbara & Murvin Scott-Sibner
Dr. Jan W. Simek
Dr. & Mrs. M.E. Smith
Mr. & Mrs. A.B. Sonne
Marion Taylor
Dr. & Mrs. Arthur Unger
Don Van Riper
Tom & Jean White
Jack G. Whitehouse




FriENDS

7 Anocnymous
In Memory of
Elizabeth Tharp
jeri L. Campbell
Mrs. John G.E. Campbell
Rosemary Conton
Mr. & Mrs. Alvin B. Cox
Aillse Victoria Wildman
In Memory of Ralph Welles
Anne M. Brown
Gordon & Manetta Bennett
Glen & Melanie Allen
Dr. & Mrs. Philip C. Armstrong
Charles & Susan Atlee
Tina & Phil Bailey
John & Helene Baker
Virginia Baker
Mr. & Mrs. Charles N. Belcher
Jeffrey Benneit
Mr. & Mrs. Ramon Boesch
Judy & Jens Bogesvang
Wendy Brown
John R, Burbella
Betly Burnham
Lois L. Buschman
Arthur & Ora Butzbach
Janice P. Carr
Danie! I Conner
David & Pat Cook
Stacy Couture
Martha C. Daniel
Susan & ‘fom Davies
Roger & Gloria Debelak
Serim Denel
Neal & Rosemary Dyste
Ann & Jeffrey Fairbanks
Francesca Fairbrother
Gino & Betty Filippin
William B. &
Sharon C. Freely
Aarott A. Gallup
Diane & Jack Gatz
Paul & Debbie Georghiou
Ralph Giles
Mr. & Mrs. AC. Gillfillan
Sonia Gelombek
Russell €. Goodrich
Roy & Ethel Gould
Georgia Cook Greenberg
Robert & Carol Grosse

John W. Harris, Jr,

Nancy Hartley

Mr. & Mrs. Robert Haussler

Joe & Joan Heitz

Richard & Marian Helzer

Wilma Hermreck

Mr. & Mrs. Harry Hines

Bob & jean Hoffman

Mr. & Mrs. Raiph A. Holben

Mr. & Mrs, Theodore
Homestead

Dr. & Mrs, William Howard

John Y. Hsu

Mr. & Mrs. Karl Jensen

Howard & Elisabeth Kahn

Phyliis & Herb Kamm

Susan Krout

Ruth Lancaster

Anthoay U. Leitner

Joe & Kathryn Limon

Jonathan & Holly
Lindenthaler

James & Catherine Lord

Mr. & Mrs. John A, Macdonald

Vernon & Betty Maino

Dr. Toni Marcy

Steven Mayer

Mr. & Mrs. Earle B. Mayfield

Dr. Carl Merrill

Gino & Ada Meucct

Sandy Miller

Carolyn & Ralph Miner

G. T. & Toany Murray

EJT. Nye

Pat Paolilti

Susan Parkhurst

Jean & Bob Peck

Rhonda Perkins

Dr. & Mrs. Robert H. Pudenz

Rohert Rayee

Norma Ritter

John & Barbara Roberts

Harry & Ruth Roden

Mr. & Mrs. Harry E. Redman

Toni Rubbert

Jeanette Ruby

Nancy & Sid Salinger

Laura Sanchez

Peter G, Sarafian

Susan & Fred Sears

Cheryl Sims

Craig R. Smith
Allea Snyder
Carol Spaulding &

Jimm Robhbins
J. Edgar Spitz
Stan & Gayla Stein
Edward & Virginia Sullivan
JUl Switzer & Jay Wasserman
Dr. & Mrs. Samuel H. Taylor
Donald & Betsy Umhofer
Kathie Uno
Vera Wallach
Stewart & Barbara Warnock
Helent A. Way
Linda Wenzl
Ruth Wilhelm
Rocheile Williams
Patrick & Gail Willson
Arthur & Ruth Wirshup
James & Jeane Wood
Susan Young

Dowations IN Kinp

A Gourmet Touch

A Stress Reduction Center,
Rohin de Jong

All-American Beverage Co.

Amerlcan Cleaners

Anne Waiters

Arciero Winery

Arts & Entertainment
Network

Atascadero Chamber
of Commerce

Bill Leonard

Blades

Boston Bagel Shop

Brubeck's

Business [mprovement
Association

Campus Bottle

Casa Blanca Bakery Cafe

Cattaneo Brothers, Inc.

Central Coast Wine Exchange

Champions

Charles N. Otto, DC.

Gitizens Bank of Paso Robles

Clayton A, Pharoah

Couniry Classics

Country Culture Yogurt

Cowboy Cookies N Grub

Creative Cakes by Carol
Creston Manor Winery
Deb Knight
Delite Bakery
Doug Warschauer, [t Cetera
Embassy Suites
Farb's Inc.
Fiorello
Floral Design Studio
Fosters Freeze
Gabby Book Store
General Appliance Center
of $.LO.
Godiva Chocolate
Guittard Chocolate Co,
Hainfine Development
Hopper Inc.
Imgerial China Restaurant
KCOY - TV
KKUS
KPRL
Kendall Cheese Co.
Knight Towle Sage &
Company CPAs, Inc.
Larry’s La Esquina,
Sandy Emery
Lauren’s Cookies
Lee & Jane Broshears
Linnaea's Cafe
Loomis, Loomis & Loomis
Madonna Inn, Gourmet Shop
Maison Deutz
Marshall’s Jewelers,
Clifford Chapman
Martha J. Steward
Martin Brothers Winery
May Floral Company
Michael ]. Haufler, real
estate ivestment broker
Michaet ]. Ordonez
Michael's Delicatessen
& Restaurant
Misston Office Products
Model Line Supply Co,
Mulligan’s Bar & Grill
Muzio's
0ld Country Deli
Pacific Beverage Co.,
Ron Ghan

Pacific ce
Paso Robles Bookshop
Paso Robles Waste Disposal
Patrice Boyle
Patti Kohlen
Paul’s Restaurant
Phelan & Taylor Produce
R & R Bourbon Street
Robert A, Silva
Rocky Mountain Chocelate
Factory
Ron's R & R Nursery
Rosemary & Peter Miller
Rudolph’s Coffee & Tea
SLOGO Fed Beef, Inc.
Safeway Stores Inc.
san Luis Bay Club
San Luis Bay Estaies, Inc.
San Luis Bay Inn
San Luis Obispo Chamber
of Commerce
San Luis Paper Co,
San Luis Sourdough
Santa Barbara Savings
& Loan
Saral’s Favorites
See’s Candies
Simo Nylander
Smart & Final Iris Co.
Sonic Cable Television
Spike's Place
Swensen's Ice Cream
The Koffee Klatsch
The Music Factory
The New Step
The Rainbow Theatre,
Jim Dee
The Smart Shoppe
Uncornmon Delights
Upper Crust Bakery
Uptown Deli-Liquoz
Valley Federal Savings
Yern Swansen
Volumes of Pleasure
Waiter & Tania Shwetz
William Stevens Co.
Williams Bros.
Wine Street Inn
Ye Olde Candy Shoppe




. ACKNOW

The following people have contributed the most precious of
commodities — time. We offer our thanks,

Y OLUNTEERS

Jenann Alhadad
Ang Aronson
Don Aronson
Efen Baer
Milton Baer
Virginia Baker
Jewel Barnes
Wendy Beckett
Sharon Berlage
Arthur Bethel
Stephanie Bonnheim
Clandia Boswell
Elke Bunz

Jay Cannon
Matthew Clark
Pam Glark
Susan Clark
Terry Clark
Shiriee Cribb
Sally Davis
Beth Devine
Oscar Dodds
Eve Eden

Evie Eden

Lisa Eggar
LizAnn Engelhard
Lynn Frady
Jane Frein

Tom Fulks
Diane Gatz
Jack Gatz
Wendy George
Sue Georgi
Myron Graham
Prisciila Graham

Dorothy Grow
Carolyn Hansen
Deb Higgs

Mandy Howland
Larry Hutchison
Marie Jackson
Mary Lou Janeway
Tillman Jeffrey
Martha Karshner
Miriam Klawiter
Deb Ann Knight
Doris Larson
Ann Lawrence
Lynn Layne

[. Ross Lee

Dee Ann Lehiman
Shui King Luk
Ferd Luth
Rosemary Manchester
Kay Marcum
Karen Martin
Mike Martin
Betty Mason

Jeff Mayers
Joanna McDonnell
Shelley McGuire
Laura McNamara
John Melten
Terri Melton
Debbie Mohle
Daphne Myers
Pat Norris
Patrick O’3ullivan
Jeff Otis

Ann Paft

Mary Parker
Norie Placak

Loy Rodgers
Sally R. Rosewall
Carol Russell
Anna Schrenk
Pam Seyhotd
Steven Seybold
Mary Silver
Elaine Simer
Paula Simonds
Marion Sinsheimer
Dwayne Slavin
Kent D. Smith
Bill Smuilen
Roberta Soules
David Stade
Elaine Stade
Shawm Steward
Dorothy Sutcliffe
Vern Swansen
Scoit Swanson
Ramie Tateishi
Hilary Thompson
Piane Timmerman
Barbara Valez
Jackie Vincent
Yolanda Waddell
Claudia Wagmann
Anne Waiters
Shirley Weitkum
Jean White
Therese White
Doris Wiedenkellar
Martha Wilson

787 Higuera Street
San Luis Obispo, Caiifornia 93401

-ooulb course!

Fine Crystal - Cevamics - Clecks - Music Boxes

Dioug and Linder Masking, owners
746 Higuera Street - #1 Mission Mall
80%/543-1066 - San Lus Obispo, CA 934
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Fran Fura

Steven Jobst

Ken Kohlen

Pat Martin

Susan Parkhurst
Judi Powers
Kathleen Ramberg
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Martha Steward

...... Joan Rich
Christine Maguire

...... Susan Piel
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.. Janet Kourakis
... Cotlette Reiss
Ann Orth
Edward Lowman
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PAST PRESIDENTS, FESTIVAL
BoarD of DIRECTORS
Jerren Jorgensen ...l 1971, 1972
Jeffrey Burke ......... ... L 1973

Harold Larsonk ............oovvnenn.. 1974, 1975

Karen Merriamy ..................... 1976, 1977
James Gates ... .o 1978
Warren Sinsheimer .................. 1979, 1980
Pat Crawford ............. ... ... ..... ... 1981
Roger Osbaldestory ........................ 1982
Bruce Linfonn ................. ... ... ..., 1983
Jeff Jorgensen ... .. L 1984
Ed Mayo .......................... 1985, 1986
Valerie Endres ... o 1987
HosTs
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Jerry Boots
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Jean Collins
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Bill & Phyllis Davies
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Dorothy Buke
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Lee & Jeanann Forsyth
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William & Natalie Fredman
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Keith & Wendy George
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Dorothy & Alamson Highie
Clifford Holser

Keith & Maggie Hutchins
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Gloria Jameson
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Wachtang Korisheli
Richard Kranzdorf
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Joanna & Bob McDonnell
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Alice & Stanley Nelson
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Bonnie Parsons
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Gerry & Peggy Peterson
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