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Upcoming Events Advance }
Blues Concert—july 26 reserations |
50's Extravaganza—August 29 "l evonts . ——
Harvest Barbeque—September 27
Four Part Wine Seminar-—October 9585 Biddle Ranch Road
Harvest Moon Dinner-—November 6 San Luis Obispo, CA

New Year's Eve Gala—December 31 805.544.5855
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o JSwanton

Music Director and Conductor
Spousored by Central Cogst Patholugy
Consultants, Inc.

One of the founders of the San Luis Obispo
Mozart Festival, Clifton Swanson has served
as the Festival's music director from 1971 to
the present, and has playved a major role in the
musical scene of San Luis Obispo since joining the Cal Poly musie facuity in
1967. He founded the Cal Poly Chamber Orchesira in 1967, and conducted
the San Luis Obispo Symphony from 1971 to 1984, As head of the Music
Department at Cal Poly from 1984 1o 1996, he helped establish a B.A.
degree in music, He was Resident Director of the Spring London Study
Program in 1992 and 1996, and will be Resident Director for the new Fall
London Study Program this September. As a teacher, he has received the
President’s Award for conteibutions to the Arts in San Luis Obispo, and the
School of Engineering’s Award for the Quistanding Professor in the School
of Liberal Arts. As 2 guest conductor for Pacific Repertory Opera, Swanson
has condueted performances of Mozart’s Cosi fan futte, Die Zaubeiflite,
Purcell’s Dido and Aeieas and Mozart's Impresario. Swanson is alse
principal bass of the Saa Luis Obispo Symphony,

.757%5‘@(/ Katape

Associate Conductor

Sponsared by American Airlines/\merican Eagle
Jeffrey Kahane is returning to the Mozart
Festival for his sixth season as Associate
Conductor. Equally at home at the kevboard
and on the podium, Jelfrey Kahane is one of a
few gifted performers to excel both as a soloist
amd eonductor. A versatite musician, Kahane
has mastered a diverse repertoire ranging
from Bach to Gershwin, and his performances
include an astonishing rmxture of passion,
intelligence, and techrique. He has given
recitals in many of the nation's great concert halis and has appeared at
prestigious musie festivals throughout the world, In recent vears, Kahance
has become an equally inspiring and exhlarating conductor. At present, he
is Music Director of the Los Angeles Chamber Orchestra and the Santa
Resa Symphony, Maestro Kahane has also received critical praise in his
suest conducting appearances with major symphonies throughout the
Linited States. Receni recordings include works of Gershwin and Bernstein
with Yo-Yo Ma, Paul Schoenfield's Four Parables, and the complete
Brandenburg Concerti {on harpsichord),
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Festival Chorus Conductor
Sponsored by ffice Parks Nefsen

Thomas Davies just completed his 13th vear
as Director of Choral Activities at Cal Poly
State University, San Luis Obispo. Al Cal
Poly he conducts the Polyphonics, the Univer-
sity Singers, and the Cal Polv Vocal Jazz,
Ensemble. He also teaches Conducting.
Additionally, he is the Musical Director and
Conductor of the Cuesta Master Chorale.
Recenl appearances include a Cuesta Master
Chorale performance of Verdr's Reguiem, und
Beethoven's Fidetio Tor the Pacific Repertory Opera.

Crary Rurre)

Akademie/Education Director
Sponsored by Lynn Mahoney Ebegren

Craig Russell, Cal Poly Music Professor, has
served as the Mozart Akaderme Director for
over a decade. This past year Russell collabe-
rated with the acclaimed choir Chanticleer in
recording a compact dise for Teldec of Ignacio
de Jerusalem's Matins for the Yirgin Guadalupe
{1764}—a magnificent work that Russell
“discovered” and reconstructed from musical
fragments in 2 Mexico City cathedral,
Recently, Russell heard the world premiere of
his Concerto for Bass and has authored several scholarly articles for

various journals and hooks.

Rl Morriron

Coricertmaster

Sponsored by Anr and David Lawrence

Raiph Morrison is celebrating his 1 lth scason
as Concertmaster for the Mozart Festival
Orchestra. Morrison has also served as
Concertmaster and soloist for the Los Angeles
Chamber Orchestra, the Santa Barbara
Symphony, the Los Angeles and Oregon Bach
Festivals, and the Los Angeles Music Cenler
Opera.
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Festival Orchestra
Fiolin

Ralph Merrison, Concertmaster, Novth Hollywood

Lisa Weiss, Principal Second, Vacaville
Elizaheth Blumenstock, Oakland
Zachary Carrettin, Houston, TX
Pam Dassenko, San Euls Obispo
Randy Garacei, Arroyo Grande
Michael Grossman, Corvallis, OR
Amy Hershberger, Pasadena
Carol Kersten, Los Osos
Antheny Martim, Richmond
Frances Moore, Burhank

Steven Scharf, Pasadena

Paul Severtsen, Santa Margarita
{aurie Stevens, Austim, TX

Eva Werner, San Luis Ohispo
David Wilson, Bloomingten, [N

Viola

Michael Nowak, Principal, Los Osos
Mary Elliott James, Cambris

Jane Levy, Pasadena

Stephanie Railsbuck, Oakland
Jennifer Sills, Sanla Rosa

Abigail Steughton, Corvallis, OR

Violoncetfo

Christina Soule, Principal, Nerth Hollywood
Delores Bing, Altadena

Jeanne Crittenden, Summeriand

Maggie Edmondson, Altadena

Barbara George, La Crescenta

Judith Johnson, Santa Ana

MNancy Nagane, Merro Bay

Bass

Bruce Morgenthaler, Principal, Glendale
Peter Dovbrovsky, Burbank

Ken Hustad, Marro Bay

Flutel Piccoln

Geraldine Rotella, Prineipal, Agoura Hills
Kirsten Larsen, New Orleans, LA
Martha Autrey, Los Osos

Oboe

John Eliis, Principal, Winston-Salem, NC
Bonnie Boals, Long Beach

Valerie DiCarlo, Sierra Madve

Stuart Horm, Valencia

English Horn
Stuart Homn, Valencia

Clarinet
David Peck, Houston, TX
Mary Gale, Nocthridge

Bassoon
Gregory Barber, Principal, Richmond
Cargle McCailum, Laguna Beach

Cantrabassoon
Andrew Radford, Santa Barbara

Suxophone , San Francisco

Bill Aron, Suisun City

David Henderson, San Francises
Kevin Stewart, San Francisco

Horn

James Thatcher, Principal, I.a Canada
Peter Nowlen, Sacramento

Jane Swanson, San Luis Obispo

Paul Stevens, Tujunga

Trumpet

Rovy Poper, Principal

fill Bing, Altadena

Jerry Boots, San Luis Ohispo
Staniey Friedmun, Memphis, TN

Trombone

Andy Mallov, Principal, Studio City
Al Yeeh, Glendale

Terry Cravens, La Canada

Tieba
Tony Clements, Camphell

Timpani
Theresa Dimond, Los Angeles

Harp
Marcia Dickstein, Los Angeles

Fiano, Organ
Susen Davies, Pismo Beach

Paul Woodring, Los Osos

Harpsickord
Victoria Kirsch, Los Angeles
Gilbert Martinez

Percussion
John Astaire, San Luis Ohispe
Ross Sears, San Luis Obispo
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Period Orchestra
Vindin

Elizabeth Riumcnsteck, Concertmaster, Qakland

Lisa Weiss, Principal Second, Vacaville
Zachary Carrettin, Houston, TX

Kati Kyme, Qukland

Jane Levy, Pasadena

Anthony Martin, Richmond

Carla Moore, Oakland

Frances Moore, Burbank

Jeonifer Munday, La Crescenta

David Wilson, Bloomington, iN

Viola

Lisa Grodin, Principal, Berkeley
David Bowes, San Francisco
Roland Kato, Les Angeles
Stephanie Railshack, Oakland

Vinloncello
Elisabeth LeGuin, Cakland
Paul Hale, Oakland

Buass
Kristin Zoernig, San Francisco

Finte
Stephen Schultz, Oukland
Lars Johannessen, Santa Cruz

hae
John Abberger, Toronto, Canada
Lani Spahr, Concord, NE{

Bussaon
Rennith Munday, La Crescenta
Carolyn Beck, Los Angeles

Horn
Paul Avril, San Fraocisco
Lawrence Ragent, San Mateo

Trampet
Gilbert Cline, Arcata
Richard Birkemeter, Norwalk

Timpani

Todd Aaaley, San Franciseo

Harpsichord
(Charfes Sheriman, Boston, MA



Santa Barbara Symphony 1998-99 Subscription Season

Gise¢le Ben-Dor, Music Director O March 20 & 21, 1999 (Sufagei‘ﬁ@e N&w.

Gisele Ben-Dor, conductor
. yonel ‘ i (805) 898-9386
b Gilles Apap, viol
@"{"eat ‘Mu@g’ncf &? EV 6ne Rimiiy-llzgfsaksvm

Russian Easter Qverture

O October 10 & 11, 1998 O January 23 & 24, 1999 Bartok
Gisgle Ben-Dor, conductor Giséle Ben-Dor, conductor violin Concerto No. 2
Bella Davidovich, piano Sharen ishin, guitar Dvorak
Barber Rodrigo Symphony No. 9, "from The New World"
Essay for Orchestra No. 2 Concierto de Aranjuez
Chopin de Falla O April 10 & 11, 1999
PMano Conceite No. 1 The Three Cornered Hat - Suite #2  Giséle Ben-Dor, conductor
Tchaikovsky Revueltas Mika Shigematsu, mezzo-soprano
Symphony No. 4 ta Noche de Los Mayas Rossini
Overture to The Barber of Seville
O October 31 & November 1, 1998 O February 27 & 28, 1999 Arias TBA
Giséle Ben-Dor, conguctor Giséle Ben-Dor, conductor Favorites of Italian Opera
Del Aguila Nina Bodnar, violin mendelssohn
Conga Line in Hell Arturo Delmoni, vicla Symphony Neo. 4, "ltalian”
Mussorgsky Beethoven
A Night on Bald Mountain Overture to "Egmont” O May 8 & 9, 1999
Dukas . Mozart Giséle Ben-Dor, conductor
The Sorcerer’s Apprentice Sinfonia concertante Bernstein  MASS
Berlioz Beethoven
Symphonie fantastique Symphony No. 5 iﬁ%’gﬁﬁ?ﬁﬁ fsg'ﬁggmaﬂm p.m.

Committed
to our
community.

TelégraitiTribune




Fottiva) hamber Choras

Soprano

Alto
Jill Apderson, Shell Beach
Kathy Barata, Arroyo Grande Susan Azaret Davies, Pismo Beach
Stephanie Dyeishach, Toscon, AZ Amy Fogerson, Yan Nuys
Nan Haemer, Portland, OR Linda Hammontree, Fullerton
Mary Hamaguchi, Atwater Christie Lawrence, Altadena
Eileen Kiely, Portland, OR Amy Osajima, Laguna Beach

Adrien Raynier, Pasadena
Tenor

Bass
Alvin Brightbill, Laguna Niguel
Michael Bierbaum, Santa Margarita John Bitterman, Minneapolis, MN
Timothy A. Bullira, Monrovia Stephen Grimm, Pasadena
Kent Carlson, Los Angeles Craig Kingshury, Portland, OR
Paul French, Ashland, OR Rov Klassen, Clovis
James Lowrie, Daly City Emanuel McGladry, Keizer, OR

Ffivaf CFroras

Soprano Alto
Jill Anderson, Shell Beach Susan Azaret Pavies, Pisino Beach
Rathy Barata, Arroye Grande Madelyn Bedig-Wilkiams, Los Osos
L.aurel Barnett, Morro Bay Sharon Carro, Paso Robles
Stephanie Dreisbach, Tuscon, AZ Amy Fogerson, Van Nuvs
Vicki Ewart, Atascadero Linda Hammeontree, Fullerton
Ay J. Feather, San Luis Obispo Donna Jones, San Luis Obispo
Nan Haemer, Portland, OR Christie Lawrence, Altadena
Mary Hamaguchi, Atwater Sareh LeClair, Atascadero
Eileen Kicly, Portland, OR Amy Osajima, Laguna Beach
Carol Oelker, San Luis Obispo Maurcen Plerson, Aliso Viejo
Jamie Stehula, Arroyo Grande Adrien Raynicr, Pasadena
Einda Wilsen, San Luis Obispo

Bass

Tenor
Seott Chapman, San Luis Obispo

Andy Cox, San Luis Obispo
Stephien Grimmm, Pasadena

Craig Kingsbury, Portlaad, OR
Roy Klasseo, Clovis

Graeme Langager, San Luis Obispo

Michael Bierbaum, Santa Margarita
Alvin Brighthill, Laguna Niguel
Timothy A. Bullara, Moarovia

Kent Carlson, Los Angeles

Kevin Calis, S8an Luis Obispo

Paul French, Ashland, OR Emanuel McGladry, Keizer, OR
Charles Hiigel, San Luis Obispo David Mills, San Luis Obispo
James Lowne, Daly City Craig Updegrove, San Luis Obspo

Robert Silva, San Luis Obispo
Boug Williams, Los Osos




ESTAURANT

On-campus dining

+h 0 breathtakine i

Located

across the street

from the

Performing Arts Center.

Reservations

recommended,
call 756-1204

SINCE. 1894

ARROWHER,

MOUNTAIN SPRING WATER

IS PROUD TO SUPPORT
THE MOZART FESTIVAL

Wi o

C lear, pure Arrowhead
Mountain Spring water
comes from our
protected springs deep
in the wilderness.

So, you know it will be pure
and refreshing every time.
Taste the difference.

Try the cool, clean freshness

of Arrowhead today!

Please Call!

800-950-9393




WHAT IS THE COMPOSITION OF
YOUR FINANCIAL FUTURE?

Did you score your opus to:

* save for a secure future
* retire early
+ reduce taxes
~ » fund a child’s education
| pass wealth to heirs and local
non-profits?

if you need help getting all the parts just
right, let us help you bring harmony fo your
financial future with a symphony of
investment options.

* Mutual Funds

* Roth & Education IRAs
* SEPs & 401(k)s

e Tax Sheltered Annuities

* Tax-Free Municipal Bonds
* Stocks

CALL TODAY FOR A FREE CONSULTATION
 BIAKESIEE & BLAKESIEE

éThe Central Coast’s Financial Planning Firm Since 1971

Dedicated to service & integrity

Atascadero San Luis Obispo Sanfa Maria
466-4377 543-4366 937-0321

Member NASD  Registered lovestment Advisor  Member SIPC

The strings
that tie

gene ratipns

Gotischalks
apptauds the
performers and
patrons who
make the

San Luis Obispo
Mozart Festival
possibie.

tagetﬁer




imagine the world’s best chamber

music festival...

...with performers who are
internationally renowned soloists
and members of the worid’s
leading ensembles

...where every program is
stimulating and imaginative
...where you can hear concerts in
an intimate seotting

...where you can watch gifted
young ensembles work with
master teachers

...where you can participate in
discussions with the musicians
themselves on issues relating to
the arts

...where some of the most
brilliant educator’s enlighten
audiences young and ofd

MenaHEM PRESSLER

ANl Karavian

You don’t have to imagine it anymore.
It already exists.

SUMMERFEST
La Joita "98

August 5 - 22

DAVID FINCKEL, CELUST

AND WU HAN, PIANIST
ARTISTIC DIRECTORS

Call Today!

(619) 459-3728

Proud Supporter of the 1998

San Luis Obispo Mozart Festival.

When traveling. rent a stytish Dodge Intrepid or semilar modet from
Thafty Car Rertal. Thrifty features 2 wide selection of vehicies from
ecONGAY 0 fuxury 35 well as remarkable service and the rates youve
tome to expect. For woritwicde reservations call 1-000-FOR-CARS”
(1-800-367-2277} o access wenr. twifty. comysaninisobispe

Call for reservations today!

San Luis Obispo
544.3777

% Thotty teatures quaity products of the Chrysler Corporation ank offser fine cars
A hcensee of Thrfty Rent-A-Car System, Inc.

’ i,
H T %ar Rental
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Abafeottn Biltor

Spansared by Sheila and Yosef Tiber

Malcolm Bilson has heen in the forefront
of the period instrument movement for
over two decades, His performances of
Havdn, Mozart, and Beethoven on original
five-octave instruments or copies have
been the impetus for the return of the
fortepiano to the concert stage. Through
his recordings of sonatas, chamber works,
and concertos, the understanding of these
“mainstream” works has experienced a renaissance of fresh interpreta-
tion. Bilson's performance of the ¥ major concerto will be performed on
a copy of the Walther fortepiano that was owned by Mozart at the time
of his death.

Sponsored by Café Roma

Ttaly’s leading string guartet, Quartetto
Paclo Borciani, featuring violinists Eulvio
Luciani and Elena Ponzoni, violist
Roberto Tarenzi, and celiist Claudia
Ravetto, is making its American debut at
the Mozart Festival. Quartette Paolo
Borciani has made a point of performing
avant-garde to ancieat music. During the
1998.99 season, Quartetto Paclo Boreiani
will undertake the monumental task of
performing the entive cycle of the Beethoven quartets. They have
recorded numerous CDs for the Stradivarius label, including works by
Petrassi, Donatoni, Borodin and Solbiati, as well as Ludwig van
Heethoven's early compositions for string quartet,

Jarn Frarnditeo
Jaxophione Quarfef

Sponsired by Anonymons

The renowned San Francisce Saxophone
Quartet has heen hailed by critics as “the
créme de la eréme” and “impeccable.”
Since they were discovered on the streets
ai San Franciseo by a record company executive, the SFSQ has

me a Bay Area original enjoyed the world over. Recent activities
ude collaboration on the score for the movie Jack, starring Robin
tams; the United States premiere of Michael Torke's saxophone
rtet, July; and their vetorn to the Mozart Festival for their fourth
summer of resideney. They have recorded four CDs and perfermed
henughout the 1.8 and the Far East.

i

Coarsetto “holo Bordiarns
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Tohin Abherger

John Abberger, oné’of America's leading
performers on historical oboes, is principal obosst
with Tafelmusik (Toronto) and the Amernean
Bach Soloists (8an Francisco). He has toured
extensively in North Ameriea, Burope, and the
Far East with these ensembles. He alse performs
with the Phitharmeonia Barogue Orchestra, the
Smithsonian Chamber Orchestra, the Handel
Saciety, and Coneert Roval. He can be heard on
numerous recordings on the Sony Classical
Vivarte, BMG Classies, Pro Arte, Harmonia Mundi, Newport Classie,
and Koch International labels,

Adarin Fefte

A favorite with San Luis Obispo avdicnees,
Maria Jette has appeared frequently with the
Festival and the San Luis Obispe Symphony.
This summer, Jette was featured at the Oregon
Bach Festival, where she sang Bach's Hassin B
minor, Mozart's Requiem, and Havdn's Creation,
all under the baton of Helmuth Rilling. She has
performed in Germany, Spain, Japan, Venczu-
ela and Canada, as well as New York, Washing-
ton, D.C., and Minneapolis—and appeared with
the Portland Barogue Orchestra, the Albany
Pro Mustea, the Kansas City Symphony, the St. Paul Chamber Orches-
tra, Ex Machina, and Antique Music Theatre. In September, Jette will
be featured with Jeffrey Kshane in a performance of Barber’s Knoxville:
Suntmer of 1915 with the Los Angeles Chamber Orchestra.

Hecfor Vatgver

Baritone Hector Vasquez has appeared hoth
nationally and internationaliv as a soloist in
concert repertoire and opera. Recent perfor-
mances mclude the world premicre of Daniel
Catan's Florencia en el dmazonas, ereating the role
of Alvaro with the Houston Grand Opera, and
subsequently performing the same role in his
debut with the Los Angeles Opera and the
Seattle Opera. In the 1998-99 Season, Vasquez
will be returning to the Metropohisan Opera for
his fifth season; and be appearing with the Boston Lyric Opera and the
San Diego Opera. Vasquez appeared in Don Giovanni with the Mozart
Festival in 1995, and in the Kestival's world premiere of Garry Eister’s
Glass Harmonica in 1997,
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Clrirtoptior A Cock

As a solo aftist, Cack’s extensive range and
communicative performances have
estublished him as a premier lyric tenor In the
tast several seasons he has sung with the
(Qregon Bach Festival, the Florida Orchestra,
the Los Angeles Master Chorale, the Miami
Bach Society, and has appearcd as a soloist
with Maestro Robert Shaw. He is also
Director of Choral and Vocal Activities and
Reddel Professor of Music at Valparaiso
University (Valparaiso, IN}

Devnir Famear

Sponsered by Han and Melissa Funke-Bilu
Smee his furst appearance as a performing glass
musician in 1983, Dennis James has been
dedicated to reviving Benjamin Franklin's 18th
century musical invention, the armonica. He
has now established the armonica as a signifl-
cant component of today's international music
scene. James is also transforming other
previously neglected glass instruments into an
exciting and versatile performance resource. With his unique hlend of
adroit virtuosity, eclectic interests and clever humor, Dennis James has
hecome the world's foremost “glassical” musician.

Garry EXtfer
Sponsored by Earle and Diane Blakeslee

Since last summer's world premiere of his
opera, The Glass Harmonica, Eister has been
guite busy writing new music. He has
composed a trio for the Hikari Ensemble,
“incidental” music for a production of The
Merchant of Venive presented by the Northwest
Shakespeare Festival in Seattle, a missa brevis
for Cal Poly's PolyPhonics’ Spring Tour, and
solo music and ensemble music for glass
armomicist Dennis James. Eister's compositions have been performed by
the Cleveland Chamber Symphony, the USC New Music Ensemble, the
Cuesta Master Chorale, flautist Fred Lau, percussionist Doug Ovens,
and the Svnchronia New Music Ensemble of St. Louis. Eister has also
toured Europe four fimes with Daniel Lentz and his ensembles.
Presently, he teaches at Allan Hancock College and works as an artist-
in-residence for the Santa Barbara County Schools, teaching folk songs
and general music to school children. He hves in Arrovo Grande,
Cahforma.

Kar il Soshadrs

Sponsered by The California Arts Council
Touring and Presenting Program

Kartik Seshadri is internationally acclaimed
as one of India’s outstanding sitarists, and is
the foremost disciple of renowned maestro
Pandit Ravi Shankar. Seshadei plaved his
first major sitar reeital at the age of uix, and
was immediately recognized as a child
prodigy by critics and other prominent
musicians in India. He has performed
extensively at major concert halls and music
festivals, including the Lincoln Center,
Vancouver Jazz Festival, Festival of India, the Yehudi Menuhin School
of Music, the Philadelphia Museum of Art, and the Chicago Art
Institute. He is also a noted composer and educator.

APtizq Foerfioa

Sponsored by the California &rts Council
Touring and Presenting Program

Founded in 1990, Musica Pacifica—featuring
Elizabeth Blumenstock, violin, Judith
Linsenhers, recorder, Gongzalo Ruiz, ohoe,
Charles Sherman, harpsichord, and Reoy
Whelden, vicla da gamba—is comprised of some of the finest early music
performers in the United States. They are reéuiar members of the
Phitharmonia Baroque and American Bach Solvists, and are all
accomplished and recording, Mustea Pacifica has two CDs on the Virgin
lahel—hoth of which were chosen as “CD of the Month” by the early
music journal Alte Musik Aktuell, from Regensburg, Germany.

Chrirfopher 03@75#
Sponsered by Mr. and 3frs. William Bird

A favored guest with the foremost orehestras
in the nation, pianist Christopher O Riley
remains in demand for his unigue interpreta-
ttons. As an emerging voung pianist, he
received top prizes at the Van Cliburn,
I.eeds, Busoni and Montreal competitions,
and enjoyed the sponsorship of Young
Concert Artists, the Xerox Artists Program,
and the Pro Musicians Foundation. In
addition to his regular touring, O'Rilev has
two new projects planned for the 1998.99 season: a nationally
distributed radio program for Public Radio Interpational and a duet with
Argenline planist Pablo Ziegler of Astor Prazzolla’s elassic tangos,
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Ewarfettfe liclafo
Spousored by Kathiven Warfield and Rick
Howe—Manderley Property Services
Quartetto Gelato—featuring Cynthia
Steljes, oboe and English horn; Peter

'1T

[ i

, de Sotte, violin, voice and mandolin;
The Theophifns Bray Quoinfef Claudio Vena, vioka and accordion;
Sponsored by Tiinothy 8. Haueter and George Meamwell, cello, guitar, mandolin—has woen the hearts of
The Theophilus Brass features the artistry of Stanley Friedman and audiences across their native Canada and the United States with an
Jerry Boots on trumpets, Paul Stevens on horn, Andrew Malloy on exciting mix of classical favorites, operatic arias, traditional melodies,
trombone, and Tony Clements on tuba. Since its first appearance at the tangos and gvpsy fiddling. They have recorded two eritically acclaimed
Festival in 1984, the Theophilus Brass has entertained Festival-goers CDs—Quartette Gelats and Rustic Chivalry.

with witty, playful, skiliful, and creative performances.

The Eortinan, Nikbanen,
and gd/’/éﬂ Trto

Spousored by W & Mrs. Charles N, Belcher
The combined virtuosily and energy of
three consummate voung artists has
resulied in one of Ameriea’s most exciting
new chamber ensembles, Planist Navah
Pertman, daughter of legendary violinist
ltzhak Perlman, has been acclaimed for her
“breathtaking deliberation and cutting
brifliance.” Since making his debut with the
Cleveland Orchestra in 1988, Kurt
Nikkanen has established himself as one of
today's fmest voung violinists, And 23 year-
old cellist Zuill Bailey has impressed critics |
and audiences alike with his virtuosity,
soulfulness, and enthustasm. In June of this
vear they were featured on GBS Sunduy Momning as part of a Fathers'
Dy Special,

boie Nogre

Sponsored by Pam and Terry Clavk

The Whole Noyse derives its name from a
musical term dating from medieval England,
when a group of loud wind instruments was a
“norse.” Later, the word came to refer to sets
of wind instruments in general, The Whole
Novse performs on modern repraductions of
16th century instruments. Stephen Escher
plavs curved cornetts (early trumpets):
Richard VanHessel, Ernest Rudeout and Sandy Stadtfeld play sackbuts
{early trombones); and Herbert Myvers plavs the curtal, ancestor of the
bassoon, The Whole Novse has toured throughout Europe and the
United Stales and has recorded numerous sacred works of the early
17th century Ftahan compogers.
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Coynthia Lobtimarn

usanna
Hailed for her sparkling energy, soprano
Cynthia Lohman has excelled in oratorio,
operatic, and music theatre repertoire. Her
performances have taken her to Europe and
South America, as well as throughout the
United States. She has sung leading roles in
operas such as Le Nozze di Figaro, Don
Gisvanni, Cosi fan tutte, La Bohéme, and Die
Zauberflite. She is an active performer of musical theatre and has
appeared with the St. Paul Chamber Orchestra, and the Minnesota
Orchestra. She has been featured on National Public Radio,
Canadian Broadeasting, and the BBC orchestra.

Aajeosin MaaKenzic

Figaro

Malcoim MacKenzie, a California native, is
currently Resident Artist at LA Opera, and
has been a featured soloist with the Los
Angeles Master Chorale, Pacific Chorale,
Opera Pacific, and the Los Angeles Mozart
Orchestra. His residency has aflowed him to
perform with many of today’s higgest stars,
including Placide Domingo and Carol
Vaness. Recently, at the LA Opera, MacKenzie was seen as
Schaunard in La Behéme, and next year will see him as Albert in
Werther and Masetto in Don Giovauni.

Maria Tette

Countess

This summer, Maria Jette was featured at the
Oregon Bach Festival—she sang Bach's Hass
in B minor, Mozart's Requiem, and Haydn's
Creation, ali under the baton of Helmuth
Rilling, with whom she has suag in Germany,
Spain, Japan, Venezuela, Canada, New York,
Washington, [).C., and Minneapolis. Recently,
she appeared with the Portland Baroque
Orchestra, the Alhany Pro Musica, the Kansas
City Symphony, the 8t. Paul Chamber Orchestra, Ex Machina, and
Antigue Music Theatre, Upcoming with Jeffrey Kahane is 2
September performance of Barber's Knoxville: Summer of 1915 with
the Los Angeles Chamber Orchestra.

Tod Tsparoiok

Count

Baritone Tod Fitzpatrick made his first
appearance with the Mozart Festival in
Mozart’s Cosi fan fuite. He has been a
soloist with the Los Angeles Philharmenic,
the Los Angeles Mozart Orchestra, Opera
Pacific, the Utah Festival Opera Company,
the Bakersfield Symphony Orchestra, and the
Los Angeles Music Center Opera, among
other organizations. Earlier this vear,
Fitzpatrick sang in the United States West Coast premiere of
Benjamin Britten's The World of the Spirit. He was a vocal fellow at
both the Tanglewood Music Center and at the Verbier Music
Festival in Switzerland.

éZ’ﬁé}%’ Franks

Cherubino

Born in Britain, lyric mezzo Elspeth Franks
has performed noted roles in Le Nosze di Figaro,
Die Fledermaus and Madame Butterfly, among
other productions. Her concert solo work
includes performances with the Oakiand
Symphony, the San Francisco Symphony, and
the Rackham Symphony in Detroit, In 1998
engagements with Pocket Opera in San
Francisco have ncluded Teseo in Tesco and Orestes in La Belle
Hélene. A resident of San Francisco, she maintains a busy schedule
in many facets of the music world.

Latfoy Leightor

Marcellina

Lesley Leighton has appeared in operatic
performances with the New York Opera,
Opera Theatre of Los Angeles, the Los
Angeles Master Chorale, and the Santa
Barbara Grand Opera. She has been featured
in many eperatic preductions, including
Elehtra, Der Rosenkavalier, Hausel und Gretel,
Les Troyens, and Cavalleria Rusticane. She has
also appearcd in many concert engagements with the Los Angeles
Philharmonic Orchestra, the Los Angeles Music Center, and the
Robert Wagner Chorale on its tour of Japan. She will soon appear in
the world premiere of Tobias Picker's Fantastic Mr. Fox with the Los
Angeles Music Center Opera.,




Koesf Brsrfon

Bartolo

Rexl Bruton's career includes the standard
Mozart bass roles: Figaro and Dr. Bartolo in
Le Nozze di Figara, Zarastro in Die
Zaunberflite, Don Alfonso in Cosi fan tuite, and
Masetto and Commendatore in Don Giovanni.
Next season he will appear in LA Opera’s
Carmen, La Traviata, anl Lucia di
Lammermoor. Recenth, he was heard over
KCRW and National Public Radio in the West
Coast premicre of Black Water. Bruton is also
a noted vocal mstructor, most recently working as speech coach
for Melanie Griffith in the film “*Shadow of Doubt.”
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Faré e Sovza-Fve
Basilo/Curzio

Brazilian born singer Jose de Souza-Hue
received his Bachelors Degree from the
Robert Schumann Hochschole in
Dusseldorf, Germany and his Masters

in Switzerland, He has sung throughout
Burope, South America, and the United
States, EHe has appeared in productions of
Don Giovannd, MacBeth, La Traviata, Faust,
Rigaletto, Lucia di Lammermoor, and Madaeme
Butterfly. He joins the Townsend Opera this
season as Arturo in their production of Lucia di Lammermaor.

Detioralt Carvets

Barbarina

Dehorab Garvett has appeared in The Marriage
of Figaro, the Magic Flute, and Die Fledermaus.
Garrett’s oratorio and concert soloist
experience includes Handel's Messigh, Favre's
Requiem, Havdn's Creation, Mozart's Fxsullate,
jubilate, and Scarlatti’s cantata Su fe sponde del
Tebro for soprano and Barogue trumpet. Asa
“erossover” artist she has appeared in award-
winning productions of 4 Little Night Wusic and 3 Funny Thing
Huppened on the Way to the Forum.

Degree from the Bienne Music Conservatory

Chrisfopher Hariar

Director

A graduate of UCLA's Theatre Arts
Department, Christopher Harlan has
worked with the Los Angeles Music
Center Opera continuously since its
inaugural season in 1986, His directing
credits include revivals of Tosca, Madame
Butterfly, Otheflo, La Bahéme, and Cosi
Jan tutte and Abduction from the Seraglio
for the San Luis Obispo Mozart Festuval. As Associate/ Assistant
Director he has worked all over the world, as well as for the Los
Angeles Opera Theater and the Lyrie Opera of Chicago. He spent
four consecutive summers working as 2 stage assistant at the Wagner
Festival in Bayreuth, where he worked on both the Patrice Chereau
and Peter Hall Ring cyeles. He works with young singers in master
classes and at universities, and writes regularly for the Opera
(uarterly.

Zaevid 7 hayer

Set Designer

David Thayer is an accomplished scenic and
tighting destgner for the theatre, as well as for
dance, television, art installations, and film. He
has received Drama-Logue awards for his work
at the Stella Adler Theatre in Los Angeles and
the La Jolla Playhouse. He has also designed
sets, lighting, and installations for prominent
theatre productions in New York, San
Francisco, and Atlanta. Lacally, he has designed
for PC.P.A. and Centerpoimnt Theatre Group, as welf as teaching at
Cal Poly State University for five years. Thayer recently established
a San Luis Obispo-based full service design firm, specializing in
theatrical as well as architectural design and construetion,
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Lisa Weiss

Principal Second Violin

Spensored by Betty and Jolm Maynard
Lisa Weiss performs with the American
Bach soloists, the Arcadian Academy
and the Philharmonic Barogque
Orchestra. As a 200th birthday tribute to
Franz Schubert, she founded the
Berkeley Schubert Quartet, which
performed the complete quartet cycic in
1997, Weiss has played with the Mozart
Festival since 1979 and has heen the Principal Second Violin since
1989, She is a Bay Area native and currently lives in Vacaville with
her husband and three children.

Michael Nowak

Principal Viola

Sponsored by Clifford Holser

This fall Nowak will begin his 13th
season as Music Director of the San Luis
Obispo Symphony. Since becoming
Music Director of the Symphony, Nowak
has continued his carcer as a violist,
performing as a member of the Music for
Mischa String Quartet, as Principal
Violist of the Oregon Bach Festival, and
as a recording musician for the entertain-
ment industry, Since 1986, Nowak has
been Principal Viola for the Mozart Festival.

Christina Soule

Principal Cello

Sponsored by Robert and Linda Takken
I addition to a busy schedule as a
motion picture and ielevision recording
musician, Christina Soule has been
Principat Celto with the Mozart Festival
for 18 seasons. She has plaved with
Chamber Ensemble Archwood, the
Hollvwond Bowl Orchestra, the Los
Angeles Philharmonic, and the Los
Angeles Mozart Orchestra Chamber
Players.

Bruce Morgenthaler

Principal Bass

Sponsored by Dr. and Mrs. Jerren Jorgensen
Bruce Morgenthaler regularly performs
with the Los Angeles Chamber Orchestra,
the Music Center Opera and the Pasadena
Symphony. He has appeared with such
groups as Chamber Music L.A., the Los
Angeles Bach Festival and the chamber
music group Xtet. He works extensively in
Holiywood movie and TV studio
orchestras. This is Morgenthaler's fifth
season with the Mozart Restival.

Geraldine Rotella

Principal Fiute

Sponsored by Jim and Beverly Smith
Geraldine Rotella has been principal fiute
with the Mozart Festival Orchestra for 18
vears. She is a freelance musician in Los
Angcles, playing in both the elassical world
and the studie for movies, TV, and
recording industry. Rotelia plays with the
Pasadena Symphony, the Hollywood Bowl
Orchestra and the Los Angeles Phithar
monic. She has also recorded with Natalie Cole, Barbra Streisand,
Gioria Estefan, Frank Sinatra and Ella Fitzgerald. Her recent mevie
credits include Godzilla, Jurassic Park and Quest for Camelot.

John Ellis

Principal Oboe

Sponsered by Dawna Davies

John Eliis has been playing oboe and
English horn with the Mozart Festival since
its inception in 1971, Currently, Eilis lives
in North Carolina and is part of the faculty
at the North Carolina School of the Arts.
He plays Principal Oboe with the Winston-
Salem Symphony and the Hollywood Bowl
e Orchestra, He also works as a freelance
ohoist for the movie and recording industry. His movie credits
include Aunastasia, Air Force One, The Edge, The Godfather, Close
Encounters of the Third Kind and Small Soldiers.

is
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David Peck

Principal Clarinet

Spousored by Paul V. Robinson

David Peck is Principal Clarinet for the
Houston Symphony, as well as being an
avid chamber musican and soloist. As a
member of the Houston Symphony
Chamber Plavers, he has toured Japan
and Germany. He has recorded the
Mozart Clerinet Concerto and will soon
release Messiaen's Quarref for the End of
Time. Peck is Associate Professor of Clarinet at the Shepherd Sehool
of Music at Boce Linversity. He returns to the Mozart Festival for
the hith tme.

Gregory Barber

Principal Bassoon

Spousared by Hal and Hilding Larson,
Larson Property Management

Gregory Barber is an active freclance
musician in the Bay Avea, performing
regulacly with the San Francisco
Symphony, the San Francisco Opera and
Ballet Orchestras, the Mainly Mozart
Festival of San Diego, and the Skywalker
Symphony (LucasFims Studio
Orchestra), He has appeared on tour with
the Chamber Orchestra of Europe and the Lyon Opera Orchestra,
He is refurning for his 25th season with the Mozart Festival and his
i 7th as Principal Bassoon,

Roy Poper

Priceipal Trumpet

Sponsored by Jay, Linde and Mex Favbstein
Rucognized as one of the most versatife
performers of his instrument and a muster
pedagogue, Los Angeles-based trumpeter
Roy Poper is active as a studio musician
for motion pietures, was founder and
toured for 13 vears as  member of the
Modern Brass Quintet, and recorded as
Principal Trumpet for the Los Angeles
Chamber Orchestera and the Los Angeles
Music Center Opera. 1e has recorded in

Andrew Malloy

Principal Trombone

Sponsored by Barnet and Linda Reitner

A Mozart Festival participant since 1981,
Mallov is 2 member of the Pasadena,
Santa Barbara and New West
Symphonies and the Crown City Brass
Quintet. As a free-fance musician, he
performs with the Los Angeles
Philharmenic, the Los Angeles Chamber
Orchestra and the Hollywood Bowl
Orchestra. His film credits in Titanic, Lost

World, The ifask of Zorre, Mighty Joe Young and Deep Impact. Ve also
is the frombone instructor for Pepperdine University,

James Thatcher

Spaunsered by Dunglas and Deborah Hoffman,
San Luis Paper Company

James Thatcher has performed with the
Phoenix Symphony, the Utah Symphony,
and the Los Angeles Philharmorue. He 15
alse a studio musician who has performed
on many molion picture sound tracks,
including Titanic, Deep Impact, Godzifla,
Armageddon and Six Days Seven Nights. He
has recorded with Frank Sinatra, Barbra

Streisand, Natalie Cole and Michael Jackson. Thatcher has been
performing sith the Mozart Festval since 1984,

Theresa Dimond

Timpani

Sponsared by Aan and Jo Ann Bickel
Theresa Dimond has performed with the
Los Angeles Philharmonic, the Los
Angeles Opera, the Los Angeles Chamber
Orchestra, the Hollywood Bowl Orchestra,
American Ballet Theatre, the Joffrey
Ballet and the Bolshot Ballel. She has also
performed in many musicals, including .1
Chorus Live and Damn Yankees, Her
recording credits include Edward
Scissarhands, Rocky V, The Simpsons and
Pocahontas. Dimond is currently on the

i ] i ac : SC, Cerritos C e P “allese - H o
genres rﬂng“]g from hlg hand 10 Br(}ﬂd“..a}.. P()pm‘ hegan per[{)rn"ng f‘%ﬁull\ (}f [S(J, (_xen s (_J:)“ege‘ E omona (\;U“.Lglr dﬂd lJ(.J Ii‘\ me,
with the Mazart Festival in 1986, This is her fourth season with the Mozart Festival.
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MARSHALLS JEWELERS

& SINCE 1889 &

Over 100 Years of Fine Jewelry

751 Higuera at Garden
San Luis Obispo
(805) 543-3431
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Monday-Saturday 9:30-5:30

26




SYCAMORE FARMS

NATURAL HERB FARM < VINEYARD
% 8th Annual Basil Festival August 1st, 11-5pM
< Kick off Basil Fest Weekend with a free Mozart Festival Fringe Concert.
Friday, July 31 at 2 PM under the trees on our rolling lawns.
< Walk-through herb garden with culinary, medicinal and other unigue herbs
< Nursery with over 300 varieties of herbs
< Large selection of fresh-cut and dried herbs: Arugula to Thyme
+» 100’s of books on herbs, cuisine, crafts and gardening
< Gardening Tools and Accessories, Bird Houses, Plant Containers and Watering Cans
< Wine Tasting by Bonny Doon Vineyard

Located just 3 miles off US 101, on Highway 46 West and 17 miles from Cambria & San Simeon, Call 238-5288 or 800-576-5288 for more info.




uality, diversity, and innovation arc the

hallmarks of a Cal Poly Arts subscription
season. Our next season will offer a wide array of
arlistic styles and disciplines represented by the
very best talent available in classical, blues and
jazz, popular music, fanuiy attractions. world
music and dance, theatre, folk and traditional
music, dance, experimental works, comedy,

spe‘:akem? and even cinema.

Look for a season brechure in June,
or call the Cal Poly Arts office at 756-6556

io be put on our mailing list.
-

Visit our website al www.calpolyarts.org
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Celebrates
Mozart oo

before
the show.

Dessert

> & drinks
after

the show.
@S Café Roma

is here for you.

Come visit our
new facility,
including our
wonderful
banquet room.

541-6800

1020 Railroad Avenue
San Luis Obispo

(across from the Train Station}




Aozard kademsc

All Akademie discussions meet i Room 218 of the Cal Poly Music Buikling.
Admission is FREE.

In memory of Katherine Huntington

Discussions Exploring the Inner World of Music

MUSICAL LIFE IN VIVALDI'S VENICE

{Saturday, July 23, 2pm) Faun Tanenbaum Tiedge

- Faun Tanenbaum Tiedge is currently
Professor of Music at the San Francisco
Conservatory of Music, She earned her Ph.D.
i Musicology from New York University, She
is @ contributor o the New Grove Dictionary
of Opera, NOTES, and to the forthcoming
revised edition of the New Grove Dictionary
of Music and Musicians. Former Principal
Cellist with the Tri-City Opera and various
New York City orchestras, Tiedge has aiso toured as a musical
theatre conductor and performer.

“GLASSICAL" MUSIC

{Monday, July 27, 8pm) Dennis James

Since his first appearance as a performing glass
musician in 1983, Dennis James hag been
dedicated to reviving Benjamin Franklin's 18th
century musical imvention, the armenica. He has
now established the armonica as a significant
component of today's infernational music scene,
He has appeared with orchesiras in more than
35 cities.

COMIC OPERAS IN MOZART'S VIENNA, AS A “SCHOOL”
OF OPERATIC INSTRUCTION

(Saturday, August 1, 2pm} Kay Lipton

Kay Lipton received her Ph.DD. in Musicelogy
from LCELA in £993. Lipton’s research and
scholarly writings focus on the operas of
Mozart's comtemporaries during the mid-to-
late 18th century. She has recently

completed several articles for the upcoming
New Grove Dictionary of Music and
Musicians. Lipton has taught at USC, UCLA,
California State University at Long Beach,
Pagadena City College and Woodbury University. As a soprano,
Lipton is known for her guest artist appearances with new music
ensembles in the Los Angeles area,
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AESTHETIC GESTURE IN MOZART'S LATUE OPERAS
{{Monday, August 3, 8pm} Ronald T. Shaheen

Ronald T. Shaheen is a musicologist, singer, and
choral director now living in San Diego. A
recipient of a Fulbright Scholarship, Shaheen
earned his Ph.D). in music from UCLA with a
dissertation on the early operas of Simone Mayvr
{1763-1845). He teaches for the San Diego
Community College Bistrict, is the Principal
Lecturer for the 8an Diego Opera, and is Music
Thirector at St. Agnes Catholic Church.

Mnstieaffy JSpeaking

Wednesday, Thursday, Friday, August 3-7, 2-3pm, Room 218 of (he
2l Poly Music Building. Admission is FREE,

DIVISIONS, DRAMA AND DISCOVERY IN THE
MARRIAGE OF FIGARO

A special series of falks by Professor Cralg Russell

Craig Russell has served as the Mozart
Festival Akademie Director for over a decade.
This past vear Russell collaborated with the
acclaimed choir Chanticleer in recording a
compact disc for Teldee of Ignacio de
Jerusalem's Matins for the Virgin Guadalupe
(1764}—a magnificent work that Russell
“discovered” and reconstructed from susical
fragments in a Mexico City cathedral,
Recently Russelt heard the world premiere of
his Cancerfo for Bass and has authored several
scholarly artieles.

Mozar-fA AKIDemsz

Sponsored by Pucific Bell Foundntion
\ugusH 7, Ham-12noon, Room 218 of the Cal Poly Music Buikling.
Admission is $15; $19 for siblings,

This hands-on event, guided by composer Garry
Eister, gives kids the opportunity o participate in
the ereation of a “storvbook with musical
ilustrations.” Kids will immerse themselves in
musical lingo while devising and performing
accompaniments 1o “dlustrate” a theater-style
reading of a book. This program is designed
primarily for elementary school children. No prior musieal training
IS necessary.




www.fix.net

ProUD SPONSOR OF THE
1998 MozART FESTIVAL

TuE INTERNET SERVICE PROVIDER
FOR THE CENTRAL COAST

* World Wide Web
¢ E-Mail
s TJseNet News

s Full Unix Shell Access Midd-State B{.m!.c w ,-"V.ffk{f“Kw.'. \f’i(.'e President and Manager of the
e Full FTP A Bank's Broad Streer Qﬂ:w in San Fawis (.)bi.\'pa. htelped Murray and

u £ACCESS Maureenn Warden with the construction Town and - permanent
» [SDN Services Sinancing of their new dream home i Bussi Ranch fMichael F.
Congden, Contractory. Because Mid-Steie Bunk iy a full-service
buik, Mr. and Mrs, Warden were alse able to open their checking
* Web HOStiﬂg { E-Commerce aceomt and a home equiiy credit e,

* Evening Technical Support
* FIX Net User Group “EU.G.”
* Free Weekly Internet Classes

¢ Business / Domain Services

For 37 years, Mid-State Bank has known that
well-managed personal finances are the means

Committed to serving the Central Coast to reach many of life’s goas.

PARTNERS IN YOUR FAMILY

if vou’d tike to know how Mid-State Bank
can help you manage your personal finances too,
call or visit one of the banking professionals

at any of our 23 Central Coast offices today.

RIMID-STATE BANK

Partners in Your Community Since 1961

fast internet exchange

P 805.781.6301 « T 805.781.6485 Visit our website at

4251 S, Higuera, Ste. 702, San Luis Obispo, CA i www.midstatebank.com =
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steak, garden fresh salads
as well as many new
selections added to
cur menu, We
also serve
several fine
local wirtes,
f‘r\l‘}i.llﬂus
homemade
desserts &
specialey
coffccs
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INING \

\@ Enjoy dinner under the warm glow [ ODG’ING

of Titfarwy banps while savoring traditional [T, Experience the intinacy of 2 coumtry
favorires like roast rurkey with , all the inn with the amenitics of a fonr-diamorul
trimmings, prime ik, New & York | horel Luxvriate in the guiet relaxacion of

cach unique room with a cozy fireplace, seat-
ing area and most with canopy beds. Enjoy
the beautiful gardens, first-class

5, hospitality and | charm.
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iYou'll find semething special (or
‘,rnurself family o {riends in our Gife
‘-shop of splendid glassware, decomror
i Z anlrt-, toys, hooks, collecribles,
Apple Farn products & more.
Connplimentary gift
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courteous staff.
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the Gift Shop
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CELLULAR ONE IS PROUD TO
JOIN THE CENTRAL COAST IN
APPLAUDING ‘THE CONTINUED
AND SPARKLING SUCCESS
OF THE SAN Luls OBISPO

MOZART FESTIVAL.

CELLULARONE

e

{800) 549-3000 « www.ceilularone -slo.com




JSomething Borrowed,
Something Blye

“Something old, something new, something borrowed, something
biue” goes the traditional wedding formula, not inappropriate,
perhaps, as we witness The Marriage of Figaro (August 7) and hear
the Haffner Wedding Serenade (July 24). It's certainly appropriate
overall, for there’s always something old at a Mozars Festival. This
vear, in fact, there's somcthing reafly old, for Kartik Seshadri brings
us the classical mosic of India, Raga Sangeet {July 30}, which goes
hack nearly two thousand years. There will also be lots of Barogue
music, beginning with a Vivaldi concert at Chapet Hill (July 26)
and continuing with the Mission Concert (July 31) featuring
Thomas Davies, the Festival Singers, and Mustca Pacifica. Musica
Pacifica then presents a fascinating concert of their own on August
2, while the Whole INoyse group wraps up the Baroque set on
August 3 back where we started, in Venice, but a hundred years
earler. Speaking of Venice, Akademie speaker Faun Tiedge
miroduces us to that colorful city on July 23,

It's always a pleasure, too, to welcome back ail our old friends from
the orchestra and groups like the San Francisco Saxophone
Quartet {opening ceremony plus a July 25 cencert), avd the
Theophifus Brass Quintet, a perenniat and much-loved Festival
Fringe group who finally give a formai concert at Chapel Hill on
August 2. Half the vocal soloists are also old friends, with sopranos
Maria Jette and Cynthia Lohman heading the list, while the
versatile authentic performance violinist Blizabeth Blumenstock of
Musica Pacifica continues her famifiar pattern of showing up in
many guises. (“She'll be everywhere,” promises Maestro Clifton
Swanson.) Besides all these, two more old friends return after an
absence: fortepianist Maleolm Bilson, featured on the all-Mozart,
all-authentic Opening Concert July 24, and pianist Christophier
O'Riley, wheo plays Chopin with the Festival Orchesira on

August 1.

Despite everything old, however, there's always something new at
the Festival as well, from the newest piece by old friend Garry
Eister (Dennis James concert, July 29) to the totally awesome,
up-to-the-minute Adventures of Rocky and Buliwinkle (July 30).
New to the Festival as well are two of the hottest new chamber
groups in the world, Quartetto Paolo Borciani and the Perlman,
Nikkanen, and Bailey Trio, who give three not-to-be-misscd
performances on July 25, July 28, and August 8—not to mention
the meore light-hearted “Ice Cream Quartet,” Quartetto Gelato,
appearing August 6.

Long, iengtime friend, renowned pianist, Music Director of the
Santa Rosa Symphony and the Los Angeles Chamber Orchestra,
and Associate Conductor of the Festival Orchestra—whew! Did
vou get all that?—Jelfrey Kahane aiso has something new up his
steeve, Actually, it's probably both sleeves or maybe even thyee,
hecause he's going to conduet the orchestra from the piano while
simultaneously performing as seloist, and he's going to do 1t three
times, Lwice on August 4 and again at the Closing Concert August
9, On top of that, we shall also experience the “newest” thing that
cver happened ever, The Creation, on July 28. (And if you think
that was bad, read on.)

Musical borrowing is also a feature of every Festival, for its a
feature of evervday musical life, from Mozart's little borrowings
from Havdn {Opening Cencert) and Haydn's from Mozart (The
Creation} to Copland’s borrowing a Shaker folk tune (Appalechian
Spring, August 4) and Beethoven's borrowing a popular aria to usc
for variations (Perlman, Nikkanen, and Bailey, August 8}, This
year, however, there are a couple of especially good ones, for Bach
horrowed entire concertos from Vivald and rewrote them for
harpsichord (July 20), a practice regarded in those days as the
ultimate compliment. Witliam Clark, meanwhile, faithful Festival
friend and our host at Chapel Hili, has been out borrowing
cannon(!) for the Theophilus Brass concert of August 2. Then
there’s Figare: opera librett are often adapted from existing works,
but seldom have composer and libretiist made such a bald,
caleulated grab for the hottest, latest, and most controversial thing
on the market—less a borrowing, really, than a seizure. They had
their reasons, of course, and it worked, facts which will be
discussed by several distinguished Akademie lecturers, including
our own Craig Russell.

Something old, something new, something borrowed, and—that’s
itl—something blue, and we don’t just mean the cover of this book
with its stunning painting by Marilee Heyer and beautiful design
by Jody Belsher. We mean, of course, the Rhapsady fn Blue,
performed and conducted by Jeff Kahane along with Ravel's
Concerto in G, and as we shall see on August 4, the “blue”™ in both
these pieces was vei another happy borrowing. So let us raise a
musical “glass” courtesy of Dennis James (lecture July 27, concert
July 293 and toast everv wonderful musicat marriage—mcluding
THE Marriage—of the 1998 Mozart Festival.

Pragram nates and related essays Copyright © 1998 by Lidward Lowman
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[The fallowoing cofumn is part of our ongotug series Feeping vou, dear reader,
informed of hew music loohs today, in IT98, as viewed from the great cify of
Vienna, “the musical capital of the world." —Ed

i3 Jan. The vear begins with revivals by local favorites Johann
Schenk's Der Derfbarbier at the Kirntnerthor and Wenzel Miilier’s
Die Schwestern von Prag at the Leopoldstadt, The former is certainty
Schenk's masterpicce, while evervone agrees that Miiller conducts
our Viennese waltzes and songs more slowly, more smoothly, and
with more gemiitlich than anybody,

18 Jan, What's new, however, is only heard abont: As we've reported
for months, our great Havdn is plaving the old fox. He's stilf scen at
Schivarzenberg Palace with Baron von Swieten, but his new house
in the Gumpendorf is proving a frustratingly effective hideaway.
They're up to something, though, and the minute we know, you 'l
know!

23 Jan. More things we haven't heard: We have a relinble report that
Beethoven has already composed two more piano sonatas, a trio,
and even some violin sonatas. So come on, Prince Karl or Prince
I*ranz or Prince Somebody, couldn't we have a sample—please®

3 Feb. Alas, even as we spoke of the young lon from Bonn, sad
news arrived from Count Waldstein that Beethoven's old teacher
there, one Christian Gottlob Neefe, died last week. Though
unknown here, Waldstein assurcs us that Neefe was well regarded
for his lieder, and that it was he who prepared Simrock’s vocal
seores of our Mozart’s eperas. Our sympathy goes especially o the
one whose accomplishments surely grace his old teacher’s memory.
6 Feb. Yesterday Napoleon'’s new ambassador arrived, General
Bernadotie, and we hear that le Generale 1s a great music lover and
actually part Swedish and related to the crown. What's certain is that
he's brought the violin sensation Rodolphe Kreutzer, who'll play at
the Schwarzenberg (1),

20 Feb, Well, gentie reader, if vou weren't there vou should have
heen, for M. Kreutzer 15 the veai deal, not so flashy as the Jtalians,
hut a full-toned master of the bow and a connoisseur of phrasing,
Even Beethoven was inpressed and we guote: “1 preferred his mod-
esly and natural behavior to all the exterior without any interior,
which is characteristic of most virtuosos.”

15 Mar. It scems our Bohemian pianists will highlight the Lenten
concerts this year. Leopold Kozeluch has struck first with three
really interesting piano trios. More than just seme Scottish and Irish
tunes, there’s something rich and rippling about them that we've not
heard before. Kozeluch always ripples, of course, but this is
different, more cxpansive. Beethoven flatly dismisses the fashionable
Bohemian as “all exterior, no interior,” but if this keeps up he may
want to reconsider.
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£8 Mar. Not to be cutdone, Beethoven's (and Mozart's) favorite
Bohemian, jovial Abbé Gelinek, presented his own piano trio, Opus
16, It’s a fine picce of work, but one cynic wondered why we needed
“Beethoven” hors d'ocuvres when we could have Beethoven main
courses. {It's devoutly hoped that we'll have some, anvway, or at least
some Beethoven soup!)

30 Mar. At last! 1gnaz Schuppanzigh finaily gave us some reaf
Beethoven last evenung, one of those violin sonatas we'd heard ahout,
with the composer at the piano. Quistanding! Schuppanzigh's playing
remains wondler{ul as ever, tog, but he's certainly getting big. {Nasty
rumaor: Beethoven teases him about 1t privately, calling him
“Falstaff™

3 April. STOP THE PRESS! 1t an oratorio! The Creation! Text
by Baron von Swieten from an English version brought back from
London! To be performed April 29 and 30 at the Schwarzenberg!
And vou heard it first from us!

1 May. What can anvone sayv? The most anticipated musical event in
years was indeed the higgest in vears. Fverpong was there. Haydn
himself conducted, Saliert was at the piano, Mile Gerhardi and
Messrs Rathmayer and Saal sang, and the musicians were Vienna's
best. And Havdn's musie! We agree with Princess Liechtenstein:
“One has to shed fender tears about the greatness, the majesty, the
goadness ... One cannot but love and admire.” What's more, the work
will be given again on the seventh and cighth.

5 June. Evervone's still talking about The Creation—as welt they
might—but summer's nearly here and so are weddings, with the
higgest musical wedding heing that of gorgeous Christine Gerhardi of
Creation fame to the musical young doctor Joseph Frank—vhose
popular soirées are often graced by Beethoven himself.

10 Sept. What a season! Even the summer hiatus was enlivened with
nteresting publications: those trios and sonatas by Beethoven, Op. 9
and 1{), and some arresting piano sonatas by Emanuel Forster, We
find Frsier an acquired taste, but Beethoven (and even Haydn)
think his intense, sometimes awkward originality is the modern
embodiment of Emanuel Bach's Empfindsamer stil. And that's nol all:
Kozelueh also brought out his Treis caprices, which sound like—
domestivated Firster! What next? Well, the new scason is about to
begin, so we'll probably find out, Enjoy!



THE MAGIC OF MOZART-

As necessary o wholesome lipe
as
rine hearthbreads.

3580 Sueldo, SLO
782-8933

Best Wishes to the Mozart Festival

:Avila Bay

e
%

L) : -
) i P T
i -1‘?“:‘-".'.:‘2'_.& AA\ v;f‘—ﬁm t‘:“‘!».'..:‘ >kt N

Our new facility opens
Decenber 1999

Call for information 595-7600

6495 Awils Peach @ Firchouse Canyon Road

Club

INTRADA

“Solg” by Sally Tippman

New- Artists - New Work

Paintings = Sculptures « Prints

Avtist Receptron
& Open House

Sunday, August 9
1:00 - 7:00 in. the afternoon

showing July 25 through September 12

ohnson Gallery
& FRAMING STUDIO

547 Marsh Street, San Luis Obispo
805.541.6600




RAVO
TO
THE MOZART FESTIVAL
D THE ENTIRE COMM
FOR THEIR SUPPOE

The Employee Owners of Ventura Printing
Are Proud To Have Been The Official Printe
of the Mozart Festival

in its 28th Season

VENTURA
PRINTING



Qﬁéﬂ/ﬂy Concersf

Friday, July 24, 1998, 8pm
Performing Arts Center, Cal Poly

Festival Orchestra
Clifton Swanson, Conductor
Malcolm Bilson, Fortepiano soloist
Elizabeth Blumenstock, Violin soloist

Wolfgang Amadeus MOZart......ooueereeeccns Symphony No. 28, in C Major, K. 209 (189K}

{1756-1791)
Allegro spiritoso
Andante
Menuetto
Presto

Wolfgang Amadeus Mozart........ Concerto Neo. 19, in F Major, for Piano and Orchestra, K. 459
{“First Coronation”)
Allegro

Allegretto
Allegro assai

Malcolm Bilsen, Fortepianist

INTERMISSION
Wolfgang Amadeus Mozart....eiewarisionns Serenade in D Major, K. 250 ("Haffner”)
Allegro maestose
Andante
Menuetto

Rondeau: Allegro
Menuetto galante
Andante

Menuctio

Adagio; Aliegro assai

Elizabeth Blumenstock, Violinist

Note: All of the instruments used in this evening's performance are period instruments,
and instead of the modern tuning of a' = 440 cycles per second the orchestra is

tuned to &' = 430. Sponsored by

|
Axis 8. Goodwin i
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/Ua/ ang Apadens flozarf
Symphony T\To 28, in C major, K. 200 (189k)
(17?4)

With this Symphony in C, the 1998 Festival staris right out with 2
favorite of “theme pickers,” those who enjov looking for musical
borrowings. {Sce the theme essay, “Something Borrowed, Something
Blue.") In this instance, however, it’s mostly future borrowings by
Mozart from himself: Depending on which “cxpert” you consult, hits
from this work reputedly appear even in the “Jupiter” Symphony
and The Magic Flute, This observer agrees with Neal Zaslaw, none-
theless, that the best connection is probabiy hetween the Menuetto of
this symphony and that of Haydn's “Farewell,” composed two vears
carlier. Of much greater importance is that the Symphony in C and
its predecessors in G minor (the "Litle™) and A major represented a
significant step in eighteen-vear-old Mozart’s maturation. A much
finer development of the themes 1s immediately apparent along with
greater energy in the figural passages. Just as the figurations no
longer seem perfunctory, moreover, neither does form: There is now
a more flexible relationship between form and material, and 2 coda
for rounding out the first movement. The other movements have
grown in stature, too, The richer, mare sustained Andante begins to
suggest an Adagio, while the Minuet, with its prominent horn part, is
imuch more than an interlude. The overall halance of the work has
also shifted. Although stili of the Italian buffo tvpe, the finale is now
substantial enough te carry more of the weight, with interplay
hetween soh {two violing) and tutti and a furious orchestrat
creseendo at the end,

Aot Igﬂ/m%’w AFozars

{ oncerto No, 19, in ¥ Major, for Piano and
{rchestra, K. 459 (*“Tirst Coronation”) (1784)

e Coneerto in F also has something horrowed, for the finale's
riwun theme 1s derived from one in Haydn's Symphony No. 78. The
significance, however, is more general than specific. Haydn and
Muzart hecame fast friends, learning from each other for the rest of
ihwtr lives. Little horrowings—conscious or unconscious—were
cnvitable and regarded by both composers as compliments, When
Alozart wrote K. 489, furthermore, he was alse composing his
“ilaydn” Quartets, so the older master was obviously on his mind.

v piece begins with the most march-like subject Mozart had used
1 eoneerto. This was a virtual trademark of the famous violinist

3i

G.B. Viotti, whose works Mozart had also been studying, but Mozart
tops him (of course!} by contrasting the mareh with a gelant figure in
triplets. This brilliant mevement leads o an wyllic Allegretto where
the judiciously effective use of the winds reminds us that Mozart was
the best of his time with those instruments. The finale then features a
buffo dance theme which is plaved off against a rather stiff listle
fugato. This [ugate appears three times—once as a development
section—and it’s one of the few instances during his Vienna vears
that Mozart still employed counterpoint for humorous effect {as
Beethoven would do less subtly—see the Quartetto Paolo Borciani
concert). Not surprisingly, this masterful concerto enjoved enormous
success: Six vears later Mozart plaved it {and K. 537 in D) for the
coronation of Emperor Leopold 11, from which accasion it got its
nickname.

Wetigang Amadens Aozarf
Serendde in D Major, K. 250 (“Haffner”)
(1776)

This “serenade” was composed for the wedding of Elizabeth Haffner,
and the exceptional substance of its materiai and design reflects the
value the Mozarts placed on the enthusiastic suppurt of Elizabeth’s
upper middie class Salzburgian family. The piece is virtually a
symphony, in fact, with an interpolated violin concerto, The first
movement is certainly symphonie, cast in sonata form with a grand
mtroduction, a leag, dramatic development, a fulf recapitulation, and
a strong coda. The next three movements then comprise the
concerto, beginning with a substantial Andante and a rustic
Menuetto for orchestra alone with a Trte just for soloist and winds.
After this comes a big surprise, a full-blewn rondo on country-dance
tunes much like the finales of Mozart’s “real” violin concertos. This
was so unusual that Mozart himself called this “the serenade with
the rondo.” It also dees peculiar things to our perception of form, for
we have now heard the standard four movements of an Austrian
symphony—only some of them were from a concerto! Obviously, we
must press on. Leading back towards our interrupted symphony is a
“galant” Menuetto which is not o typically Mozartean gelanf but a
parody of the heavily stylized galani of the true rococe. Only then
does the symphony actually return, with an energetic Andante and a
Jocular Menuetto supplied with two slightly beer-gardenish Trios. All
now concludes with a long, “sighing” Adagio and an amusingly eager
Allegro—wedding-night allusions of which the Salzburgians were
notorioush over-fond.



Cyarsctto Facto Borcians/

Saturday, July 25, 1998, 8pm
Performing Arts Center, Cal Poly

Fulvio Luciani, Violin
Flena Ponzoni, Violin
Roberto Tarenzi, Viola
Claudia Ravetto, Cello

Anton Webern Rondo for String Quartet {1906}
(1883-1943)
Wolfgang Amadeus Mozart.....cerecreereenn. String Quartet in F Major, K.590 (“Third Prussian™)

Allegro moderato

Andante

Menuetto: Allegretto

Allegro

INTERMISSION

Ludwig van Beethoven String Quartet in A Minor, Op. 132
(1770-1827)

Agsat sostenuto; Allegro

Allegro ma pon tanto

Molto adagio (“Heiliger Dankegesang™)
Alia marcia, assa: vivace

Alkegro appassionato®

*The final fwo movements proceed without pause

Spousored by

U SAES Pure Gas, Inc.
$San Luls Ohigpo, California
Wil 750 Technology of Pure Gas
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Lurduiy van Beetbover

Pretude and Fugue alla decima, in C Major,
H. 31 (1795)

Professor Richard Crocker emploved amusing images to characterize
some of the great contrapuntists, with the Benaissance masters being
silk weavers, Bach an architect designing his counterpoint at a draftmg
table, and Beethoven a hlacksmith peunding his music together on a
forge, sometimes from disparate elements which wouldn't seem te belong
together. The truth in these little pictures is not lessened by the fact that
Beethoven first made sure to master the more traditional approaches,
i<ven as he was supposedly studying with Havdn, in fact, he began
sneaking off (iterally) to take counterpoint lessons with old J.G.
Albrechtsberger, the leading theorist of his time. These lessons would
prove exceptionally fruitful, both then and later, and while the early
studies are hard to date, alt including this one were written directly for
Albrechtsherger or just afterwards. That this fugue is at the unusual
interval of the tenth reflects hoth Albrechlsherger's rigor ("Complete the
exercise at every intervall"} and Beethoven's own predilections. He and
Mozart both studied Bach and Hande! but Mozart more offen used
counterpoint as a textural device, miensifyving the music unobserved, and
therefore concentrated on Bach, the doven of texiure. Beethoven,
however, more often used counterpomnt as a dramatic device and thus
preferred Handel, whe often placed choral fugues at telling points in his
operas and oratorios and made them especially dramatic with arresting
themes and unusual infervals of imitation.

Lyduis var .ggzz}%%fgﬂ

String Duartet in E Minor, Op. §9,
No. 2 (“Second Razumovsky™) (1806)

That these predilections only grew with time is attested to by the
E-minor Quartet, arguably the most intensely dramatic among an
intensely dramatic series, not anly in obvious things hke the arresting
opening motive with ils dramatic pausc, but also n more subtle,
pervasive ways such as Beethoven's persistent use of Neapolitan
harmonies. Neapolitans can be unseitling because they lie just a half
step ahove the chord they're inflecting and are therefore not part of the
normal seale. Beethoven had already used them for specific purposes in
the Appassinnata, the Evoica, and the Leonores, but here he made them
fundamental to the whole musical fabric, Even a casual listener will
notiee all the half steps in the 'cello part, and th e overall effect is
decidedly tense and slippery. Only the Adagio is exempt, with its sense
of timelessness inspired by contemplating the stars, according to
Beethaven's pupil Czerny, and even here there ave brief but ponted
references to the opening Allegro. The counterpoint connection arrives
with the third movement's Maggiore. This is the Russian tune
supposedly requested by Count Razumovsky but probably not presented
as he would have e‘(peﬁ,ttd a stiff, formal fuguu 3l Albrechtshtrgu
followed by some “hair-raising” canons more like the blacksmith. The
E-miner Quartet is also cited as an early example of “evelicism,” where
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materials from earlier movements come back in the finale, Here these
thematics combined with very specific harmonic connections—the theme
actually begins over a Neapolitan chord {')—as this sonata-rendo brings
the work 1o a headlong conclusion.

Loghs,

String

van Becffioven
uartet in A Minor, Op. 132 (1825)

Nearly twenty vears after Opus 39 Beethoven's muscular style of
musical drama had transformed into a vast “Theater of the Mind.”
Every conceivable technical device is employed, but only for ereating an
endless variety of musicat gestures which “adrenalize” both the inteliect
and the emolions. Technically, for example, the slow introduction is
construeted like a fugal exposition, but it neither sounds nor functions as
such but rather as a textural device intensifving the mystery of the
opening motive. lis long notes will be carried forward as counterpomt fo
the march-like main theme which will, in turn, pass almost immediately
from the first violin to cach of the other instruments. Beethoven, indeed,
had become as much a texture composer as Bach or Mozart, but as
different [rom them in effect as they were from one another. The famous
first motive, moreover—G-sharp, A, F, E—oceurs in other late quartets
and remains as mysterious and unexplained as a similar motive in
Mozart's late works {and both vaguely resemble Sebastian’s famous
“Bach" motive), Chromaticism is alse more pervasive than ever, The
main theme ends with a descending “fanfare” on a Neapolitan but, onee
again, it's not the Neapolitan one notices but the gesture, What the
introduction does small the second movement does iarge: a thorough
contrapuntal study which sounds like something else, in this case a
someswhat leisurely dance movement. This is followed by one of
Beethoven's most astonishing creations, a long slow movement often
regarded as the very heart of the pieee. Called *Hymn of Thanks” in the
score {Beethoven had just recovered from a serious illness), 1ts grave
beauty and Lydian cadences almost eveke Palestrina. A march-like
dance movement then leads directly to the finale by means of a
transition. Now the work's cychemsm—already established by
inner-movement mativie references—is fully confirmed as Beethoven
takes up the first movement's uafinished expressive business and brings
the piece to a wanderful but unexpected conclusion in A major.



Jarn Frandico
Jaoptione Qyarfef

Saturday, July 25, 1998, 8pm
Trinity Methodist Church, Los Osos

Pavid Schrader, Soprano saxophone
Bill Aron, Alto saxophone
avid Henderson, Tenor saxophone and keyboard
Kevin J. Stuart, Baritone saxophone

Domenico Scarfatti (arr. SES.Q) civvire i, Sonata in G Major, K. 159
(1683-1757)

Allegro
Wolfgang Amadeus Mozart {arr. 8.F.8.Q.) ............ Divertimento in F Major, K. 138
{1756-1791)

Allegro # Andante ® Presto

Milan Kaderavek resras s stesanassonas . Introduction and Allegro
Pierre Max DUbois eoeriiseimserssriesesrssessssnsassenssseasss e esses Quatuor
{b. 1930

Ouverture * Doloraso * Spirituoso * Andante; Presto
Wolfgang Amadeus Mozart {arr. S.F.8.Q.) ........... Piano Quartet in GG Minor, K. 478

Allegro
INTERMISSION
Johann Christian Bach {arr. 8.F.8.0.) ... Trio Sonata in B-flat Major
(1735.1782)

Allegro moderato * Adagio * Vivace
Michael Kamen {arr. S ES.Q) s, Music from the film Cut Steeves

1larold Warren {special juzz arr. by ). Schrader, SF.S.Q.)
.................................................................................... There will never be another vou

Wolfgang Amadeus Mozart {are. S.¥.8.Q.) ....... String Quartet in B-flat Major, K. 159
Allegro

Spansored by

Betly Lou and Robert Warren; |
. Roy Gersten, in memory of June Gersten |
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" Aguatie,” Debussy called its tone and he asked “What can it do?”
Comservatory types, meanwhile, had been even less charitable when
Adolphe Sax unveiled his new brass-made reed instruments during
the (840s, Debussy, at least, seemed satisfied when told it could do
“guite a lot” and he went ahead and compoesed a Rhapsody for
saxophone and orchestra. It would take the more imaginative
American jazz musicians, nonetheless, to show how much “quite a
t" veally meant, and the technigues of present-dav saxephone
guartets paradoxically owe as much to this jazz solo music as to
either ciassical or band music. Saxephones are actually well suited to
perform sophisticated ensemble musie, and to express this fully
ranscriptions of earfier music are usually added to the repertory of
music compesed expressly for the instruments.

Domenico Scarlatti was the son of famous opera composer
Alessandro Scarlaiti, who proved to he such a domineering parent
that “foliswing m his father's {ootsteps” was manifestly impossible.
In 1719, therefore, Domenico removed permanently to the Therian
Peninsula, serving the Roval Courts of Portugal and then of Spain,
He also switched to becoming a harpsichord virtuoso and composer
of some five hundred harpsichord sonatas, each of which comprised
a single movement divided into two sections. ARl arc impossible to
date, since no original manuscripts have been found, just copies
made by others, but K. 139 {ca. 1739) stands out as being one of the
very few in which the twe-part form is rounded out with a return of
the opening theme. Mozart's early Divertimente in F (1772) is
cspecially well suited for transeription because its instrumentabon
was pretty open in the frst place: string quartet, or “divertimento
quartet” (two violins, viola, and double bass), or divertimento quartet
plus a couple of horns, or, as a last resort, orchestra. The style is
expectably light and galant, in the manner of Christian Bach, but
with a colorful episode in the minor in the third mevement. Pierre
Max Dubois—no relation to the famous organist and composer
Théodore Dubois—is a Conservatoire man who {irst came to
prominence witl his work Impressions foraines, commissioned by the
Freach National Radie and also adapted into a batlet and an
orchestral suite,

I style Dubois s closest to the agreeably neo-Classical Jean
Frangaix, with touches also of Milhaud and Prokofiev, Like the
preceding work, his Quarior (1956) was composed specifically for
saxophone quartel. Classical period musicians were as hig on
reinstrumentation as we are today. Mozart's favorite stringed
instrusnent was the viola (just as his favorite wweodwind was the
claringl, the saxophone’s nearest relativel. Te accommodate this
preference, therefore, Mazart invented the piano quartet by adding a
viola to the familiar and popular piano trio, and with his first
example, K. 478 (1783), he demonstrated that the new configuration
could preduce a fuller, vicher, and even more “serious” sound than
the old one.

It has been through American jazz and popular music, of course,
that the saxophone has gained its greatest familiarity worldwide, By
the 19205 carly leaders hke Sidney Bechet (soprane), Frankie
Trumbauer {C-melody), Johnny Flodges (alto}, and Coleman
Hawkins (tenor) were establishing the instrument's fegitimacy and
its great technical facility both here and in Europe. By the thirties
nearly every jazz and swing band outside New Orleans (home of the
older, “traditional” style} had both a saxophaone section and one or
move [eatured soloists. It's only fitting, therefore, that selections from
these areas should be included in a saxophone program. Oddly
enough—or perhaps not so eddiy—many more of the older jazz
musicians had some classical background than previously suppesed.
Some hid the fact—a question of image, perhaps—bat others like
“Duke” Ellington and Paul Whiteman actuaily contributed to
America's broadening interest in both types {see the August 4
orchestra concert). If's equally fitting, then, for the program to
eonclude with that most versatile classicist, Mozart, This B-flat
Quartet, indeed, composed in 1773 during an Ttalian coneert tour,
remains among the most extraordinary of Mozart’s early works. A
substantial first movement is followed not by a slow movement but
by a second main movement—the present Allegro in G minor, full of
expressive energy and exeiting part-writing, and suggesting strongly
that Mazart, toe, could get bored with the conventional.



Fortiva/ gafayw Entemble

Sunday, Julv 26, 1998, 7:30pm
Chapel Hill, Shandon

Elizabeth Blumenstock, Violin, viola Elisabeth LeGuin, Violoncello
Katherine Kyme, Violin, viola Paul Hale, Violoncello
Anthony Martin, Violin and viola Kristin Zoernig, Brpsichord

Carla Moore, Violin John Abberger, Oboe
L}"a Weiss, Violin Stephen Schultz, Flute
Lisa Grodin, Viola
Antonio Vivaldi e e e e e Gongerdo in 13} Minor for Two Violins and Vieloncello,
(1678-1741) Op. 3, No. 11, RV 363

Allegro * Large * Allegro
Anthony Martin, Violin; Katherine Kvme, Violy;
Elisabeth LeGuin, Violoncello
AN Vivaldi .. sesiensecsmnncsnseeesmsns s s Coneerto in G Major for Flute, Op. 10, No. 4
Allegro # Largo # Allegro
Stephen Schultz, Fiute
Anlonid VIVl e v eeessansrsssnsssnrinsersissnrsies Concerto in A Minor for (baoe, RV 461
Allegro non molto » Larghetto » Allegro
John Abberger, Oboe

INTERMISSION

Johann Sebastian Bach Co'nc.erto in D Major for Solo Harpsichord, BWYV 972,
{1685-1750) after Vivaldi's Concerta in D Major for Violin and Orchestra, Op. 3, No. 9, RV 230
Overture: Allegro * Larghetto * Allegro

Charles Sherman, Harpsichord
Allessandro Marcello - Concerto in D Minor for Ohoe
{1684-1750) Allegro moderato * Adagic ¢ Allegro

John Abberger, Oboe

Antonio Vivaldi ........oecenann. Concerto in F Major for Four Violins, Op. 3, No. 7, RV 567
Andante * Adagio; Allegro * Adagio; Allegro

Lisa Wesss, Violin -~ - ;

Kathetine Kyme, Violin :

Carla Moore, Violin :

Elizabeth Blumenstock, Violin

Sponsored by

PACIFICERBELL.

Foundation
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in a profession strewn with colorful characters, Vivaldi remains among
the most eolorful of all, if préte rossn, the Red Priest. His appearance was
sertainly siriking, with red hair and animated {eatures, His violin playing
was striking, too, eliciting remarks about the Devil {odd for a priest!} long
tefore Paganini. Most tellingly, it’s a mark of his personal flamboyance
that so many felt compelled to write about Vivaldi in letters and diaries,
hut that {rom these accounts no single picture of kis character emerges.

Vivaldi, indeed, was complex and mercurial, He could be egocentric and
ubsequious in the same breath, irascible one mement bt kindly the next,
especially towards young people. He made encmics as elfortlessly as he
made friends. Was it Vivaldi's asthma, 2 notoriously variable malady?
The flamboyant Venetian atmospherc®

Whatever it was, his dynamic, changeable nature permeated his music as
well, which ereated a sensation with its “wiry” sound and busy, nervous
figurution, Especially exciting was Vivaldi's chythm, both in ils energy and
in the way it was layered, with different rhythms going on at the same
time in the different parts. There was an extravagance to Vivaldi's music
that even included an extravagant variety of instrumentation.

These things have been observed manv times, but do they add up to
something more? We suggest that they do, that in his own way Vivaldi was
a texture composer, and almost as much se as Bach, or, later, Chopin.
Lavering is the key: These scintilfating rhythms and figures were often
interlocked to build up active, vibrant textures which might change
suddenly to something thin and clear and then change again. More than
the individual parts it was ihe composite which was truly fascinating, so
different 4s it was from the eantilena with chords people were used Lo,
{ntercstingly, many aceounts suggest that Vivaldi's own playing was
noticeably short on pretty cantilena and very long on speed, brilliance, and
virluosic textural effects.

The concerto was obviously destined 1o become Vivaldi's vehicle, for it
was basically just a textural concept—soloists vs. group—whose format
Vivaldi himself helped fo standardize. This evening's program presents an
excellent sampling, too, for the vnly types nof represented are hus concertos
for 999 instruments, kitchen sink, and orchestra; concertos for orchestra
alone; and chamber concertos for solotsts alone—and one of the latter will
be given August 2 by Musica Pacifica.
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We begin with 2 work from Vivaldi's famous Opus 3, twelve concertos
published in 1711 under the title of L'estra armanico. Though virtually
untransiatable, this phrase 1sn't far from the medern publicist's "Musical
Spectacular,” and that was eertainly the effect. Even Bach was impressed,
rearranging for kevhoard no less than half the works. The layout of No. i1
was a hitle unusual hut it was also the most talked-about, which was
prohably the intent. It begins with a dramatic figural passage for soloists
alone after which a curious slow transition leads o an exeellent fugue.
Although Vivaldi's principal interest was figuration, polyphonie textures
certainly couldn't be ignored. It was also important to show that he knew
how, and in the following sicifiana Vivaldi demonstrated that he eould write
a pood cantilena, too, even if he was tao impetuous to play them well
himself. The concluding Allegro (hen blends figural and polyphenic elements
most effectively.

fivaldi also put his personal stamp on the venerable tradition of program
music, as all who know The Four Seasons are aware. RV 501 was one of
three “INight” concertos {Vivaldi's manuseripts being lost, dates remain
uncertain}, and Vivaldi again deviated from his standard format, if not from
his figurations. The first movement actually has three sections: slow, less
slow, and fast, with the latter being the “Phantoms.” After this comes “The
Drream,” complete with a moementary distorbance, and “The Sunrise,”
which finally reverts to a more customary soloftutti pattern.

With the Oboe Concerto in A minor we hear our first “standard” example
with three straightforsward movements. Even when the format is regular,
however, one still listens for textural tricks like exchanging wha's playing
higher, viokins or oboe, ot placing the “bass” line momentarily in one of the
upper parts. The Coneerto for Oboe and Bassoon which fellows Intermuis-
sion is equally struightforsard, except that here Vivaldi placed Ins most
interesting textural game in the slow movement, with the different parts
plaving “tag.” As in “La Notte,” he also took advantage of the differing tone
colors of the bassoon's high and low notes to create littte self-contained
“eonversations.” For Bach, meanwhile, textures were definitely the issue,
especially figural ones (since he was already 2 master of polyphomc
textures}, and the fascinating thing for us, as for him, is to hear the harpsi-
chord textures he created {rom a concerto originally for violin and orchesira.

The concluding work fer four violins, by contrast, Is another of the
“different” ones. Instead of fast-stovw-fast, its movements are slowish-
quickish-French minuet, and the first of the fwo connecting Adagios is
almost 2 movement in ilself. There’s an unusual stateliness, too, as if—often
suggested—Vivaldi intended bere to out-Corelhi Corells,



The Crealion

Tuesday, July 28, 1998, 8pm
Performing Arts Center, Cal Poly

Mozart Festival Chorus and Orchestra
Thomas Davies, Conductor
Maria Jette, Soprano soloist

Christopher Cock, Tenor soloist
Hector Vasquez, Baritone soloist

Oraterio: The Creation (1798) ..o, Music by Franz Joseph [laydn
Text prepared by Baroa Gottfried von Swieten

PART!

1. Introduction (Representation of Chaos)
2. Bass Recitative (In the beginning}
Tenor Aria with Chorus (Now vanished)
. Bass Recitative {And God made the irmament)
. Soprano sole and Chorus (What wonder}
. Bass Recitative { Let the waters)
. Bass Aria {Rolling in foaming billots)
. Soprano Recitative (Let all the earth)
. Soprano Aria (Now cooling green}
. Fenor Recitative {And the heavenly host)
1. Chorus (Awake the harp}
i1. Tenor Recitative {Let there be light)
2. Tenor Recitative (In shinmg splendor)
13. Chorus and Soli {The heavens are teliing)
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PARTII
14. Soprano Recitative (Let the water bring forth)

15. Soprano Aria (On mighty wings}

(6. Bass Recitative (And God created great whales)
§7. Bass Recitative {And the angels)

18. Trio {In fairest raiment now)

19. Trio and Chorus (The Lord is great)

20, Bass Recitative (Let the earth bring forth)

Kh]

2t

22.
23.
24.
25.
26.
27.
28,

26
30.
31
32.
33.
M.

Bass Reatative {Straight opening her fertile womb)
Bass Aria (Now shines the brightest glory)

Tenor Recitative { And God ercated man)

Tenor Aria (In native worth)

Bass Recitative {And God saw everything}

Chorus {Fulfilled at last the glorious work)

Trio {From Thee, O Lord, doth all proceed)
Chaorus (Fulfilled af last the glorious work)

INTERMISSION
PART 11T

Tenor Recitative {In rosy mantle)

Duet and Chorus (By Thee with grace)
Duet Recitative {Now is our duty)
Duet (Sweet companion)

Tenor Recitative (0 kappy pair)

Final Chorus and Scli (Sing to God)

Spunsored by

American Express Financial Advisors




Frogram Nofar

Before Haydn even returned from his second London visit in
August of 1795, he apparently decided that his twelve “London”
symphonies represented a final statement for him in that medium
and that he was ready to move on. At 03, moreover, he was
beginning to get older, and he realty wanted to compose something
big, something “significant,” which would ensure that his name
woull have “permanent fame.” (Havdn'’s modesty was such that
it never occurred to him that he'd alveady accomphshed that, and
more!) His stay in England had also convinced Haydn of what
this significant something should be--an aratorie—for the magnifz-
cent Flandel Commemoration in Westminster Abbey had left an
understandably deep impression.

According to an old hut probably refiable story, Havdn asked his
friend, the great French violimst resident in London, Frangots
Barthélemon, about a suitable subject for such an oratoria,
whereupon Barthélemon pointed to a Bible lying nearby and said,
“There! Take that, and hegin at the beginning.” Haydn then
mentioned the idea to the mpresarie Salomon, who ebtuined a
hibretto based on Genesis [ and Mitton's Paredise Lost, V11 und
VI, which had been prepared ariginally for Handel but not
used, This Havdn tack back te Vienna, where he asked Baron
Gottfried von Swieten—the same Baroque aficionade who had
atready introduced Mozart and half of Vienna to Bach and
Handel—to serve as editor and translator. They took their time,
Haydn wanted the piece to reflect his very best effort, and his
duties for the Esterhdizy family, meanwhile, had hecome light.
(He was almost “Kapellmeister emeritus.”™) The Baron, fov his
part, worked on an “as we go” basis and even made suggestions
ahout the musical settings, which the good-natured compuoser
accepied gracefully. He even used some, including the Baron's
excellent idea that the words “Let there be light” should be sung
only once. The two were thus in constant contact, which was
anticed, but since they kept their business guiet it turned into
something of a mysterv—which has been reflected since last vear
in our “contemporary” account, The Tusider.

Another reason Haydn engaged Swieten was that he knew the
Baren would be as comfortable with Handel's format as with his
text. This was important: Haydn not only liked the English
formula with its greater number of choruses, he also felt 1t would
leave lum freer to be himself, to be original, because his
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Continental audience would find it fess familiar and would therefore
have fewer preconceived expectations.

The Creation thus has an Eoghsh-style narrator, or rather three of
them, the archangels Gabriel, Uriel, and Raphael. There are also
many instances where solos are combined with choruses. Haydn
fliked this feature for its flexibility, because if there was anything he
most admired i the music of his much lamented colleague Mozart, it
was Mozart’s wonderful flexihility. It worked, too, for these mixed
numbers stimulated Haydn into a remarkable variety of interesting
shapes and imaginative detaits more than worthy of his friend. In the
second number, for example, “Now vanished,” every time the chorus
sings the words “a new created world,” there's a new harmony.

Even with the famous chorus “The heavens are telling,” which is
often performed separaiely, it has been widely observed that the
effcet is really much better in the original version with its trio of
soloists. Still another virtuoso touch is found in the recitative "In
shining splendor.” Here the melody steps slowly upward while more
and more instruments are added to the orchestral part to create an
overwhelming crescendo.

We shoukl emphasize that such examples don't refer to specifics of
styke or technique but to ways of thinking, Haydn and Mozart never
copied: They learned. The Creation has two important features,
moreover, which have no connection with Mozart at ail. The first is
Haydn's irrepressibic evocation of nature. In the recitative “And
God made the firmament” and in many other places, Havdn's
orchestra depicts anything lrom storms, ightamg, rain, hail, and
snow fo mammals, birds, fishes, and even worms with style and
humor. The other is the element of Romanticism. The opening
“Representation of Chaos” and (he depiction of early morning at the
beginning of Part 111 have actually been compared to Wagner, and of
this seems a little overstated it's stilt truc that the beginnings of
Romanticism had already appeared in the works of secondary
composers, and were just waiting to picked up by the great ones.

In his amazingly unpretentious way Haydn considered himself «
student throughout his long and itlustrious career. Evervthing he
learned, nonetheless, he turned to the most extraordinary account—
whether it came from old Handel, contemporary Mozart, forward-
locking (if unpolished) Emanuel Forster, or from Havdn's own
invention—and never more so than in this, his greatest creation,



Qyartertfo Fhaocto Borcian/

Tuesday, July 28, 1998, 8pm
First Baptist Church, Cambria

Fulvio Luciani, Violin
Elena Ponzoni, Violin
Robherto Tarenzi, Viola
Claudia Ravetto, Cello

Ludwig van Beethoven ..o Fugue, H. 36 (1798)
(1776-1827) A transcription of the fugue from the Qverture to Handel's Solomon
Ludwig van Beethoven String Quartet in E Minor, Op. 39, No. 2

Allegro

Molte adagio

Allegretto

Finale: Presto

INTERMISSION

Maurice Ravel String Quartet in F
(1875-1937)

Allegro moderato; trés doux
Assez vif; trés rhythmé
Trés lent

Vif et agité

Sponsored by
| Aaron and Lyn Baker .
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Loyt Bocohersns

String Quartet in D Major, Op. 8, No. 1

(1769)

It was as a cellist that Boccherini burst onto the international scene
in 1768 by scoring 2 brilliant triumph with the violinist Filippo
Manfred: at the Concerts spirituels in Paris. After this he was in such
demand that publishers rushed to solicit his composttions. Signifi-
cantly, the first to be published were string quartets and trios, for
Boccherini's greater fame would rest on bis chamber music.

News of these events apparently traveled fast, for just a year later
Boecherini received a most flaftering invitation to become cellist and
chamber composer to the Royal Family of Spain, a post he held for
many years. It was in Spain that he cultivated the heretofore
uncommon string quintel and where he developed most fully his
refined and individual style. It has become a commonplace, there-
fore, to ascribe these tendencies to Boceherini's “isolation” in Spain.

This isn't necessarily true, however, During previous Festivals we
have seen that the composers of Spain and even Spanish America
were quite up-to-date in style and technigue. When we examine
Boccherini’s own earlier works, moreover, such as this Quartet n D
—composed in Paris, or even beforehand for the trip (the date given
is its publication date}—we find the characteristics of his style
already developing: intricately ornamented melodies, subtie syncopa-
tions, use of the cello’s high register, and rhythmically “soft”

cadences, Boccherini was also the only significant eighteenth-century

composer to use “cyclical” procedures regularly, transferring not
only themes but even whole sections from one movement to another.

Lpber# Johsparns

String Quartet in A Major, Op. 41, No. 3

(1842)

As the Romantic composers used ever more colorful chords and
modulations to heighten the expressiveness of each phrase, these
harmonies inevitably became less effective at controlling large-scale
structure. This created a problem, for Classical forms, especially
sonata form, had been founded specifically on large-scale harmonic
functions. Even when Beethoven employed thematie connections
between movements (July 28 concert), they were stil! refated to the
harmonic plan. New solutions were obviousty needed, including
greater reliance on theme recognition, and for this quartet’s first
moverment Schumann found an excellent one. Instead of developing
both of his expansive themes in this guasi-sonata form and then
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returning them both, Schumann gave the development section
entively to the first theme and devoted the recapitulation mostly to
the second. Mozart had oceasionally used a similar scheme on a
smaller scale, but Schumann now made it work for a Beethoven-
sized movement,

Schumann chose less problematic forms for the remaining
movements, but gave each one a novel twist just the same, In
character the second movement is a rather intense scherzo but in
form it's an ingenious set of variations in which the theme 1
constantly implied but not formally stated. The Adagio, similarly, is a
lovely song-without-words punctuated with a sudden dramatic
episode. Even the concluding ronde has its surprise, a piquant Litle
gavotte marked “Quasi Trio.” Cyclical elements are subtle in this
guariet but another melodic device is more striking: Each movement
emphasizes a specific melodic interval, fifths, fourths, sevenths, and
sixths respectively.

Adavyrioe Rate/

String Quartet

(1902-1903)

Early in their careers, Debussy and Ravet each wrote a string
quartet. In each case it was partly a test, for the quartet has long
been the classic test: four real parts played by very capable instru-
ments but without the fulsome sonorities of orchestra or grand piang
to cover your mistakes. Each composer produced an outstanding
work {and thus “passed” the test), hut each also decided that the
fullest development of his art lay in other directions. Ravel's Quartet
was an especiaity early work, composed just before be left the
Conservatoire and dedicated to his teacher, Fauré. One can hear
hints of Fauré and also of Debussy (especially in the second move-
ment), but the real news was how much the young composer's stvle
was net derived from others and how assured was his technique. The
first movement is pastoral in character and cast in sonata form. The
development section is mostty fyrical, however, with its more intense
moments saved until just before the recapitulation. This recapitula-
tion is not entirely strict, either, for Ravel continues to transform his
themes, a peoint which becomes even more important latee. The
second movement is a virtuoso scherzo which beging pizzicato and
includes other technical effects. There is also a second, lyric theme
which may remind us of the first movement—and maybe not. With
the rhapsodic slow movement and the brilitant, rhythmically complex
finale, however, we're sure: The piece is definitely eyvelical, with
transformed first-movement motives frequently mixed with the new
material.



Three Hyndred Years of e Mupsie

Wednesday, July 29, 1998, 8pm
Performing Arts Center, (al Poly

Dennis James, Seraphim, Armonica, Cristal, Organ;
Kirsten Larsen, Flute; Stuart Horn, Oboe;
Marecia Dickstein, Harp; Ralph Morrison, Steven Scharf, Violin;
Michael Nowasak, Jennifer Sills, Viola;

Christina Soule, Jeanne Crittenden, Cello
I. The Seraphim

Henry Pureell {1659-1695) . Minuet from Musick's Hand-maide
ANonymous Alman

Seraphim and Harp
Traditional Trish (arr. James/Crocker) oo The Beardless Boy
Turlough O'Carolan (1670-1738) ... ... Gracey Nugent; Charles O'Connor

Seraphim, Fiute Oboe Stnngs, and Harp
[E. The Armonica

Johann Abraham Peter Schulz(1747-1808) ...ccoonnmirnreionn e Large in G Minor
Armonica
Johann Baptist Vanhal (1739-1813)........... “Nef cor pin non misento”: Aria and Six Variations

Armonica and Flute

Car! Philipp Emanuel Bach (1714-1788) ..ecvureccvccoeerccicsns Sonata in € Major, H. 640
Adagio affetuoso e sostenuetto ® Allegretto artoso ed amorose
Armonica and Cello

Johann Gottheb Navmann (1741-18013.......... Duo in G Major, “Wie ein Hirt sin Volk zu Weiden"

{“As a Shepherd Tends His Flock™)

Armenica, Two Violas and Cello

Johann Friedrich Reichardt (1752-1814) -...vvmeeecesrveenenenn Rondeau in B-flat Major
Armonica, Flute, Obce, Violin, Viola, and Cello

{1f. The Cristal

Fred Schnaubelt (b. 1916} Andantino *Petite Jmpression;” Cristal
Caprice; Cristal, Flute, Oboe, Viola, and Cello
INTERMISSION
MOZART CURIOSA

Wolfgang Amadeus Mozart (1756-1791) .ovviviiieens Adagio in C Major, K. 356 (6174)
Armonica

Joseph Haussler (1768-1845) .oiiecneserrisiin Variations on a Theme by Mozart
Harp

Wolfgang Amadeus Mozart (arr. Hugh McLean) .......... Andante in F Major, K. 616
Organ

Mozart’s Last Requiern; A Silent Film {courtesy of The Library of Congress}
Accompanying music by Mozart compiled, arranged, and performed on the Peterson Organ by Dennis James
Garry Eister (b, 1952} Quintet for Glass and Strings {World Premiere}
Fast * Slow {Homage d'Mozart) » Fast

Sponsored by

Pegdy and Gerry Peterson;
Joan and Jim Sargen
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People have been fascinated with the sound of glass—both ruhbed
and struck—Yor at least six hundred vears, and by 1490 musicians
were assembling seis of goblets tuned by the amount of water in their
howls and rubbed around the rims with moistened fingertips. The
Seraphim is a nineteenth-century descendant of such sets i which
the tuning is accomplished not by water but by the relative sizes and
weights of the glasses themselves—on Dennis James's instrument,
brandy snifters, The Glass Armonica, of course, is a recreation of
Benjamin Franklin’s famous invention in which erystal bowls are
spun by a treadle, while the Cristal is a modern instrument, invented
in 1956 by the Baschet brothers of Paris, with metal bars producing
tones when struck by glass rods.

The popularity of glass music peaked during the eighteenih century.
This evering'’s pieces by Schulz, Vanhai, Naumann, and Reichardt
were certainly performed on the Armonica along with Mozart's
Adagio in C, and the transeribed selections could have been plaved
on giass as well.

Turning to the program itself, England’s great Henry Purcell scarcely

needs intraduction and the anonymous Alman {Allemande) which
follows his Minuet comes from a similar time period {1689).
Turlough O'Carelan, however, is familiar mainly in Irefand, where
he has long been pnzed as the best composer among the famous Irish
harpers.

Like O'Carolan, Johann Schulz 1s remerabered as & musical leader
in just one small country, Denmark, where he accosaplished much at
the Rovat Court and the Roval Danish Theater {even though he was
of German nationality). His reputation has also been limited because
his best works were lieder, a very specialized repertory. Interest in
glass music was so great, nonetheless, that Schulz’s only piece for
armonica, this Largo in G minor, was eagerly accepted for
publication in 1788.

The situation is different with Bohemian-bern J.B. Vanhal, however,
for i’s hard to understand how the best of Vienna's forgotten
composers came to be forgotten. Both Haydn and Mozart presented
his works in concert and recent studies suggest that his orchestral
pieces contributed materially to Haydn's du’elopment of the
symphony. He was also the cellist at the famous “Quartet
Evenings,” playing with Haydn, Dittersdorf, and Mozart and
receiving the good-natured remarks of selected guests like Paisiello.
This evening’s Variations—on an aria by Paisicllo—are thus
especially interesting for being the first piece by this important
musician to be performed at the Festival,

There's no such probiem with Emanuel Bach, of course, for the
second of Sebastian Bach’s musical sons remains famous for both his
galant-style pieces and his mtensely expressive kevboard music.
What's less known is that he was also mterested in %ass music and
was friendly with the armonica virtuosa Marianne Davies.

Johann Naumann and Johann Reichardt were also German
compesers who liked giass music. Naumann was based in Dresden
and his Variations on *As 1 Shepherd Teads his Flock” was scored
originally for armonica and lute, with the present arrangement being
prepared expressly for Dennis James by Vladimir Mendelssohn of
the Safzburger Soloisten. Reichardt, meanwhile, served Frederick
the Great in Berlin and maintained a livelv correspondence with his
lifefong friend Johann Schulz. His Rondeau is unusual for combining
the armonica with such a large cnsembie.

Cnistal composer Fred Schnaubelt is a Czech-born pianist and
composer who won second prize at the International Composing
Competition in Vienna when Alban Berg was jury chairman. After
World War II he settled in Westphalia, becoming involved in radio as
well as teaching. Caprice was commissioned by Dennis James in

1992,

Before starting work on The Magic Flute in 1791, Mozart composed
two pieces for the “other” armomca virtuosa, Marianne
Rirchgassner, and this s the “other” piece (besides the famous
Adagio and Rondo, K. 617). The facts regarding this Adagio in C
were so misunderstood by later observers, in Tact, that its original
number of K. 356 has only recently been corrected to K. 6f7a,
Similar in mood to its famous cousin, it mainly exploits the
armonica’s treble register,

Joseph Haussler was a popular young harper of street and tavern
whom Maozart encountered when in Prague for a performance of
Figaro. Mozart asked Haussler whether he could play variations on
a given theme, and the present work is believed 1o be the result.
Mozart’s Andante in F, meanwhile, is the commission for musical
clock about which he wrote to his wife, wishing it could be for a big
argan hecause the little clockworks bored him. His wish has been
fulfilfed countless mes siace then!

Afier the film, this evening's program concludes with the latest work
from Garry Eister. Commussioned by the Festival, its two fast
mavements frame 4 fantasia on three themes which are connected
dramaticallv. They are the Countess’s two arias from Figaro, Dove
sono and Porgi amor, and Constanza’s “Ok Darkness” from Eister’s
chamber opera The Glass Harmonica—premiéred at Yast vear’s
Festival—and in bath plays the lady grieves for the loss of her
hushand’s love.



f;r/t//:/y Concert

Thursday, July 30, 1998, 5:30 and 7:30pm
Cal Poly Theater

Dr. Craig Russell, Host
Courtney Selan, Director

Elizabeth Waterbury, Musical Director

Les Moose: The Operatic Adventures of Rocky and Bullwinkle
Text and Music by Alan Chapman

Rocky: Diana Tash

Bullwinkle: Ronald Banks
Boris: Eli Villanueva

Natasha: Karen Dunn

Dan Bridsion, Pianist

Richard Fultineer, Percussionist

Chorus: Children from Pacific
Repertory Opera’s Summer Camp

The SFory of Lar Movse

The opera opens with a heroie fribute to the moose, sung by
Bullwinkle, Rocky, and the chorus. Bulhwinkle, noble animal that he
is, has been entrusted with the safekeeping of the secret mooseberry
juice rocket fuel formula. Rocky tells him there are rumors of
foreign agents attempting to track down the formula; they realize
that there is only one spy devious enough to take on this assignment:
Boris Badenov!

At the mention of his name, Boris sings admiringly of himself.
Natasha interrupts Boris’ self-congratulatory song and tells him to
take out the garbage. Boris replies that his assignment from Mr. Big
is more important and explains how he intends to steaj the secret
document from Rocky and Bullwinkle.

Rocky is very impressed with Bullwinkle, and compliments her
friend on realizing his dream of being a heroic moose. Rocky then
sings of her dreams in a song: “What Do Squirrels Dream Of?"
Boris, posing as a vacuum cleaner salesman, aftempts to trick
Bullwinkle into giving him the formula, but he is unsuccessful,

Boris then disguises himsel{ as a Girl Scout, but again fails to get the
formula. Bullwinkle, in the meantime, has decided that the formula
is not safe on paper, so he commits the entire complicated formula to
memory. Then he sings the entire formula.
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Les Moose is presented with the kind permission of the Los Angeles Opera,

which has aise pravided the synopsis of the story, The charachters of Rocky,
Bullwinkle, Buris and Natasha are used by the kind permission of J. Ward
Productions, Inc.

Family Concert produced in collaboration with the Pacific Repertory Opera,
Pacific Repertory Opera, the Central Const’s regional opera company, is
based in San Luis Obispo and is & professional member of OPERA America.

That night, Boris and Natasha come to steal the secret formula.
They break into Rocky and Builwinkle's safe only to discover that
the secrei formula is not there. Rocky and Bullwinkle enter and
threaten to call the police. Suddenly, several children enter to stop
the fishting. Everyone sings together that someday all wars will end
and everyone will be at peace.

Aot e Composer

Alan Chapman, a musical renaissance man, is an associate professor
of music at Occidental College and one of the Los Angeles Opera’s
“Opera Overture” speakers. He is heard each weekday morning on
KUSC Radio, and also lectures for the Los Angeles Philharmonic
and the Los Angeles Chamber Orchestras.

Alan also writes songs that have been performed and recorded by
many famous singers, and he performs as a cabaret artist, too. He is
married and has two small children who love Rocky and Builwinkle.

Sponsored by
Tenet Healthcare - Central Coast




Koarfik Sotbadrs

Thursday, July 30, 1998, 8pm
Ataseadero Lake Pavilion

Note: The following discussion has been excerpted from lengthy but most informa-
tive materials prepared by Kartik Seshadri’s guru (teacher in the broadest sense),
the famous sitarist Pandit Ravi Shankar. Ed.

The sitar is the most popular stringed instrument of India, existing in
its present form for 70 years. It is fashioned from 2 seasoned gourd
and teakwood and has a track of twenty metal frets, with six or
seven main playing strings above them and thirteen resonating
strings underneath. The main strings are plucked with a plectrum
and the resonating strings are occasionally strummed with the little
finger. The fabla is the two-piece drum of Indig, The right drum
(tabla) is tuned to the tonic, dominant, and sub-dominant and is often
retuned during perforinance, while the left (bayan) provides bass
tones which are varied by hand pressure. The four-or-five-stringed
tamboura then provides the drone essential to afl Indian music.
Indian classical music, called Raga Sangeet, goes back two thousand
years to the Vedic hymns of Hindu temples. It's an oral fradition
passed from guru to student, and up to ninety percent may be
improvised depending on the performers’ skill and imagination.

At the heart of this music are the ragas, each of which is 2 precise
and subtle melodic form of five to seven notes with its own specific
pattern of up and down movement, based in turn on one of the 72
melas, or parent scales. Micro-tones may also be included, notes
which lie between the keys of a Western piano. Each raga also has its
own rasa, or principal mood. The traditional order of these nine
sentiments or emotions is romance and eroticism; humor; pathos;
anger; heroismy; fear; disgust; amazement; and pesce. Each raga is
also connected fo a time of day or a season of the year, further
expanding its expressive possibilities. Indian music doesn’t employ
Western-style harmonic movement, counterpoint, or mixed tone
colors. With fewer elements going on at once, the remaining elements
are free to become much more sophisticated. Ragas are not only built
on melodic cycles, therefore, but alse on rhythmic cycles called tafas.
These may range from three beats to 108—with the most popular
anes having six to sixteen—and feature both internal subdivisions

and a stressed first beat called sem. Within this framework the drum-
mer may improvise just like the sitarist, with a most exciting moment
oceurring when the two of them come back together on the suim.

THE CLASSICAL RECITAL: “The improvisational nature of
Indian music reguires the artist to take into consideration the setting,
time allowed for his concert, his mood and the feeling he discerns in
the audience before he begins to play.”

“Since our music is spiritual ia origin, it is devotional in perfor-
mance. The traditional recital begins with the elzp section--the
stately and serene exploration of the chosen raga. After this slow,
introspective, heartfelt, sometimes sad beginning, the musician moves
on to the jor, In this part, rhythm enters and is developed and
innumerable variations on the ragas’ basic theme are elaborated.
There is ne drum accompaniment in either the alap or the jor.”

“The alap and the jor evolve into the gaz, the fixed composition of the
raga. Here the drums enter with the wonderful rhythmic structure of
the gat and its time cycle, the fafa. A gat can be in any tala, either in
slow, medium or fast tempo. The musician improvises on a variety of
taans {musical phrases in different speeds) and fodas (a combination
of plucked passages). The gas {which can be anything between four
to sixteen bars of fixed composition) is the vehicle the artist must
return to after his improvisation,”

“While the Indian musician has complete freedom to improvise as he
wishes, he may do so only as long as he does not depart from the
format of the raga and tala. The step-hy-step aceeleration of the
rhythm in the gat finally culminates in the jhale, the final movement
and climax of the raga, Here the music becomes more and more
plavful and exciting. Sewal-Juwab, the dazzling interplay and rapid
exchange between sitar and tabla, has the power to enthrall and
amaze even the most uninitiated listener as it brings the raga to its
conclusion.”

Sponsored by

|l Beatrice Davis; ‘
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Friday, July 31, 1998, 8pm
Mission San Luis Obispo

Thomas Davies, Conductor
Elizaheth Blumenstock, Baroque violin
Judith Linsenberg, Recorder
Gonzalo Ruiz, Barogue choe
Roy Whelden, Viola da gamba
Charles Sherman, Harpsichord

Johann Sebastian Bach ....coviicoirmireriissmimsmsss s Motet: Komm, Jesu, homm!
{1683-1750) {Come, Jesus, Come) BWV 229
Georg Philipp Teleman cveesimimimsrsssssssrn e Quartet in G Major

{1681-1767)
Largo; Allegre; Largoe * Vivace » Moderato ® Grave * Vivace

Wolfgang Amadeus Mozart....corcecvesnrnsesssiesens Twvo Sacred Works
{1756-1791) Venite papuli (Come, ye peoples), K. 260
Kegina coeli (Queen of Heaven), K. 276
INTERMISSION

MAFIn MATZES coveciveine e ees st srvessessssss b smons Suite in C Major
{1656-1728) Prelude

Sarabande

Fantaisie

Loure

Bagatelle

Randeau

Chaconne
Francis Poulenc . Sept Chansons (Seven Songs)
{1899-1963)

La blanche niege (The white snow)
A peine défignrée (Barely disfigured)
Par une nuit nouvefle (Through a new night)
Touts les dreits {All the rights)
Belle et vessembiante (Beautiful and resembling)
Marie
Luire (To Dawn)

Spansored by

Physicians of San Luis Obispo
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Tobann Sobarfian Bach

wiotet: Komm, Jesu, komm)
{(Come, Jesus, Come),

WV 229 (1730)

{horal motets without soloists were a regular feature of German
devntional music, but at Leipzig they already had a collection of
wrsy examples for everyday use. Bach was therefore required to
cpmpose new motets only for special cccasiens, where something
ore substantial was wanted and for which he could also engage
additional singers. This is why his motets are so few in number—
fust six for sure, with a couple of maybes—but so fully composed.
Xeveral were even scored for double chor, including Kovem, Jes,
fomm—an unusugl motet, however, in not having a Biblical text.
fnstead, Bach chose a songhook text with two svmmetrical verses
which ke then set asymmetnically, the first in fairly elaborate
counterpoint and the second i a compact chorale style.

Georg PUY, /:éﬁ Tes/ermans

Quartet in G Major

{ea. 1740)

Telermann’s music is sometimes called facile and less “serious” than
Bach's, but Telemann himself was altogether serious that it sheuld
e, He was a tireless proponent of universal music education and
participation, and much of his chamber music was intended for
amateurs (or, sometimes, real good amateurs!). He wanted it o be
irebly accessible--playable, enjovable, and affordable—and to the
fatter end he published many sets himself (cven engraving the
plates) to keep the price down. Bach and Telemann thus had
Jifferent musical objectives, a fact which thesc two good friends
understood and respected entirely.

Hellgang Amadeons Mozarf

Venite populi (Come, ve peoples),
K. 260 (248a) (1776)
Regina coeli (Queen of heaven),

K. 276 (321b) (1779)

Since his emplover in Salzburg was the Archbishop, Mozart was
necessarily much involved with church muste, His Venite populi was

composed for Ascension Day and would become 2 special favorite of
Brahms. {t is set for double choir, is highly polyphonie, and has three
sections, the middie one being slow. The Regina coeli, by contrast, is
simpler in style and was composed for an unknown oceasion just
after Mozart's promotion to Court Organist. In his famous biogra-
phy, Alfred Einstein casually mentioned that Mozart “may have
heard” Handel's music before moving to Vienna. This piece proves
it, for & contains an unmistakable reference to the “Hallelujah!™
chorus.

ALariss Marars
Suite in C Major
(1692)

Marin Marais was a virtuoso viola da gamba player to Louis XIV
and a member of the Royal Academy of Music orchestra under
Lulty, from whom Marais also lcarned composifion. Typical of the
French style, his suites comprised movements derived from dance
lorms, but this once has semething special. The loire was originally a
Norman bagpipe, but the Loure was exclusively a virtuoso theater
dance, slow, complex, elegant, and sometimes called a “Spanish
gigue.” Its true origin remains a mystery, however, coming neither
from hagpipe music, nar from Spain, nor from aay known courtly or
country dance.

Frandls Fovfepc
Sept Chansons (Seven Songs)
(1936)

After spending his younger days as something of 3 musieal clown
and enfont terrible, Poulenc figuratively “sobered up” during his
middle thirties, rejoining the Gatholic Church and deeiding musically
that he needn't be embarrassed about having feelings. The Sept
Chansons were among the first sworks i this new dweetion, und the
change is already evident in the songs’ high degree of characteriza-
tion, sensitive phrasing, and sometimes very delicate inflections. The
texts are by Paul Eluard except for numbers one and six, which are
by Guillaume Apollinaire.
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Saturday, August 1, 1998, 8pm
Performing Arts Center, Cal Poly

Clifton Swanson, Conductor
Christopher O’'Riley, Piano soloist

Wolfgang Amadeus Mozart ..recniiarenins Overture to The Marriage of Figare , K. 452
(1756-1791)
Frédéric Chopin .. e Concerto No. 2, in F Miner, for Piano and Orchestra, Op. 21
{1810-1849)

Maestoso

Larghetto

Allegro vivace

Christopher O'Riley, Pianist

INTERMISSION

Felix Mendelssohn .. cvrirecrercnae Symphony No. 3, in A Minor, Op. 56 (“Scetch™
(1809-1847)

Andante con moto; Allegro un poco agitato
Vivace non troppo

Adagio

Allegro vivacissime; Allegro maestoso assai

{Plaved without pause)

Sponsored by

ANDRE,
MORRIS
& BUTTERY

A FROFESSIOMAL LA CORTQRATION
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{ )u.r ure'to The Marriage of Figaro , K. 492
[ 1786)

Vinzart was (he last major composer to be truly and equally at home with
satl voeal and mstromental musie, with opera and symphony, choral and
~hanber musie. There were many reasons {or this involving both broad
wical changes and Mozart's unigue talents. {Switeh-hitting was taken for
wnted durmg the Barogue era.) It also reflected a personal attitude
sowards musical unity which became especially apparent in muliimedia
works such as operas. Both as composer and as conductor Mozart tnsisted
vt his singers should be musicians, that they should pay attention o
~nusicianty details hike pitch, timing, and ensemble, just like the instrumen-
walists. Similarly, he also insisted that his instruments and even his whole
chestra should sing, not caly with 4 pretiy tone but also with a singer’s
fecling for drama, pheasing, and expression.

This was more than 2 matter of style. Mozart intended to introduce into
apera the techniques of theme and kev development—learned from Havdn
and practiced in symphony and quartet—to weave a unified fabric in which
the vocal and orchestral parts worked together to forward both plot and
vharacter development. The orchestra would participate rather than
accompany, and charaeters and events would be developed through musical
interactions nstead of simple themes.

It alt came together in Figars (16 be performed August 7), and as a spin-off
Figaro’s Gverture became better than ever at doing two different things:
introduemng the opera, with or withoot thematic connections {there aren't
many), and standing on it8 own a5 4 concert piece.

Fete Mengeierohsn
Symphony No. 3, in A Minor, Op. 56 ("Scotch™)
(1842)

In 1829 voung Felix Mendelssohn toured Seotland, where he was deeply
impressed by the castle of Holyrood, "“where Queen Mary lived and loved,”
by the great caves of columrar basalt in the $lebrides, and by 2 contest of
Highland Pipers in Edinburgh. Two orchesteal works grew from this teip
but there was o bag difference: The “Hebrides” Overture came inmediately
and was frankly pictorial, while the much more substantial “Scotch”
Symphony only followed after a dozen years. [t was actually the last of
Mendelssohn's symphonies {and thus sheutd be No., 3}, and while there is
ample documentation that the initial inspiration came from the trip—

49

Mendelssohn called the picce “Scotch” in tus correspondence—he omitted
that designation from the score to emphasize that Lhis was not a “program”
symphony. The music tells no story, in other swords, and its Scottish evoca-
tions are for the listencr to decide.

The piece begins with an extended, somewhat brooding introduction, with its
principal theme heard in the winds and low strings. The Allegro then
proceeds vigorously but with an elegiac secomd subject for strings. Ax 1s s0
often the case with Mendelssohn, normal, expectable musical contrasts
really do sound vaguely pictorial, but the composer was right in thinking
that hsteners should be allowed to form their own “pretures.” A lively
scherzo s then followed by two movements which each have rather martial
secondary themes, which is more surprising and evocative, perhaps, in the
introspective Adagio than in the beilliant finale,

Tt ot
Concerto No. 2, ith F Minor, for Piano and Orchestra, Op. 21
(1830)

As with Mendelssohn'’s symphonies, the numbering of Chopin's prane
concertos reflected their order of publication, not of composition. Both were
early works, but “No, 2" was espeeially so: lts premigre in Warsaw marked
Chopin's official debut as a pianist as well 25 a composer. (His move to Paris
came the following year.) The first movement observes the slready shghtly
old-fashioned {ormality of having two expositions, one for orchestra and the
other for the piano. This works out all right, of course, but the concert
promoter’s idea was truly awful. Harking back to the early days of Mozart,
the concerto's first movement was separated (rom the rest by a series of
novelty acts, including 2 *Divertissement for the French Horn™” and 2
“Mediey of National Ajrs!”

After the first movement’s development, which treats only the first theme,
and a rather {ree vecapitulation, the Larghetto presents a “soulful song” in
which the "piano unfolds the poetic theme with great delicacy and then
embroiders on it.” Chopin was very voung and, for ence, there really was g
girl, sopranc Constantia Gladkowska, whe didn't know he existed. {Chopin
never married, parthy hecause of his long, losing battle with tuberculosts, but
he alwavs had a weakness for singers.) The beauty of this and others of
Chopin's slow picces, nonetheless, suggests that he didn't really need any
specific impelus to spin them out, The concluding Allegro vivace is then
fiery with both themes suggesting the mazurka, the Polish national dance
Chopin would later treat so effectively.



Thecptifor Brarr Qwinfef

Sunday, August 2, 1998, 7:30pm
Chapel Hill, Shandon

Stanley Friedman, Jerry Boots, Trumpet
Paul Stevens, Horn
Andrew Malloy, Trombone
Tony Clements, Tuba

Girolamo Frescobaldi v Ctnizona No, 21
(1383-1643)
Ludwig van Beethoven ...ceeceevsereneesenene - Lhe Difficule Resolution,” (for Ned),
(1779-1827) {arr. §. Friedman) from String Quartet No. 16, in ¥ Major, Op. 135
WVictor BAvald .o sssnstnsnseren s ssrsnsenanens QUL Ny 3
{1860-1935)

Allegro moderato

Intermezzo: Moderato

Andante
Vive
INTERMISSION
Giovanni Gabrieli Canzona 4 5
{ca. 1553-1612)
Prof. Peter Schickele Mozart on Parade
{b. 1935)
Jean (*Toots") Theitmans Bluesette
(b.1922) (arr. McGregor)
Thefomous Monk ‘Round Midnight
(1918-1982) (arr. Luis)
Lucketh “Lucky” Rabinowitz (as 10ld to Stanley Friedman) ...oe.oressn
(b. ves) Eighteen-Twelve (and then some ...)
Sponsored by

j Gerald McC. Franklin
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“Chi've beene told,” intoned the portly, gray-haired British gentieman
os he inspected the truly monstrous sub-contrabass tuba from the
British Museum, “that theah's a fifth vabve on this—tuba, but Oi've
ievah—beene able—to find it.” Evervone laughed, of course, for
{;erard Hoffnung was one of the great humorists of music, and
iideed, hecause brass instruments are capable of being aggressive,
zven abrasive, they and their players have always been the butt of
mpny jokes. Bven other musicians have called them “hrassholes”
and all sorts of shockingly uncomplimentary names, and in
svlf-defense the brass players themselves have tended éo he a
light-hearted and philosophical iat.

iirass instruments, nonetheless, come from 2 very ancient ineage,
Trumpets are mentioned in the Bible sixty-five times, while horns go
sl the way back to the advent of hunting on horseback. As with any
mstrument, moreover, it's how you play it that really counts, and the
lomg list of composers who have favored the brass would include
rmast of the great Venetian school, to be featured in Wednesday
cvening's Whole Noyse concert. It's only fitting, then, that the
‘Theophitus Brass should begin their concert in similar fashion.
Liirolamo Frescobalds was not actually connected with Venice but
his leacher was, Luzzaschi, and through him Frescobaldi was
sieeped in the Venetian sivle, from its liitle exoticisms to its rich,
made-for-brass sound. After this the Quintet turns to Beethoven,
The arrangement was made by Stanley Friedman in honor of a
[lien comrade, and we ave pleased to include here Mr. Friedman’s
wvn remarks.

“he Difficult Resolution’ was arranged especially for the Theophilus
Bruss Quintet in loving memory of hornist Ned Treuenfels, who was
u member of the Theophilus for many vears.

‘The Quartet in F was Beethoven’s last completed composition. The
titte of this arrangement refers to an inseription appearing in
tivethoven’s score at the beginning of the Finale: 'Der schwer gefasste
Fiitschiuss,” an apparent double-meaning, pertaining both to the
harmonic resoiutions in the music and the final resolution of conflicts

within the composer's troubled life {or perhaps life wself).

“The Finale is based on a slow, three-note ‘questioning’ motive (G,
E, A-flat) and a fast “answering’ motive (A, C, G}. These motives
{plus an extra ‘answering’ motive, transposed a step lower) are
written in Beethoven's score before the Finale property begins.
Under the ‘questioning’ motive Beethoven wrote the words ' Wuss es
sefit’ ' Must it beP'); under the ‘answering’ motives he wrote ‘Es nuss
sein! Es muss sein!” (It must be!’). Many different interpretations have
been offered as to the meaning of these eryptic phrases. However, it
is not unreasonable to assume that they might refer to Beethoven's
confronting imminent death and resolving himself to his fate.

“Despite the grave and funereal pature of the Question, the Answer
15 full of optimism and vitality. Indeed, the last movement of
Beethoven'’s Quartet in F is one of his most buoyant compositions, a
fitting farewell for a musician who must have known that his hfe's
work had brought new Beauty and Truth into the world. In adapting
this masterpiece for brass, I pay tribute 1o a friend whose memory
brings a smike to the lips of all who knew him.”

The first half of the program concludes with a work by a Russian
compeoser, Victor Ewald, who hived into this century but who
composed in a very Romantic style. Little is known about Ewald, but
he must have been a brass specialist: Several of his brass pieces are
well known and frequently performed, while the rest of his work
remains a blank. The second half then begins as the first half did,
with another of the great Venetians, Glovanni Gabrieli actually came
from Venice, moreover, and he ed the music at the famous church of
San Marco into its most magnificent period. He was also the mentor
of Frescobaldi's teacher, and he s still revered by every brass plaver
as the first great composer {or brass ensembles. For the remainder of
the program, the Theophilus Brass Quintet turns to some of the
more variegated styles for which they are justly renowned, 2 little
P.D.Q. Bach, a verv famous jazz piece by the “Sphere,” Thelonius
Monk, and other items which they will explain i their customarily
entertaining way!



AIvtica Flacsfion gtrﬁﬂyw Entemble

Sunday, August 2, 1998, 8pm
L.aetitia Winery, Arroyo Grande

Elizabeth Blumenstock, Baroque violin; Judith Linsenberg, Recorder;
Gonzalo Ruiz, Baroque oboe; Ray Whelden, Viola da gamba;
Charles Sherman, Harpsichord; Stephen Schultz, Fiute

Marin Marats (1656-1728) .ovcvvrvcrcnrnicnnisisercnnas Suite in D Major, from Piéces en Trie

Prelude * Sarabande: Grave ¢ Fantaisie champestre
Gavoite en rondeaw/Double ¢ Rigaudon ¢ Bransle de Village

Johann Sehastian Bach (1685-1750} .o ccnvervivisenan: Sonata in C Major

for Oboe and Continuo, after Senata in E Majer for Flute and Continuo, BWV 1035
Adagio ma non tanto * Allegre * Siciliano * Allegro assai

Domenico Scarlattt {1685-1757) vvervviereerrerenss Sonata in E Minor, K. 263 (Andante)
Sonata in E Major, K. 264 (Vive)
Antonio Vivaldi {1675-1741) ..... Concerto in D Major, RV 94
Allegro *» Largo * Allegro
INTERMISSION
Heinrich von Biber (164421704} ..vvvvvrernnne Sonata VI in C Minor for Vielin and Continuo,

from Sanate vioking solp ~
(Prelude] * Passacaglia * Adagio; Gavotte * [Finale) 4

Johann Sebastian Bach oo Trio Sonata in F Major for Recordes, Violin, and Continuo,
after Sonata Ne. § in C Major for Organ, BWV 529
Allegro * Largo * Allegro

Georg Philipp Telemann {1681-1769} .. Concert VI in A Minor for Recorder and Harpsichord
Andante * Allegro *+ Largo ¢ Allegro assm

Jean-Philippe Rameau {1683-1764) ...oceovvvevcrcrrnnnnns Suite from Les Indes Galantes

Ouverture * Air Gratieux pour les Amours * Air pour les Escalves Affricains
* Menuets I and I * Rigaudons en Rondeau I and 11 ¢ Musette en Rondeau

» Air Polonots » Tambourins I and {1

Spousored by

Kelly 2nd Robert Kimball
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Simple reinstrumentation or rearrangement of sections certainly
dnesn't qualify as “horrowing” (see theme essay, “Something
Horrowed, Something Blue"). During the past two centuries,
homvever, as musie became increasingly tailored to individual
wxpression using specified forees, it’s been easy to forget that the
Haroque concept was music {atlored to idealized expressions for
specified oceasions, that the situation in which the music would be
used dictated length, character, and instrumentation. With some
=xeeptions, of course, mix-and-match was the order of the day in a
vy that's hard to imagine now.

Alarin Marais was a virtuoso vicla da gamba player to Louis XIV
snd 2 member of the Roval Academy of Music orchestra umler
I.ully, from whom Marais afso learned composition. His Piecés en
{40 (1692} is a collection of some sixty picces grouped into sets, or
suzles, according to key. With many pieces in each suite, including
ssne duplication of types, it appears thai performers were intended
I» make selections from a set to suit the oceasion. Musica Pacifica
his therefore chosen three majestic and serious opening movements
1 vontrast with the more rustic and earthy anes which follow.

Schastian Bach plaved so much mix-and-match with his own flute
meues that their origing and dates may never he certain. BWV 1038
known only from a nincleenth-century copy which bears a note
clummng it was composed in 1741 for one Michael Fredersdorf, a
lte-playing valet to Frederick the Great at Potsdam. Ulnder these
cecumstances one must believe that Bach sould have transeribed it
bimself st he'd only had an oboist,

Dumenico Scarlattt was the sen of opera composer Afessandro
sarlattl, a parent so domineering that staving in opera or in fraly

me m1p0ssible Domenicoe (herefore became a harpsichord

wso in Portugal and then in Spain. His 500 sonatas each

cirapr 1se a single, two-part movement, occasionally inked into pairs,

s e, These two also show the Spamxh clements Scarfatti some-

tmn ineluded, with guitar figures in the lyrically passionate K. 263

anel rhythms from the jota, a fast dance, in the harmenically intense

K 274, With Scarlatti's musie, incidentally, “K” numbers refer to the

Kidinatrick catalogue, not the Kachel.

Avrtonio Vivaldi not only compesed a zillion concertos for soloist(s)
ailct srchestra, he also wrote twenty-three chamber concertos with-
out archestra. The contrast between free solos and group refrains

wis still maintained in the fast movements, nonetheless, so that five

of the chamber concertos were easily rearranged into flute concertos
with orchestra. The slow movemeni of RV 94 (§710) is notable for
its theme being reminiscent of the slow mavement of the “Winter”
concerto from The Four Seasons.

In the era of idealized music for specific occasions, Heinrich von
Biber was the outstanding exception. Intense, highly individual, even
guirky, his music was also tailored specifically to his instrument, the
violin, on which he was the foremost virtuoso of his generation. He
routinely employed virtuoso technigues including scordatura, here
requiring one string to be tuned down 2 step before the Gavotte.
{This is really tricky because detuned strings take a few minutes to
“settle.”) Biber's intensity is evervwhere evident in this 1681 sonata,
and his quirky individuality shows in the bass line of his powerful
passacaglia, which docsn't repeat exactly but in variations.

Sebastian Bach never lacked intensity either, but he was forever
re-tailoring it to the occasion. Several of the six trie sonatas for organ
he compiled about 1730 for the instruction of his eldest son, Wilhelm
Friedemann, were remakes of earlier picces, and the slow mavement
of No. 3 got remade again for the Concerto in A Minor for flute,
violin, and harpsichord, Musical Pacifica has now followed suit by
returning Ne. 5 to what was probably its original configuration.

Among major composers, the inordinately prolific and professional
Georg Philipp Telemann was the undisputed champion of mix-and-
match. His Six Concerts of 1734 list four possible instrumentations
and biend sonata, trio, and concerto clements into ail-purpose
chamber music guaranteed to please. This evening’s combination will
be harpsichord and “voice flute,” a tenor recorder pitched the same
as the fransverse flute originally suggested.

The composer of our final selection, however, Jear-Philippe
Rameau, was a little different. Tall and lean with a hawk-tike profile,
he was stiff and reserved in character, invariably serious about his
theories, argumentative and uncompanionable, He was also brifliant.
His books influcnced music theory for two hundred vears and
nspired one of his greatest admirers to compose The Well-Tempered
Clavier. His stage works were also the most distinctive of their time.
The opéra-ballet Les Fudes Galantes comprised a thinly connected
serics of lavish ballet scenes depicting exotic places, including the
New World. Its great and immediate success then led Rameau o
pubtlish a reduction for general use from which this suite was
derivel.



Fortiva) Crotretfra

Tuesday, August 4, 1998, 8pm
Periorming Arts Center, Cal Poly

Jeffrey Kahane, Conductor and Piano soloist
with the Festival Wind Quintet

Samuel Barber ..o e Summer Music, Op. 31
(1910-1981)
Geraldine Rotella, Flute  Gregory Barber, Bassoon
Johin Ellis, Ohoe James Thatcher, Horn
David Peck, Clarinet

Aaren Copland ..orvereeresereseeecsseneeeenneees Suile from the Ballet Appalachion Spring
(1900-1990)

Original instrumentation for 13 Instruments

INTERMISSION
Maurice Ravel e ereensas Concerto in G Major for Piano and Orchestra
(1875-1937)
Allegramente
Adagio assai
Presto
George GerSRWIN .o s rmsssesssessssnpessessees Rhapsody in Biue

(1898-1937)

original instrumentation

Stonsored by

Ann and David Lawrence; Brenda and King Lee; Martha J. Steward
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Samure) Boarber

Summer Music, Op. 31
{1956)

Swinuel Barber's light-hearted Summer Music was commissioned by
¢ Detroit Institute for the Arts and consists of one continuous
qovement with two parts. The first part is an arch form, beginning

\l[m and indolent” and then growing increasingly animated untit
-pversing course and graduatly returning to where it started. The
::.ccnnd haif then tovs with a cheerfully syncopated Tittle tune along
with a couple of references to the opening theme and a substantial
inerlude marked “Jovous and flowing.”

Aaron o) ,{zm/

suite from the Ballet Appalachian Spring
(1944)

‘opland’s mest famous piece—which made an unassuming Shaker
uihsong even more famous—was composed for Martha Graham's
e company and was originally scored as we hear it this evening,
o thirteen instruments. {The orchestral version came a vear later.)
Tiere are eight sections, or tableaux, perlormed without pause.
Adier introduction of the characters—a voung pioneer woman and
fwi flaneé in the hill country of Pennsytvania—there is a seene of
on and almest religious excilement. A tender duet for the Bride
d her Intended is followed by fwo {ast sections: the Revivalist and
his Hloek, with suggestions of a square dance, and a solo dance for
the: Bride (4 _]0\ fear, and wonder...presentiment of motherhood’—
soplund) A slow transition then leads to a scene of daily activity for
i Bride and her Farmer-husband, featuring the Shaker song,
Siuple Gifts. The piece concludes with the couple taking their places
i1 the community, “queet and strong in their new home.”

Adayrive Zaves”

Concerto in G Major for Piano and Orchestra

(1929-31)

There are two long-held asswnptions about Ravel's seintillating
Concerto in G with which we should like to disagree. The first is that
Ravel got the fast movements' blues licks from Gershwin. Ravel
appreciated Gershwin very much: During his American tour of
1927.28 Ravel's only birthday request (March 7) was to meet
Gershwin, This was arranged and the two hit it off extremely well.
The Erench, however, had already been studying American jazz
enthusiastically since the World War, and what Ravel actuaily got
from Gershwin was the idea of using it in 2 work for piano and
orchestra.

The other assumption is that this concerto is all glitter—except
perhaps for the elegant slow movement—a view promoled by the
compaoser himself, Ravel was extraordinaniy reserved and aveided
any display of personal fechng. “Ohbjectivity™ was his ereed, bul
music which you carve about complete objectivity isn’t passible:
Character slips in through what Ravel himseif called (in another
context) “one’s unconscious infidefity to the model,” insinuating
substance even into the fun,

Geeorge Coerthnse

Rhapsody in Blue

{1924)

George Gershwin was an ouistanding song writer with a bigger
dream: to compose concert pieces blending jazz and classical
elements. Swing band leader Paul Whiteman, a former symphony
violinist, had similar ideas and he pressed Gershwin for a prece. The
result was Rhapsody in Blue, also heard this evening in its original
version. {The more familiar orchestration was provided later by
Whiteman's arranger, Ferde Grofé.) The piece was instanily
successful but the critics were hard on it, with only the classical
eritics calling it good jazz and only the jazz exitics calling it good
clagsical. They were right. Though friendly to both, Gershwin was
neither a jazz nor a classical musician. Like Havdn stuck in remote
Esterhdza, therefore, he was “forced to become original” (Havdn's
words), and in fact he became, in Ravel's word, unique.
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Wednesday, August 5, 1998, 8pm
Performing Arts Center, Cal Poly
Whole Noyse and Members of the Festival Orchestra

Stephen Escher: Trebie Cornett Elizabeth Blumenstock: Violin
Mack Ramsey: Treble Cornett Lisa Weiss: Violin
Richard Van Hessel: Alto and Tenor Sackbut Stephanie Railshack: Viela
D). Sandy Stadtfeld: Tenor Sackbut Elisabeth LeGuin: Violonceilo
Herbert Mvers: Curtal and Viola Harpsichord: Gilhert Martinez
Jonathan Salzedo: Organ, Harpsichord Ernest Rideout: Sackbut
Antonio Mortare (fl. 1587-1618) .....vvveeerniomsarsnnes Canzon 2 8 “La Ghizzolo”
Salamane Rossi (E570-1630) .ovvvevrnirvenenssisinesssasssmssesnsnesnes Sonataa 4
Giovanni Gabrieli {ca. $553-1612) cvviemirersrsarnesinsnronnins Canzon Terza 2 6
Tarquinie Merula (ca. 15941665} ...ccocernrrcrrenens Sonata Cromatica for Harpsichord
Constanzo Antegnati (ea. 1349-1624) ..o rovrnvnrnen. Canzon 4 3 “La MHoranda™
Johann Rosenmiilier (1619-1684) v vvrvvcconnenneniomisncc s Sonaia 4 3
Giovanni Picchi {ff. 1600-1625} covnvcerceeiieeirnnernsssons Canzon Decimasttava a 8
Girolamo Frescobaldi (1583-1643) v Toccata for Organ
Seraphino Cantone (B, IS80-1627) ...ovvvvimivmvirnmsrinnesecssian Jubilate Deo a5
Giovannii Gabrieli .. e rerrmmsurrrrmissssssssnssssersiessessseses Canzon & 4 "La Spiritaia”
Cesario Gussago (£l 1399-1612)...ccevvrimernsernerenssinmnns Canzon 4 8 “L'Onofrie”
INTERMISSION
Claudio Merulo da Corregio (15333-1604) .cuvevvivnnnn Canzon Vigesimaterza 4 5
Dario Castelio (fl. after 1600} ....ceiercvcisinernnsrnersnenns Sonata per stromenti d'arco
Girolamo Frescobaldi ... Canzon 2 8
Giulio Caccini (ca. 1545.1618) ........ Amarifli for Harpsichord (set by Peter Philips [1560-1628])
Jacopo Corfini (ca. 1540-189D) v vennirsonsen s Ave et Gande 1 5
Maurizio Cazzati (ca. 1620-1677] ..oci it ccvsiisinssairens Balietto A 4
Giovanni Battista Buonamente {ca. 15349.1624) ..o, Sonata 2 6
Andrea Gabrieli (ca. 1510-1586) ..c.ocvecveevevevice e reenenn. Ganzona for Organ
Giovanni Battista Riceio ({1 1609-1621) .vvvvvrervriveens Sonata & 4 “Lu Rossignola”
Cesario Gussago .... Canzon 2 4 “La Rizza”
Giovanni Gabrieh v oo reeesersorscrssamnsssserasassinns Canzon Decimaguairo 2 10
Spousored by

GST=
AR, Arthur Rosen; Frame Works

EVERY CALL I3 IMPORTANT




7 Ve J/Zz/éﬂzaé'/' of Vepsze

Although suffering a bit nowadays, the city of Venice has been 2
magical place for eenturies. More than just gondolas and canals,

i enezia possessed an opulence and an exotic quality unlike anything
zIse in Burope, reflecting the city's history. During the Middie Ages,
nverland trade routes from the East were impassable. Everything
had to come by small, coast-hugging ships and Venice's fortuitous
tacation made her the principal port of entry. Controlling a virtual
mongpoly, therefore, the Venetians cheerfully gouged whatever the
:narket would bear, becoming fabulously rich, and by the time people
found ways to bypass Earope’s infamous toll-takers, Venice's great
fandmarks were all built and the Venetians themselves were ready
for more gracious pursuis.

‘frade from the East not only financed Venetian culture, moreover,
bt also influenced its character. Even the great church which lay at
the center of musical and ceremonial life, San Marco, is Byzantine in
design, with five domes over an equal-armed Greek cross. So, too,
with its decoration: The heroic-sized depictions of Biblical subjects
which cover walls and ceilings are neither paintings nor frescoes but
mosaics, and the pieces are neither stone nor tile but Venetian glass.
The reds are the famous “Venetian red,” the blues *Venetian blue,”
and everywhere is the glimmer of gold, the entire background being
made of tiny “sandwiches” of pure gold encased in clear glass. The
play of light within the glass, furthermore, creates an unmatchable
visual effect,

As much as anything it was the Byzantine aspect of this building
which shaped the music of Venice: its many haiconies {“galleries™),
its equally spaced domes projecting the sound from any balcony
squally well, and its incredible acoustics. Glass reflects sound quite
Jniquely, and having performed there this observer can telf you that
the place 15 absolutely “live” and as opulent aurally as it is visually.
After adjusting to the time lag you actually hear vour colleagues in
rther baleonies more clearly than those right beside you. San Mareo,
i1 short, is uniquely suited to antiphonal music—where musicians
perform from different locations—and that's just what developed.
(lori spexzati they called it, “spaced choirs,” and it was the vitimate
ancestor of “Surroundsound.”

‘'he greatest period of Venetian music began during the High
Renaissance under Zarlino, a capable composer and exceptional
admirustrator who brought to San Marce the very best talent
available, including compeser Andrea Gabrieli and the great organist
{laudio Meruio. It then reached a peak under Gabrieli's famous
nephew, Giovanni Gabrieli, arguably the finest composer of his

o
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generation. Venetian rausical pre-eminence hardly ended with
(Gabrieli, however, nor was it confined to San Marco. Radiating from
the cathedral were other churches, other organizations, and other
compasers, including Giovanni Picchi, organist at the Ca Grande,
and G.B. Riceio, organist at S. Giovannt Evangelista. There was also
Dario Castello, ane of Venice's famous wind plavers, whose
sonatas—with Rossi's in Mantua—would establish a truly
instrumental idiom, a fine which would extend all the way to Vivalds.

Venetian printers and musicians,meanwhile, including Merulo, also
cooperated to turn Venice into the leading publishing center of
southern Burope. BEveryone came there to get published including the
top musicians of Brescia, Constanzo Antegnati, organmst af the
cathedral, the scholar-organist Cesario Gussago (Ph, D. from Pavia),
and the Francisean friar Antonie Mortare. The Mantuans came tow:
Salamone Rossi, so highly regarded that he was exempted by decree
from any restrictions agmnst Jews; G.B. Buonamente, a pioneer of
viodin style and technique; and, later, the outstanding instrumental
compaser Maurizio Cazzati, who specialized in both the vickin and
the trumpet.

Everyone got published in Venice, in fact, from the great ones like
Giulie Caceini, leader of the Florentine Camarata and of the
Barogue revolution itself, to the merely excelleat like Jacopo Cerfini,
organist at San Martino 0 Luces, or Seraphinoe Cantone, the
Benedictine monk from Milan. Published in Ventce, too, was
Tarquinio Merula, one of the most talented, most progressive, but
most unstable musicians of his time. Bouncing from ety to eity
Merula created trouble for himself wherever he went, from vielently
acrimonious contraet disputes to charges of pedophilia. Also in
trouble with the law was the German musician Johann Rosenmiler,
Rosenmiilicr straightened himself out, however, moved to Venice,
and had a fine carcer at San Marco as both composer and player of
the trompone, the early trombone or sackbut. What's more, his
publications were well recerved back home and helped spread the
Venetian style into Germany,

The only composer on this evening's program, indeed, who did net
have a professional connection with Venice was the great Girolamo
Frescohaldi of Ferrara and Rome. Even Frescobaldi had absorbed
the Venetian style, nonetheless, for his teacher in Ferrara, the
famous erganist Luzzasch:, was such a disciple of Giovanai Gabrieh
that one of Frescobaldi’s fellow pupils actually became organist at
San Marco!



Cvarseffo Ciefafo

Thursday, August 6, 1998, 8pm
Music Under the Stars Concert
Martin Brothers Winery, Paso Robles

Cynthia Steljes: Oboe, English horn
Peter De Sotto: Tenor, violin, mandolin
Claudio Vena: Arranger; viola, accordion
George Meanwell: ‘Cello, guitar, mandolin

The musicians of Quartetto Gelato—the "Ice Cream Quartet"—combine their exuberant fove
for music with their muitiple virtuosities to present an exciting mix of classical favorites,
operatic arias, traditional melodies, tangos, and gypsy fiddhing.

As they have expressed it themselves, "Eclecticism is an inescapable part of Quarteito Gelato's
approach. In this we do not pretend something new, but rather a renewal of a European
tradition of bringing together the best of many idioms in a concert experience. Our repertoire
might be described as a collection of music that, while traveling to different destinations, finds
itself staying overnight in the same hotel.”

Note: Because Martin Brothers' outside amphitheater has lawn seating, blankets and low beach chairs
are recommended. North County summer evenings range from quite warm to cool, so please bring
clothing appropriate for either type of weather. Picnic suppers are encouraged, but no outside alecholic
beverages are allosved. Wine, munchies, and other refreshments will be available for purchase.

Stgonsored by
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EF Lowmar

Pizza and Mozari. This is how Bd
Lowman got invelved with the Mozart
Festival nearly 30 years ago. Early in
1971, when Ed was working with the San
Luzs Obispo Symphony, Cliften Swanson
paid a courtesy call 1o the Symphony
Board of Directors to explain his idea for
a summertime “Mozart Festival,” After
the meeting, Clifton and Ed went to a
pizza place near the campus to get better
acquainted and talk abeut Clifton’s plan,
“I've never fold him, but T was so intrigued that T was awake all
might thinking about 1t,” Ed recently recounted. Anyone who knows
12d wouldn't be surprised by his excitement over a Mozart Pestival
i his own backyard. After all, music has been his whole §ife. He
“ugan working as a professional musician when he was just 16. A
{uw years later he headed off to the university, carning a B.A, from
tceidental and an M.AL from U.C. Berkeley, He studied piano,
nigan, voice, choral conducting, orchestration, music history and
camposition with many eminent teachers and musicians. Profession-
ally, be has toured and recorded in the United States and Europe
an] heen u private
nuisic mstructor
aud program
annotator for the
tast 33 years.
Hinee 1984, Ed
i written his
audience-friendly
and lluminating
prngran notes for
ifie Festival's
Souvenir Book,

Li¢ tukes what he
coils a “playful
snd pointedly
ron-academic”
upproach.
Iditionadly, he pens the “Historical Essay,” which Ed explains “is a
ipy music column from an imaginary 18th century Viennese

T

Ed Lowman and Jeffrey Kahane

1% program nofes are always engaging and insightful, they inject a
dificrent perspective and the most interesting juxtapositions,” Chifton
conments. Bd has become one of the institations in the music scene
i1 San Luis Obispe. He has brought great music to so many people
through his outstanding writings, mspired teaching and just by s
viry presence in the community,

isginative ereation that characterizes each season's unifying theme,

Backsfnge Faces

The Festival wonld Like io achnowledge and extend a special thank you to the
stage managers and technical wizavds Thor Larsen, Steve Moore, and David
Shade. Year after year these dedicated individuals return to perform their
“behind the scenes™ magic to assure that every concert is flawlessly executed.
Without their expertise and commitment to excellence, the Festival would not
be the swccess it is today.

David Shade

Technical Manager for the Mozart Festival
since 1972, David Shade coordinates
various activities providing needed
equipment for concerts and rehearsals,
Davad is a Quality Engineer for Hewlett-
Packard Company in Boise, llaho and

an alumnus of the Cal Poly Chamber
Qrchestra.

Steve Moore

Starting with the Festival in 1989, Steve
{SAM} Moore continues to return vear
after vear as Stage Manager. A Cal Poly
graduate in Speech Communication, his
inderests have abways been tn music and
theatre. SAM lives in Kansas City,
Missouri and he works at the Kansas
City Art Instifute.

Thor Larsen

Thor Larsen carned a B.A. in music and
an M.A. in Business at Cal Poly, Thor has
been a stage manager with the Festival for
six vears, During the non-Mozart season
Thor acts as the stage manager for the San
Luis Obispo County Symphony. Thor
enjovs cyeling, swimming and other
recreational activities.




Lo Nozze Ff Figare

Friday, August 7, 1998, 7:30pm
Performing Arts Center, Cal Poly

Mozart Festival Chorus and Orchestra
Clifton Swanson, Conductor
Christopher Harlan, Director

Thomas Davies, Director of Festival Opera Chorus

David Thaver, Sct Designer

Le Nozze di Figaro, K492 ovuvvevensenns Music by Wolfgang Amadeus Mozart

Libretto by Lorenzo da Pente

AGE L oo estcorsss it sess esssssssssrsnssas e st ssasn st sspossosssnansansnas A partially furnished room
ACEIT oo csssrssr st s sresersarsers ottt seseasesasns {1 the boudeir of the Countess
INTERMISSION

ACETIT oot st s rsamss s s s s str s ansan s sessssss A large hall
ATV i ... Ins the garden

Figaro w.omummmiss Maleolm MacKenzie

Susaonna ..., Cynthia Lohman

Marceltina Lesley Leighton

Chertbino e rsisassssermsinsrsssrsmsassiness Eispeth Franks

Count overeene ... Tod Fitzpairick

COUNTESS «1vevvsrssresressossesssmsssssssrssrsssraassssansennsenss Maria Jette

Basitio, Don Curzio ... Jose de Souza-Hue

Bartolo, ANTORIO ecverrrreeessvevsrsmsarssiesissempanssnsns Reid Bruton

Barbaring oo Deberah Garrett

Projected English Titles by Francis Rizzo

Sponsored by
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By Christopher Harlan

Editor’s wute: Stage Direetor lor the Festival Operas Christopher Harlan
ias requested the opportunity to comment on The Marriage of Figare from a
deamatist's point of view, ln reading his interesting and perceptive remarks
i is well fo remember the sequence of "Figaro™ plays by the astonishingly
cnlorful Pierre Augustin Caron de Beaumarchais (1732.1799), whe did
cvervthmg from teaching harp to the king’s daughters 1o running guns for
ihe Amenican Revolutionavies. The first, The Barber of Seville, was written
i1 1772, produced i 1775, and set operatically by Paisicllo in 1782 to
caormous suceess (and to even greater suceess by Rossini in §86). The
sequel, The Marriage of Figars, was written in 1778 but banned until 1784,
with Mozart's opera following just a vear and a hall after that, The third
zlay, however, La mére coupable, lollowed later, in 1792, and unfortenatcly
-was not suecessiul. For additional musical comments see the August 1
sichestra concert, E 1.

The Marriage of Figaro is certainly about politics, the element of
social comment usually being emphasized. It's true that both the
Hegumarchais play and the Mozart opera deal guite thoroughly with
i relationships between the classes; however, there is also a more
pitvate level that may be explored if one focuses on the characters
itiemselves. Solilequies, arias, and asides are, by tradition, emploved
ii; tell the audience the truth, and much of the genius of this piece
mvelves unrversal teuths which are often hidden by the trappings of
sivle, artifive, clegance, etiquette, and disguise,

IJisguise s a major theatrical device exploited throughaut the
“igaro” tridogy. kn The Barber of Seville Count Almaviva uses one
disguise to win the heart of his beloved Rosina and two others to
riveue her from her domineering guardian. In The Marriage of Figaro
st about everyone on stage masquerades as someone else at some
nt, and we take this to its logical conclusion by deubling up the
iniles of Bartolo with Antenio and Basitio with Curzie. At the
spora's premidre this was done for practical reasons, vet there is also
2 rossible dramatie justification worth investigating, What if the
lerned Doctor were leading a secret life as a drunken gardener in
noder te sow more than just his wild oats? Why wouldn’t the ohsequi-
ous music teacher don the robes of a tongue-tied fawyer so he can
ke life as difficult as possible for his nemesis? The fact that the

)
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inebriate and the stutterer are the only caricatures in the piece leads
one to infer that they could be simply alter egos, and happily
Mozart's score needs no revision 1n order to aceommodate this
conceit.

Two ether discoveries sparked my imagimation while preparing for
this project. When Beaumarchais wrote the play the institution of
divorce had just beeome widely accepted as 2 legal means to dissolve
an unhappy marriage throughout the European continent. This adds
sigrtficant poignancy (o the Countess who 15 indeed faced with an
garth-shaltering situation should her hushand leave her. It is interest-
ing to note that Beaumarchais chose Mile Saint-Val, whose reputa-
tion was as a tragic actress, to create the role. Secondly, the events of
this story take place a mere three vears after those depicted in The
Barber of Seville, so the Count is still only in his early twenties and
not the jaded, middle-aged man 1 had always presumed—probably
due to having grown up with the image of Dietrich Fischer-Dieskau
in the role, | helieve that it is actually Figaro who is the older of the
twwo protagonists, and he is certainly the one who has matured the
maost in the intervening years. As one commentator has written, “His
wit 1s still undudled, but it is now more often ironic. His cvoicism 15
becoming misanthropy, his social impertinence social criticism.”
These revelations were the basis for the direction I have taken in
presenting tonight's dramma gincoso.

Revelation and disguise, truth versus artifice: The opera climaxes in
Act Four when the Count, in a superior position, accuses his wife of
infidelity only to be cast down himself when she exposes his own
deceit. The moral “people in glass houses shouldn't throw stones”
immediately comes to mind; and so the castle in Aguas-Frescas is
represented on stage here as a kind of glass house where the
audicnce can see all the intrigues going on in various rooms through-
out the day. This not only makes the plot twists easier to follow, bul it
alse adds te our delight as we watch how these people act when they
are alone as opposed to when they are in public. The playwright
cautions us that the depravity of the Count’s morals should in no
way detract from the elegance of his manners. How fun it is to play
not onhy the disguises, but also who wears therm.
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Saturday, August 8, 1998, 8pm
Performing Arts Center, Cal Poly

Kurt Nikkanen, Violin
Zuill Bailey, Cello
Navah Perlman, Piano

Ludwig van Beethoven ..o, Variations on “lch bin der Schueider Kakadr " Op. 1212

(1770-1827)

Ludwig van Beethoven .o cecrcncnenonenen. Trio in I3 Major, Op. 70, No. 1 ("Ghost")
Allegro vivace cen brio
Largo assa ed espressivo
Presto

INTERMISSION

Johannes Brahms .o, Trio in C Major, Op. 87
(1833-1897)

Allegro

Andante con moto

Scherzo: Presto

Finale: Allegro giocoso

Spansored by
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L% arlatlons on “Ich bin der Schneider Kakadu,” Op.
i2la

{1824)

Wenzel Miiller (1767-1835) spent nearly all of his long and successful
career composing and conducting operas and Singspicls for Vienna's
i gopoldstiidter- Theater, He was o riend of Mozart—sharing
Lozart's mterest in wind instrumenis—and what Strauss would
hecome for the Viennese waltz Miiller was for Viennese popular
sungs, especially tender or humorous ones. Among the latter was Ich
bin der Sehneider Kakadn (*1 am the tailor Cockateo™} from the epera
fyer Schwestern van Prag (1794),

I.ess is known, however, about Beethoven’s setting of this tune. The
{en variations may have been composed as carlv as 1803 but were
revised in 1816, At some later time Beethoven also added the long,
serious mtroduction—after which the piano’s presentation of the
somie theme comes as a bit of a shock—and the witty concluding
Allegretto and pubbshed the weork in 1824 ay Adagio, Variations, and
Fundn.

M the variations themselves, some are based on speceific note values,
e for sixteenth notes, for example, and another for triplets. After
heginning with the piano alone, Beethoven also took care to have a
wariation for each of the possible duet combinations, with the seventh
seing for the vielin and cello in imitation. Variation nine is the minore
and Variztion ten alse shifts into the minor in preparation for the
“Konde’s” return to G major. This final section, in turn, in really an
cleventh variation, more elaborately developed, which also serves as
an effective coda,

Loygprtyy van Becthover
Trio in"1) Major, Op. 70, No. 1 ("Ghaost")
{ 1808)

Xy we have observed during previous Festivals, the piano trio was
wreated originaily for amateurs but Mozart's were already hecoming
sixed: Some were obviously intended for Mozart himself and his
“amateur” friends who were good enough to he professionals but rich
ough they didn’t have to be. With just his third example {Op. 1, No.
1 0f 1793) Beethoven alse began moving away from the amateur
reilm—a fact duly noted by Havdo—and with his Qpus 70 the piano
win permanently entered the repertory of high chamber music. The

w
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first movement 1s often cited as being “tightly knit,” This is because
the exposition is rather truncated; After a fairly terse presentation of
the fwe main subjects, one powerful and the other lyric, the music
plunges headlong info an extended development which is filled with
abrupt contrasts and which almost swallows up the recapitulation as
well. The following Largo, from which the work derives its aick-
name, really does sound mysterious m places and even spooky.
Unfortunately, however, the romantic old story that it was sketched
iittally as a “witches” Sabbath” for a preposed Macheth opera is
based on such flimsy evidence that it scarcely rates a *mavbe,” A
more certain historical detail is that the first haif's unusual key
scheme, moving rom D) minor to € major, would recur in the Ninth
Sympheny'’s Scherzo. The finale is then quite substantial but much
more relaxed in character, even despite the fact that development of
the material once again pervades all three parts of its sonata form.

Totannet Bratms
Trio in C Major, Op. 87
(1882)

Johanmes Brahms spent the summer of 1882 at his favorite watering
place—and that of half of Vienna—Bad Ischi, near Salzburg. He was
in a mellow, confident mood, not only because of the pleasant
swrroundings but also for two important musical reasons: FHe had
now accomplished enough to get the old Beethoven monkey off his
back—thase ominous “footsteps” behind him—and he also knew that
he'd conquered his eartier problem with “piane sound” and could
now compose effectively for any instrument. Two masterful chamber
works emerged from these happy circumstances, the String Quintet
in F, Op. 88, and this Piano Tt in C. The very opening bars provide
a tefling example of Brahms's mature confidence. The first of the
movement’s two main themes is truly idiomatic for strings, and
cxcept for a final reinforcement near the end it is entrusted solely to
the violin and cello. Master of variations that Brahms was, more-
over, his “mystical” middle section is based on a transformation of
the same theme, The second movement, on 2 vagoely Hungarian.
sounding tune, then provides a morc formal presentation of variation
technique. The first, third, and Gifth variations treat the theme itself,
while the second and fourth are built more on the theme's accompa-
niment, producing a *rondo-variation” form which was rapidly
becoming a Brahms signature, The third movement is a little
different from the usual scherze, inducing responses as varied as
“mysterious,” “turbulent,” and “a vigorous waitz,” while the Finale
is more discursive and concludes with a long coda which actually
takes up a quarter of the movement.



Coting Concerf

Sunday, August 9, 1998, 3pm
Performing Arts Centcr, Cal Poly

Jeffrey Kahane, Conductor and Piano soloist
Festival Orchestra

Wolfgang Amadeus Mozart........ Concerto No. 17, in G Major, for Piano and Orchestra, K. 453
(1756-1791)

Allegro
Andante
Allegretio
INTERMISSION
Ludwig van Beethoven ..o Symphony No. 8, in C Minor, Op. 67

(1770-1827)
Allegro con brio
Andante con moto
Allegro
Finale: Allegro

The final fwo movements are played without pause

Sponsored by
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Wetlgar 'gd/ffméw Aozart

{loncerto No. 17, 1n G Major, for Piano and Orchestra,

K. 453 (1784)

Barbara (Babette) von Ployer was the daughter of fellow Salzburgian
Uottfried Ignaz von Plover, who was serving at the time as the Salzburg
court’s Vienna agent. She was certainly one of Mozart's best pupils as
well, for this was the second voncerto he had eomposed for her, the
sther being K. 449 in E-flat. When /o Signora Barbara gave the premidre
ot the present work at her family's summer residence m Débling, more-
aver, Mozart brought along famed opera composer Giovanni Paisiello in
srder to show off hoth his music and his pupil. Babette even figured in
e story of Mozact's Reguiem, lor it was in her notebook that he wrote
wwhaut would become the Benedictus theme. This notebook was not avail-
+le to Franz Sssmayr, who fnished the Reguiem and tried to elaim
iie last movements as his own, providing an important clue suggesting
iat Stssmayr actually worked from Mozart's sketches.

Nut surprisingly, for such a pupil and such an pecasion Mozart
composed an especially fuminous piece. With the immediately preceding
comeertos be had already expanded the form, made the wind instro-
cuents obbligats instead of optional, and created 2 more supple interplay
hetween soloist and orchestra. fn this piece, however, the dilogue
secomes oniquely warm and intimate and foll of hidden laughter. (One
van eastly imagine the two of them rehearsing it together, with Mozart
slaving the orchestral part on a second piano. Much remarked at the
iime was Mozart's harmome richness. Isach movement includes a move
r.s the minor and the Andante, in C, roams as far as G-sharp major,
“ore subtly, passages presumably in the home key are constantly
eeted elsewhere, providing expressive nuance and a novel way of
Jofining key itsell,

f‘{ o, also, was a very fast section at the end of the third movement, sort
ol “finale of the Finale.” This movement begins as a set of variations,
iis theme being the one Mozart Laught to his pet starling (although the

d never got it quite right). After the chromatic syncopations of the
winor variation, however, there comes a Presto section so extended and
caritd as to become almost a fourth movement, concluding with its own
imale of the finale of the Finale!

/ftf%v/ van Becfhover
Symph()nv No. 5, in C Minor, Op. 67
(1808)

“Oof! Let me out; I've got to have some air. [t's unbelievable! Marvel-
oust It has so upset and bewildered me that when | went to put on my
hat, § conldn't find my head!” So exclaimed the distingnished veteran
composer Jean-Francois Le Sueur to his voung student, Hector
Berlioz, after the first Pariy performance of Beethoven's Ceminor
symphony. He speke for many. The shock wave created by this power.
fully incisive statement of struggle and trivmph was extraordinary, and
its effect has scarcely diminished over time. Its unforgettable motto is
the most universally recognized motive in the world, and was even used
as 2 rallying cry for victory in war (helped along by ihe fact that its
rhythm coincides with the Morse code for "V},

The compact intensity of the piece, moreover, heightens its effect in
another, more subtle way by diverting attention from how it was dene.
The momentus just sweeps you along; gesture and structure are so
perfectly matched that they simply blend together. This is, indeed, one of
those select works in which form achieves its highest ambition; total
effectiveness with minimal visibility. Yet it didn't just spring out of the
air. For years Beethoven had been tinkering with an established, highly
structured format, the sonata/symphony forms of Haydn and Mozart,
These he had found 2 way to expand from within by slowing down and
spreading out the chords. This allowed the harmonie changes, when
they finallv happened, to become ever more dramatie, but 1if also
demanded that the thematic signposts which gnide the listener through
such expanded forms should be instantly recognizable, even at the
expense of melodiousness. Most importantly, this inner expansion not
only allowed the forms to grow larger, it alse provided additional space
for Beethoven's characteristically repetitive, insistent, driving rhythmic
figures. That this technique could literally double the size of a piece is
evident in many examples, from the first "Razumovsky” Quartet to the
Seventh Symphony.

For the tense and driven Fifth Symphony, however, Beethoven took his
newly expanded musical language and boiled it down. In place of an
opening theme there are just four notes, from which the whole first
movement 15 derived. Even when real tunes occur they are alhways
presented and combined with the greatest cconomy, whether in the
“bravely ingratiating” second movement, the demonic third movement,
the famous bridge hetween third and fourth, or in the tnumphal fourth
movement itself, in G Major. Nothing seems decorative, everything
seems pivotal, as if by compacting his already strongly founded
expansions Deethoven had done something virtually geologic—pressing
diamonds out of stones,

*..out of three sounds he feames, nat a Tourth sound, but a star.”
- Rubert Browning, 1556
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Coaffery Events

Hardl Caffery

“Hands,” a gallery for Contemporary Crafts, invites vou to “A Visual

Morzart Festival,” a show for favorite local artist David Gurney,

From his ranch and studio on the Nipomo Mesa, My, Guraey creates
the colorful ceramic pieces that have become his trademark. Many

one-of-a-kind pieces will be available at the show for the first time.

The show runs through August 25, 1998, Hands Gallery i located at

777 Higuera Street in San Euis Obispo (343-1921).

By Sy Coft

During the Festival, this popular San Luis Obispo restaurant will
exhibit a show of Mozart Festival posters from past years.

Big Sky is iveated in downtown San Luis Obispe at

1121 Broad Streer (343-5401),

7:7/5&,/&% &'d/éfy

Johnson Gallery and Framing Studio invites vou to
“INTRADA™ an exhabition introducing new gallery artists,
selected during a vear-long search for focal talent. Paintings,
seulpture, fine crafts and new works by artists long associated
with the gallery will alse be featured. Johnson Gallery is
located in the historie Kaetzel House, a charming Victortan
built around 1995. Guests are invited to wander through the
gallery and gardens. The exhibit will run from July 23.
September 12. Johnson Gallery is located at 347 Marsh Street
in San Las Obispo (341-6600). An Artist Reception and
Open FHouse is scheduled for Sunday, August 9, fvom 1-Tpm.

%ﬁﬁﬁfw’ﬂyﬂﬁfl Confer
Forckffsar

Habies and small ehildren: Every person entering a venue at the
PAC must own a ticket, including children. I a child is distracting
i wvent patrons, the supervising adult is asked to escort the child out
¢ uf the venue until it is appropriate to re-enter. Babies are not
allowed 1o aitend events at the PAC, unless specificaily advertised
I the sponsor.

Liell phones, beepers and electronie watehes: Cell phones are not
sllowed in performance venues. Please turn off heepers and
vleetronie walches prior to the performance. If you may need to be
reached dunng a performance, feave 756-7222 and give vour name
2ud seal number to the house manager.

Latecomers: The seating of latecomers during events is at the
discretion of the House Manager. The artist management has
selected those times which are least likely to interrupt or disturh
other patrons. As a courtesy to the performers and other audience
members, latecomers may not be seated in thew assigned seats
until after intermission. It is the management's policy to begin
performances at the advertised times. Patrons leaving their seats
during a performance may have Lo wait in the lobby for 4 period of
time before readmittance to the venue.

Photographs and recorders: The taking of photographs and the
possession and/or use of an audio or video recorder during the
performance is strietly forbidden. All such items must he
surrendered at the House Manager's podium for the duration of
the concert.
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Sponsored by:
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Tty 29
Friday - Noon: Mission Plaza
San Luis Obispo
San Francmco SaXOphOI’le Quartet

:%é 25
Saturday - Noon: Dow ntown Centre
San Luis Obispo

San Frcmcm,o Saxophone Quartet

Sponsared by
Los Osos/Baywood
Park Chamber of
Commerce and the
Baywood Navy
Friends

Sponsored by:

GROVER BEACH
Parks & Recreation

Ty 26
Sunday - ipm: Baywood Pier
Bavwood Park

San Francisco Saxophone Quartet

Tty 26

Sunday - 3pm: Ramona Gardén Park
North 9th and Ramona, Grover Beach

The New World Baroque Consort

Sponsared by:

California

Ty 29

gidaavall Wednesday - Noon: First Presbyterian Church of San Luis Obispo

Touring &
Presenting
Program

Sponsored by:

California Arts
Council Touring &

Presenting Program

Sponsored b\

SLE“HH. BORSHETIE, Fra 1L BATECH

CEAGHLD BT ACC A NIANE
A PIOFERGIAS COAFGRANC Y

Corner of Marsh and Morro Streets

Kartik Seshadrl

Saturda¥ lpm: Casa f Colores

2655 Lopez Drive, Arrove Grande
Musica Pacifica

Ayt 2

Sunday - 3pm: Pavilion, Performing Arts Center
Cal Poly, San Luis Obispo

The New World Baroque Consort
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ﬁ/h/e Cofendar

Monday - 4pm: Sierra Vista Hospital
1010 Murray Street, San Luis Obispo

Theophllus BI‘ﬂbS

Sponsored by:

Sierra Vista
Regional Medical Center

Tt Do fren Mool S e

Tuesday - 1pm: Chapman House by the Sea
1243 Ocean Blvd., Shell Beach

Theophﬂus Brass

Sponsored by:

Clitford Chapman
& Gene Shidier

dy sday - Noon Nipomo County Area Library
918 W. Teftt, Nipomo

The()phllus Brass

Jstay 5:30pm: Edna Valiey Vineyard
2‘)85 Biddle Ranch Road, San Luis Qbispo

Theophilus Brass

/%Wé/ o

Thursday - 11am: Paso Robles Library
10040 Spring Street, Paso Robles

Theophilus Brass

Sponsored by:

Ruth
Bracketis,

District 4
Supervisor

Spommed b1

T EDNAVALLEY | |
: VINEYARD

Sponsored by:

The Mozart
Festival

Spomsored by:
gt &
Thursday - 2pmu Ca\ ucos Lions Veterans Memorial Bldg. The Mogart
10 Cavucos Drive, Cayucos Festival
Theophilus Brass
/ Sponsored by:
Friday - 6pm The Gazebo :5::»3,0 Grards ™,

Arrovo Grande Village, Arrovo Grande
Theophllus Brass
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Fortiva) Endowment

The Festival Endowment Program began in 1977 with a generous gift from
the William Randolph Hearst Foundation. it has increased vearly through
the efforts of Festival donors, Chevron USA and further grants from the
Hearst Foundation. The endowment ensures the long-term financial viabil-
ity of the Festival and is a central prionity of the Festival's board of dirce-
tors. The Festival remains one of the county's most attractive and treasured
features. [t 1s with decpest appreciation we acknowledge the generosity of
those who contribute to the Festival Endowment.

Tenth Annmiversary Fund
Mr. and Mrs. 1.J. Bender

Mr. and Mes, William £ Clark
Fim and Lynn Ekegren

Mr. and Mrs. Roy Gersten

i, and Mes. Jerren Jorgensen
t1al, Barbara and Hilding Larson
Mission Mortgage Exchange

Mr. and Mrs. Homer Odom

San Luis Paper Company

Mr. and Mrs. Warren A. Sinsheimer 11
troctor Stafford

Dr. and Mes. Genrge Ward

M, and Mrs, Ralph Welles

Twentieth Anniversary Fund
Hunoring Clifton E. Stwansen

Gordon T, and Beatrice Davis
Jim and Lynne Ekegren

Roy and June Gersten

Clifford B. Holser

Steven Jobst and Bl Anderson
Jerven E. Jorgensen

Hal and Hilding Larson

David and Ann Lawrence
James B Maine

Gladys J. Martin

Gerry and Peggy Peterson
3on and Rkathy Ramberg
Sinsheimber, Schiebelhut and Baggett
Sheila and Yosef Tiher
Florence Welles

The Wilham Randolph Hearst Foundation
Chevron, USA Inc.

Millennium Endowment Fund
Roy Gersten

San Miguel Mission/North County Cooncert Fund
Mr. and Mrs, B, Stanton Avery

Patricia Madden Crawford

Mes. James A Madden

Mrs, Colleen Morre Maginot

Dr. Richard Peterson

Mr. and Mrs. Warren Sinsheimer 111

Me and Mes. Michael Wallace

Choral Conductor Fund
Anonymous dopor

Education Programs Fund
Mr. and Mrs. H.J. Beader

Children's Educational Endowment
Robert H. Janssen Foundation, Inc.

Special Gifts
Ann Butterworth, M.D.
Jim and Lynn Ekegren

Musician's Hospitality
In Memory of Barbara Larson

Sven Reher Endowed Chair

{Friends of Sven Reher nitiated the Sven Reher
Principal Viola Chair in his memory)

Dorothy and Brian Duke

Mary Elliot James

Elizabeth D, Lavton

Thank vou to all those who contributed by attending the Rostropovich/
Shostakovich Benefitin $981. Jf vou are interested in Mozart Festival
Endowments or other planned giving opportunities, please contact the
Mozart Festival olflice at 7813008,
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959 Higuera Street
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Mozopf Fesiival
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Open 7 C](]qS a WGQL

Your Doflars Trave! Further at Guiliver's

O

SFPECIALIZING IN
LEISURE 7our ¢F Cruse Spefiai'c;rw........................541 -4141
BUSINESS Professionals in Business Travel ...........541-6265
UNIVERSITY Faculty/Student Travel Specealiots ... 546-8612
| GROUPS Customized Group Travel ee.eceenencone.....544-2006

MARY VICKERS - CTC

o Your ﬂteway to the wor[?
755 Santa Rosa St., Sar Luis Obispo ¢ Fax: 541-4832
CST A 2001000 . M-F9.530 = Saturday 10-4 ;travel @ulogullcon:
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A 4
Galaxy Group

INNOWVATIVE PROMOTIONAL PRODUCTS

o~ Official Supplier of
«“?{3 Embroidered Apparel
A for the Mozart Festival

San Luis Obispo 805 » 541-6455
Monterey 408  655-4252

W bring bad\ “nndr.rful memories. Thank g

?\
ﬂ/‘:’: you Mozart Festival, for vour fine art!
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L7 FRAME WORKS
R Affordable Custom Picture
m: Framing Without the Wait

L Johnt &~ Kay Semon, Proprietars
_ é San Luis Obispo Five Ciries
2

75 Hignera Sireet 835 Ok Park Road
ar Madonna Road et o Albertsons

542.9000 4810100
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“Small enough to make a diﬁ‘eﬁefice..' ”

581 Higuera 8e., San Luss Obispo » (805} 782-5000
@ Operring soon in Paso Robles & 1226 Park Strect « (805) 2374200
T MissioriCx ityBiik.coms MEMBER FDIC
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ART - WIE G

Congratulations on
a fabulous

28th Season
Bod & Magareta Lund

Ultimate Gifts
Great Wines

Baskets & Home
Decorations

133 Branch Street + Arroyo Grande Village
805-473-1184

SerigraphicDesigns
Incorporated

Screen Printing for a Lasting Impression

Proud Supplier of Printed Apparel
to the Mozart Festival since
1976

Our 25th year
Creating Exceptional Garment Graphics

541-1521

825 Capitolio Way + San Luis Obispo « 93401
View our work at: http://www.coudray.com

— ""'*‘__:_senthal

ddings & fine- ar
photography
541-4304
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Official Photographer Mozart 1998




Botiness ¢ Foypdation Syppors

In-Kind

Adelaida Cellars

Alban Vinevards

American Eagle/American Airlines
Apple Farm Restaurant
Arrowhead Water

Bistro Laurent

Busi's on the Park (Pat Crawford}
Byron Vineyard & Winery

Café Roma, The Rizzo Family
Cambria Pines Lodge

Charter Communications

Cheese and Wine Market
Cottonwood Canyon Vineyards
Dark Star Cellars

Ding's Delicatessen & Catering
Downiown Merchants

Dover Clanyon

Eberle Winery

Edna Valley Vineyard

Embassy Suites

Eloral Design Studio

Frame Works

(Garden Street Inn

Glenn, Burdette, Bryson & Phillips
GST CallAmerica

Giusseppe's Restaurant

Gulliver's Travel

Hayward Lumber

House of Another Thyme

Tan McPhee/McPhee's Grill
James F. Maino, Registered Investment Counsellor
Just Inn

Kardel Computer Services
fennedy Club Fitness

KSBY-TV &

Laetitia Winery

i.¢ Lapin du Jardin

Lund's Art, Wine and Gifts
McKeon Phitlips Winery

Martin Brothers Winery

Midnight Cellar's Winery and Vineyard
Mission View Estate

Nichols Winery & Cellars
Norman Vineyards

Ohispo Blockflste Ensemble

0jai Vallev Inn

Pacific Repertory Opera
Paradiso Inne

Paul Kwong

Paula Zima Studios

Phoenix Fine Catermg

Poster Markei

Rhythm Creekside Cafe

Robert Mondavi Winery
Rochelle's Fine Food & Catering
Ron's Nursery

Sun Luis Obispe County Symphony
San Luis Paper Co., Douglas and Deborah Hoffman
$an Luis Sourdough

Seekers Gallery

Serigraphic Designs, Ine.

S1.0 Brewing Company

Spice Hunter, Inc.

Stephen Ross Wines
Telegram-Tribune

Thrifty Car Rental

Ltoma Bakery

Wedell Cellars

Wild Horse Winery & Vineyard
Wild Rose Inn

T Aozars Festioas gratefnlly ackponjerlges
Joeaf, tafe and natlonal fimiding:

California Arts Council

California Arts Council, Performing Arts
Touring and Presenting Program

The City of Arrove Grande

The City of Grover Beach

The Ciry of Sap Luis Obispo

San Luis Obispe County

The following avtists have been funded in part by the:

California Arts Council and the National Endowment for the Arts:
Kartik Seshadri
Musica Pacifica

Matching Contributions

Many corporations match contributions from employees and retred
emplovees. Contact your company's public affairs 0ﬂice or the Mozart
Festival office ( ?81-3(108} for turther information about how to make a
malching gift.




Butinarr € Fovndation JZ;ﬁ,ﬂW-f

Conductor's Circle
American Eagle/American Airlines

American Express Foundation

Andre, Morris & Buttery, A Professional Eaw Corp.
Edoa Valley Vinevard

KSBY-TVsH

SAES Pure (as, Inc.

Tenet Healtheare-Central Coast

Robert H. Janssen Foundation, Inc.

Pacific Bell Foundation

Sonic Cable Television of 8an Luis Ohispo

Patron
(Café Roma, The Rizzo Family

Central Coast Pathology Consuliants, Ine.
[Frame Works

lenn, Burdette, Phillips & Bryson, CPAs
68T, Call America

Pacific Gas and Electric Company
Yinsheimer, Schiebelhut & Bagpett

Thrifty Car Rental

Agsociate

Barbich Longerier Hooper & King

14irst Bank of San Luis Obispo

Me, and Mrs, William Bird

hathleen Warlield and Rick Howe, Manderley Property Services

Donor
Barnes & Noble

San Luis Paper Co., Douglas & Deborah Hoffman
Larson Property Management, Hal and Hilding Larson
Heritage (aks Bank

=

N

Supporter

Anonymous

Moiris & Garritano Insurance

Maguoire & Ashbaugh

Hall & Hieatt, Attorneys

Coastal Anesthesiology Medical Associates
Arrovo Grande Village Tmprovement Association
Frederick K. Ghck, Attorney at Law

AZ. Sinsheimer Family Memory Fund

San Luis Ambulance Service, Ine.

Member

Anonymous

Borton, Petrini, & Conron

The Sea Chesl Restaurant

Charles Myers & Dr. Martin Rachiin

Ruth Fash and Charles Roska

Joseph Schiwartz, M.D.J Naney Speed, M.D.
Sycamore Natural Herb Furm

The Gas Company

Contributor
The Beal Estate Group Of San Luis Obispo

Central Coast Commercial Realty Services
Cucsta Title Company

William K. Broadbent, Real Estate Investments
Paul & Gina Buschur, Realtors

Terry L. Clark, State Farm Insurance

Bavies Reaity

Hal Sweasey, Paiierson Realty

Marsha Willingham - Wilson & Co. Real Estate
Linda Wilson, Wilson & Co. Real Estate

Friend

Jean & Blayne Asher, Jambal Ine, A Beal Estate Co.
Clarksor & Boatman, Attorneys at Law

First Discount Travel of San Luis Obispo

Galaxy Framers, Wilda Rosene

Tom & Jill Targes/Technical Operations Management



CONTEMPORARY
CRAFTS

Hands Gallery represents the
work of many nationally known
and local artists. Crafting
jewelry, glass, wood and
ceramics by hand makes cach
piece a work of art.

""A Visual Mozart Festival''

Hands invites you to a show for favorite local artist, David Gurney. Many
one-of-a-kind ceramic pieces will be available for the first time. Come and meet the
artist and enjoy refreshments from 6-8 PM, Saturday, July 25, 1998. Show will run

through August 25, 1998.

P77 HI G UERA S TREET, &8 ¢tLO 5 4 3 -1 ¢ 2 1

FEATURING A DIVERSE SELECTION OF OPERA,
SYMPHONIC. CHORAL AND INSTRUMIENTAL MUSIC
FROM THE 10™1 TO THE 20TH CENTURY,
COME ON IN AND LET US SURPRISE YOU!

BOO BOO
Stalf 10 Assist

v You

| 2 AAA
A Special

Knowledgeable

Ordrrs
Sy e ENCOURAGEC
LA & & & & b b b b b b b d b b b g
SAN LUIS PAPER CO., INC.
) i 805-544-5656 or B00-350-5656
978 Monterey StreeT, San Luis Obispo L

(80%7) 541-06%7 §25 Tank Farm Road, Sar tuls Obispa, OA 83401
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Ludheidya) Soptiors

fur donors are listed according to the following categories:
Conductor's Cirele 34,000 and op

Jencfactor $3,0H0

Patron 51,500

Asociate $1,000

Doner $700

supporler 3400

Member $200

{onteibutor $100

Friend 350

Contributions made after June £5, 1998 will be listed in the 1999 program,

Conductor's Circle
{rerald MeC. Frankiin

Rov Gersten

Avis 8. Goodwin

Francie Chace and Michael Rader

Benefactor
Aaron and Lyn Baker

Ratherine Hantington

IPatron
Anonymous

Chfford W. Chapman and Gene A. Shudler
Dawna Davies and David Wong

Mrs. Gordon T Davis

Roy Gersten, In Memory of June Gersien
Bob and Kelly Kimball

Dr. David and Ann Lawrence

king and Brenda Lee

Gerry and Peggy Peterson

Arthur Z. Rosen

Joan and Fames Sargen

Martha 1. Steward

Sheila & Yosel Tiber

Alr. and Mrs. Robert . Warren

Associate

Anonymous

llap and Melissa Funke-Bilu
Tim Haveter

Alice Parks Nelson

Warren and Carol Sinsheimer

Donor _
Alan and Jo Ann Bickel

Earle and Diane Biakceslee
Lynn Mahoney Ekegren

Jay, Linda and Alex Farbstein
Chiffard B3, Holser

Dr. & Mrs. Jerven Jorgensen

1

-

Mr. and Mrs, Frank Lagomarsine
Bruece Lindsav

Betty and John Mavnard

Barnet and Linda Reitner

Paul ¥. Robinson

Jim and Beverly Snith

Robert and Linda Takken
kenacth P Twvay, MDD, FA.CC
Dr, and Mrs. John H, Warkentin
Florence (Buddy) Welles

James H. Winter

Supporter
Merg(? Barrett

Sharon and Norman Beko

Mr. and Mrs. Charles I\, Belcher
Anne and Elmer H. Brown, Jr.
Bavid B, Bruns

Mary Edith Bugental

Roxanne Carr and Rod Levin
Judith Chumica-Cohan

John Cribb

Robert and Alexis Darvelson
Yvonne Dengler

Pam Dassenko, DS

John O, Dunn

George and Jacquie Earp-Thomas
[.cland and Valerie Endres

Dr. and Mrs. John Flemmg
Caroline Gazin

Lillian Gicicher

Pat and Sheryll Guthrie

Geraid R, Johnson and Andrew Archibald
Mrs. obert Kimball

Dan und Mary Eilen Lewis
Kathleen L. Long, M.

Lisa Kifburn and Jim Maino

Mr. and Mrs. Raymond E. Mattison
Pat and Diane Mcheague

Martin and Drane Morosk:
Larry and Marty Nelson

Yvonne and John Niven

Scoti and Barbara Radovich
Deanna and Max Riedisperger
Pon and Kristin Righett:

Robert and Luba Staller

Martin and Carol Tangeman
Lou Tedone

Tonv and Susen Torres - In Memory of Gladys Sharp

Ke-Ping and Susan Teao

Leonard and MNatalie Wall

Jim Gealv and Minke WinklerPrins
Susan Young and Harold Yokela




Juividya/ Syppors

Member

Anonvmous (2)

Herman and Beatrice Abrams
Jane and Dick Anderson
Patricia and Kenneth Andreen
Jim and Sandra Bagnall

Mr, and Mrs. Edward D, Baker
Carly and Warren Baker

Ur. Steve and Lois Balent

John Balik

Larry Balthaser

Joyee Barnes

Jean 8. Beck

Gordon and Manetta Benneit
Stanley M. Bennett

Pattt and Tom Bernard

Ernst L. and Hannah Biberstein
Larry Blaszezak

Carol Boche

Jerrv Boots and Cricket Handler
Tony Brizzolara

Jack and Margaret Brockhouse
Lee and Martha Burkett

Heien Carr

Gladys Chambers

Barrie and Lucia €leveland
Peter Hagles and Arnold Dean
Sharon Dabson

Carol and Dan Donlan
Richard and Ann Dozier
Leshe and Jerry Dragoo
Dorothy and Brian Duke
Helen W, Fitch

Ann FitzGerald

Bert and Candace Forbes
Marian and Mel Gautier
Martha & Leon Goldin
Priseilla and Myron Graham
Richard Greek

K. Michelle Harden, M.D. and Thomas Harden
Jizn and Datty Hawthorne
Edwin and Janet Chen Yayashi
Marianne Heinen

John and Charlotte Henry
Sandy and Bob Hetzel
Deborah Hoiley

Phyllis and Herb Kamm

Anne and Gene Keller

Dr. and Mrs. Richard A. Kendrick

Valarie Koos

Roberta and Runo Lemming
Joseph R. and Peggy Little

Dr. and Mrs. Vernon Maino
Kathryn Marcum

Francis and Patricia McNamara
Ben and Jo MeRee

e & Mrs. Ron Mead

John and Safly Merrtam
Marianne Michels and Linda |.. Long
Gordon and Marjorie Neiswanger
Dy, Nancy Pawlik

Roxy Peck

Ed and Lilly Percy

Clayton A. Pharach

Alice Pollard

Dan and Joan Rich

Judy and Ken Riener

Charles Myers and Dr. Martin Rochlin
Ruth Fash and Charles Roska
Joel & Sylvia Segal

John and Kay Semon

3. Brahama D). Sharma, Ph.D., FRSC
Mr. and Mrs, David E. Shaw
Carmen Sanpson

Anne Sinsheimer

Dr. & Mrs. Roger A. Smrth
Avrchie and Adlic Smith

Evelyn Miller and Fred Snively
G.[. and Neil Spradhin

Bessic R. Swanson

Florence A. Tourvan

Norma & Don Van Riper

Paul and Boenna Vanderhevden
Roger and Janice Vertty

Carrie & Don Vermeer

Dr. and Mrs, Lawrence A. ¥redevoe
Shirley & David Walzem

Stan and May Weiss

Worthy Family

Wavne W. Wright

Bob and Sally Young

Susan G. Zepeda

Contributor
Anonymous (4)

James and Judith Andresen
John and Rebecca Baer
hil and Tina Bailey

Svylvia and Walter Beck
Marvin and Eleanor Beil




Helen and Kenneth Bornholdt

Ar. and Mrs. Ravmond E. Bracken

Joug and Lee Buckmaster
3lenn and Bernice Carlson
M. and Mrs, George 8, Cohan
H, K Corbus, M.D.

Michael and Nina David
Renee A, David, CPA

Otto and Sue Davidsen

Elsic & Jerry Deitz

Sean and Fve Devine

Dolores A. Doran

John and Yvonne Edmisten
Milton H. and Olga Farbstein
Douglas and Rita Federman
Demnis and Judy Fitzgerald
Joanaa Frawley

John Frey

{3ene and Bannie Garritano
Dr. and Mrs, R. 1. Gordon
Carolyn Goss

Don and Bethany Griffiths
Robert and Shelly Higginbotham
Jeanne Holden

Jon and Maronee Hollister
Judy and Gil Holtz

Sue Hutchison

Dr. & Mys. Hideo Itabashi
Mary Ulliott James

Marie and T, A. Kiersch, M.I).
Dorena R. Knepper

Virginia M. Krouss

James and Esther Landreth
John and Beverly Lewis

John and Marcie Lindvall
Ethel Longenecker

Michael and Dawnna ¥McDougall
Doral L. McKee

Sue and Bob McKee

Leonard and Marcia Miller

S, Tavlor and M. Moore

Michael und Rebeees O'Donovan

Roger Osbaldeston and Mary Rawchiffe

Patricta A. Tautsch

David and Janet Peach
Frank and Norine Petront
Theodosia Phillip

Jeanette and Jesse Pinion
Richard and Rheta Ponemon
Mr. and Mrs. J. A. Powell
Donald and Alice Rau

Jndividoa/ Syppors

James and Ann Ream
Cecilia and Richard Riggins
W.R. und Lorraine Romig
Millie Roske

Betty Schetzer

v and Fred Scholder
Barbara Scott

Dr. Jan William Simek
Kathy Smth

Mr, and Mrs. M. Eugene Smith
Christina Saule

Dr. and Mrs. Joha 8. Stephens
Joe & Darla Stts

Judy Uffens

Mury Ann Vasconecllos
Alan E. Voigt, M1,

Mr. and Mrs. T. . Waddell
Bruce P and Linda A. White
Harry and Belva Wiese
Gerald H. Winter

Paul and Marion Wolff
Muriel and Tom Wright

Jack and Shirlie Yates

Friend

Anonymous {3)

Judy B. Alter

Warren and Dantza Anderson
Viola Andreini

Backman Family

Beverly R. Banks

Bill and Virginia Baxter

Br. and Mis. W, R, Belanger
William and Delores Bing
Robert and Marilyn Burns
Barbara 8. Butler

(eorge and Jan Clucas
Norma Corey

Mr. and Mrs. James E. Crouch
Donald and Martha Curtis
Carol 1.. Dover

Rosemary and Neal Dyste
Harold & Dalene Eimon
Evereit Biselen

Carol and Robert Federman
Natahe B, Fredman

Mac and Jerrie Freeman
Diane and Al Fritz

Rita and Al Garcia

Jane and Paul Godfrey

Henry and Georgia Greenberg



Dr. Martin & Rosemary Harms
Robert Hlurway, M.D.

Hilda Heifetz

Alan and Myra Heslop

Mr. and Mrs. Harry D. Hines
Joanne Hively

Harlan and Ann Hobbs

Bob and Jean Hoffman

Karl and Svivia Hoffmaver
Starr and Stella Jenking
Kathicen Kaetzel

Dyr. and Mrs. Tony Keese
Lenore and Michael P. King
Julia and Karl Kundert
Richard and Carol Lanham
James B. and Ariene F, Lau
Elizabeth Layton

Dranne Long

Elizabeth MacQuecn, Mary Elizaheth and Den Baxter

Pat and Mike Martin

Frank and Lois Marlinez
Paunia McDougal

John and Betty MeGraw
Sam and Shirley Medmck
Karen Mernam

Mel und Lynn Metcalfe
Elcanor B. Molnar

Barbura L. Montague, M.D.
Helen Mott

James Murakami

Tom & Naney Norwond

P and Mres. Dennis Odekark
Walter and Mayrene Ogier
My, and Mrs. Blaine R. Parkin
Erank and Virginia Pekar
i_arry and Beth Petersan
Kathryn R. Pezo

Burbara E. Rayburn

Mr. and Mrs. Kenneth Reichert
Robert and Helen Reynolds
Marien Rooney Rodman
{iavie & George Rosenberger
Geri Rotella

(GGeorge and Heide Santos
ken and Martha Schwartz
Leonard E. Schwer

Phiyllis A. Sidener

Phyilis Simmons

Russell Smth

Marvin and Ethel Sosna

Ilse & Edgar Spitz - In memory of Joseph Gleicher

Jodivida/ «/;f/lﬁaﬁf

Michael and Judith Stsinner

Yirginia L. Sullivan

in Memory of Ann Hinsdale Nagano
Claudia and Jim Tedford

Bon and Pat Walker

Mr. and Mrs, H. Stewart Warnock
John Warrick and Ruth Jenkins
Gerald F. and Nancy Winkenbach

Donations-In-Kind
Lynn and Aaron Baker

Sharon and Norman Beko
Clifford W. Chapman/Gene A. Shidler
Helen Christenscn

William and Joan Clark

Pam and Terry Clark

Barre and Lucia Cleveland
John Colino

Ken San Filipo

Diane and Herb Filipponi

Steve and Lee Goodman

He and Patrick Harringer

Tim Haueter

Charles Fhigel

Patti and ken Kohlen

Liz Maruska

Yvonne and John Niven

Roger Oshaldeston

Marco Rizzo, Maria Rizzo, Saro Rizzo
Don and Carol Rubel

Joan and Jim Sargen

John and Kay Semon

Martha §. Steward

John and Liz Summer

Cliifton and Jane Swanson

Walt and Betty Tryon

Susic Williams

Mike Terry and Kathleen Wilson




Congratulations
nother fine year of

J. Belsher Design
1998 Festival Graphic Design

542-0808

9 I SYMPLONY

:f‘) 9 Patrick Howard Kelly, Music Director
Novembye rg/ -

Dmitri Kabalevsy; The Comedians, Op. 26
Aram Khachaturian; Masquerade Suite
World Premier of Walter Taieb's The Alchemist's Symphony

Eebruanysiiz;
Julias Orbdn; Organum-Conductus from Tres Versiones Strfonicas

Heitor Vilia-Lobos; Bachiana Brasileira #2 « James P. Johnson;
Drums-A Symphenic Poem plus Harlem Sympheny

Manchi2;:
Rachmaninov Pianc Concerto #3
ey £252d

Paul McCartney's Standing Stone with the Master Chorale

Annual Childrens Concert an December 3rd

Annual Holiday Concert on December 159th
The Annual Pops Concert on July 4th at Fess Parker Winery

Call the Symphony Office at 922-774% for additional information.
$20 Preferved Seating ~ $15 Generat Admiission ~ Student/Senior Discounts Available
Tidket Locations: Company's Coming, 110 £ Clark Ave - Gwens Music, 201 East Main St
Grande Whole Foods, Arroyo Grande ~ Box Office Concert Nigit ~ FREE Chitdcare Available

“COFFEE INTOXICATES—WITHOUT INWTING THE POLICE; IT EXCITES
THE FLOW OF SPIRITS, AND AWSKENS MENTAL POWERS THOUGHT
TO BE DEAD. WHEN COFFEE IS BAD, IT IS THE WICKEDEST THING

IN TOWN; WHEN GOOD, THE MOST GLORIOUS”
Jodn Ernest MeCann, 1902

Let Us Intoxicate You!

N7

»

Mon-Wed, Fri & Sat
7am-6:30pm

Sun S8am-6pm
Thurs Zam-10pm

F=—-9

o

¥ '--?/‘\.

i
Lcottee & Tea o)
San Luis Obispo (Coftee & Tea Co.)
(805) 782-9324 ~

670 Higuera Street




Fottsva) Boawrd

Fattioa) Board of Directors

President. i s Marty Tangeman

Ist Vice President .......

Francie Chace

2nd Vice President.

........

Tony Brizzelara

Secretary ......

.. Ann Lawrence

TLEASUTEHE +ovverrrcve s cremerensaronassesasemessassorsstasatesaniens

Board Members

Lyvn Baker
Sharen Beko
Tony Brizzelara
Francie Chace
Dawna Davies
Howard Gordon
Sheryll Guthrie
Tim Haueter
Marianne Heinen

Zast Erapidonts

Marianne Heinen

Deborah Holley
Kris Kington
Patii Kohlen
Valarie Koos
Dennis Law

Ann Lawrence
Yvonne Niven
Kate Riggins
John Semon

Marty Tangeman

Jerren Jorgensen

1971, 1972

Jeffrey Burke o i s s 1973
Harold Larson ..o e 1974, 1975
Karen MErTIam ..oooesecmisrsrsissrssssssssertorss sassassersrssaas 1976, 1977
JAMES GRLES v rrtrss sttt sssmaset e e st sanearesns 1978
Warren SINShEIMEr .o 1979, 1980
Pat Crawford ..o recsscee v erssssssssarssssmsasesssestes 1981
Roger Osbaldeston st 1982
Bruce Lintof .o ssresses 1983
Jeff Jorgensen 1984
Ed Mayo 1985, 1986
Valerie Endres. oo 1987
Kathleen Warfield ...... 1988, 1989
Pat Martin 1990
Archie McLaren . 196§, 1992
John Blades .... o 1993
Philip Clarkson 1994
Claire Clark 1995
Johp Dunn 1996
Julia Aguilar .o 1997
H2
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PERFORMING
ARTSCENTER
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P.O.BOX 1137, San Luis Obispo, CA 93406 ({805) 541-5401

Like a good neighbor,
State Farm is there.®

TERRY L. CLARK
Agent

1238 Marsh Sireet X

San Luis Obispo, CA 93401 __ A5 i
Off.: (805) 543-0650 pAT:
Res.: (805) 544-1450

STATE FARM INSURANCE COMPANIES
HOME OFFICES: BLOOMINGTON, ILLINOIS

COMPUTER

NETWORK
SOLUTIONS
THAT WON’T
MIss A BEAT.

KARDEL

COMPUTER SERVICES
(805) 543-1930

110} MARSH STREEY, SUITE D IN San LuIs OBISPO
info@kardel.com
http:iwerw kardel.com
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Fertiva) S%

Attt

Music Director and Conductor .......ooncronncreceee.n.. Clifton Swanson
As50Cite CONUCLOE vecvvvvririenriereniersssrssrsstniontsntsnssnssnsens Jeffrey Kahane
Akademie/AKIDemie Director .cneccnnenenonsennn Craig Russell
Choral DILectOr v eionsssssssssssssssssssnssssssssssssnnns Thomas Davies

Program NOLES ..o 150 LOVman

Agminirfrative

Executive DEECIOR. .o cercreesenercsnecronsessossoneesenaees Bob Lund
Development Director .. crrereenee Cattherine King Nerton
Public Relations & Marketmg Dlrectnr crereremeneneenee ahaTles Crellin

Office Manager ............ .. Virginia Kelley
Operations Manager Linda Reitner
Bookkeeper .... eevteerstrneetrssrsster s inssessesne e BBHY O'Brien
Volunteer Coordm'ltor oo Jean Beck
Housing Manager ..o iiciiris s Nilene Beleher
Office Assistant .. o Shelly Schweigerdt
Student INErN vocoovnrvsrssnrcrn o sessssresssssrssn e Jean Goren
Prodsefson

Graphic Design ...oovcnrscissanienns Jody Belsher/J. Belsher 1esign
PTIRENE 1ovenrenessisrsnsrersesesssssessssstassssrsssnsrestastastastsssas Ventura Printing
Technical Managers .o, David Shade, Steve (SAM) Moore,

Thor Larsen, Julic Leon

Festival ATHSE oo nrressnrmsnss i sssssmsomsserss sessmaressssses Marilee Flever

Fartivaf Aecoynfants

Gilenn Burdett Philtips & Bryson, Certified Public Accountants

Invattment- Adviror fo e Fettioa)

James F. Maino, Registered Investment Counselor

A Letfer from fhe

84

Execvrfive Zhrector

hen [ took over as Execuiive Director of the Mozart Festival

last fall, § had Jimited knowledge of the mnumerable

details involved in producing this fabulous event. I've since

learned what 1t takes to create the Mozart Festival. First and
foremost, Clifton Swanson, our Musie Dircetor and founder, undertakes
the Herculean task of organizing and hiring the orchestra, featured artists,
principal plavers, and planning the music programs. He 2lso works exten-
sively with Thomas Davies, Festival Chorus Conductor; Craig Russell,
Akademie/ AKTDemie Director; and Jeffrey Kahane, Associaie Conductor,
in coordinatmg each umgue seasomn.

Throughout the vear, the full-time staff of four, including myself, Cate
Norton—Development Director; Charles Crellin—Public Retations and
Marketing Director; and Virginia Kelley—Office Manager, perform a
comprehensive range of tasks, such as organizing and conducting
numercus major fundraisers and drives; applving for various regional and
national grants; hiring and collaborating with an artist to create an enginal
Festival painting; producing o four-color Ticket Brachure, Fringe
Brachure, fine art posier snd Souvenir Program; creating strategic
marketing, advertising, and public relabions campaigns; and the overseeing
of sundry budgeting, mailing, and office duties.

Much of our “behind the scenes” work is expeetly performed by Operations
Manager, Linda Reitner and our bighly skilled technical staff; Volunteer
Coordinator Jean Beek and the 100 plus volunteers; Housing Coordinator
Nilene Belcher who interfaces with the many, many county residents and
businesses that provide housing for the musicians; and the dedicated
members of the Festival Board of Directors who put in long hours on
fundrasing, events, houtigue, outreach, and business gumdance.

Of course, none of this would be possible without our gracious patrons and
enthusiastic sudiences. Tt is all of the hard work, commitment, and support
that provides the opportunity for over 13,000 people to enjov §7 days of
incredible music and events featured at our nationally renowned Mozart

Festival.
/ 3 g

Bob Lund




@eser‘t Foothills
usicfest’99

Where classical music
f[ourz‘sﬁes in
the High Sonoran Desert
February 10-28, 1999
(602) 488-0806

Carefree, Cave Creek, Arizona

Twice Told Tales

5405 El Camino Real
Atascadero, CA 93422

Used Books ® Fine Minerals

Valarie Crandal Lowman
Edward Lowman
(805) 462-9423

et

" SINSHEIMER, SCHIEBELHU
| & BAGGETT

Attorneys at Law

1010 Peach Street, SLO
{805) 541-2800

is proud to be a
MOZART FESTIVAL

Sponsor

SAN LUIS

Ssro SYMPHONY

BY THE SEA '98
P O P SMICHAEL NOWAK,
MUSIC DIRECTOR

FUN, SUN AND MUSIC BY THE SEA!

Sunday * September 6 * 4 pm
Avila Beach Resort
Kids 14 & Under
Enter FREE!

A “TITANIC” Pops!
Plus: 50’5 Splash,
Elvis Favorites ¢

Hits from “Grease”!!

2994929

CALL (805) 543-3533 FOR INFORMATION




WWW.MOZARTFESTIVAL.COM
Bminging Mozart and 'jaagnofogy gogstﬁs’z! N

B % F Web Site by | ICS

Infinite Computer Services

q Ww www.ics2dhours.com

American Eagle
is proud to be the sponsor of
concert tickets for the following organizations,
as part of the Mozart Festival Outreach Program

SLOCO Access North County Women's Resource Center
Achievement House Cal Poly Summer tnstitute

Judson Terrace Carvelti Court

EOC Homeless Shelter Family Care Network

American fa;/”f

ickets to seven concerts have been provided to these organizations by American Airlines/American Eagle
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Acknonjedggments

Festival Housing
Many of the Mozart Festival musicians and other participants come from out of

town. We appreciate the hard work and efforts by vur housing volunteer coprdina-

tor Nilene Belcher.

John Armstrong

Cricket Handler and Jerry Boots
Anne and Elmer H. Brown, Jr.
Don and Betty Buchanan

Lee and Martha Burkett

Gladys Chambers

Terry and Pam Clark

Mr. and Mrs. Clucas

Sylvia Cook

Anne Cruikshanks

Mr. and Mrs. Robert Crum

Pam Dassenko, D.D.S.

Biil and Phvllis Davies

Tom and Susan Davies

Jerry and Elsie Deitz

James M. Duenow

Susan Dvora

Garry and Mary Lockwood Eister
Valerie and Leland Erdres
Natalie B, Fredman

Richard and Christine Greek
Jacqueline Greenstein

Valera Hall

Dr. and Mrs. Stephen L. Hansen
Dr. and Mrs. Gary Harking
Heritage Inn

Harlan and Ann Hobbs

Bob and Jean Hoffman

Douglas and Deborah Hoffman
Tom Hughes

Sue Hutchison

D, Gloria Jameson

Jill Anderson and Steven Jobst
Dr. and Mrs. Anthony Keese
ary Kleeman

Wachtang and Margaret Korisheli
i.a Cuesta Motor Inn

Hr and Mrs. W.C. Larsen
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Hilding Larson

Dr. David and Aan Lawrence
Gordon Gritter and Dianne Long
Fim and Christine Maguire
Rosemary Maino

John and Sally Merriam

Joseph and Rita Mertens

David and Dalna Milis

Warren and Fdwina Mindheim
Dr. and Mers. Robert Misson
Murray Street Station

Gordon and Marjorie Neiswanger
Mrs, Alice Parks Nelson
Michaet and Diana Nowak
Carol and Glen Oelker

Dale and Elaine Owen

Connie Peck

Richard A. Peterson, M.D,
Gerry and Peggy Peterson

Alice Pollard

Scott and Barhara Radovich

Dr. and Mrs. Donald Ramberg
Ginette Reitz

Dr. and Mrs, Walter Rice

Steve and Nancy Rye

Stephen Schuitz

Dr. and Mrs. Harry Sharp
Naida and John Simpson

Apne Sinsheimer

Pran and Kathy Smith (Garden Street Inn)
Cliftors and Jane Swanson

Yosef and Sheila Tiber

Col. and Mrs. Alphonso A, Topp, Jr.
Malcelm and Julie Towery
Ke-Ping and Susan Tsao

Roger and Nancy Volger

Mr. and Mrs. Richard Vander Meulen
Ruth Jenkins and John Warrick
Ted and Katie Wheeler

Amanda Whiting

Paul Wolf

Mary Helen Wood



Volunteers

1998 The Mozart Festival would like to take this opportunity to acknowledge
and thank the many volunteers who work not only during the Festival, but
throughout the vear in many capacitios. As advisors, ushers, office assistanls,
and extra hands at special events; volunteers cantribute fime and energy to San
Luis Obispo County's largest cultural event.

Ve gratefully acknowledge our volunteer conrdinator, Jean Beck, for her hurd work,

perseverance and govd humor!

We thank our Valunteers and greatly appreciate their pavticipation,

Susun & George Beatie
Jean 8, Beck

Brian Beckwith

Coe Bellaart

Judy Berk

Linda Bissieger
Charlotte Bowman
Betty Buchanan
Shirley Buescher
Susan Burchiel

Martha & Lee Burkett
Christine & Morgan Burkett
Barbara 8. Butler
Corliss Camphell
i.sann Cass

Jane Child

hathy & Herb Chung
Sandy Clark

Johany & Tracy Colino
Sylvia Cook

Arlene Coppola

Renee A, David, CPA
Dan Davis

Tammy Dickerson
Limcla Douglas
GlennalDeane W. Dovey
George & Jacquic Earp-Thomas
Jo Ann & Ben Edmondson
John Frey

Heien Fitch

Raye Gabrel

Jackie Greenstein

Gini Griffin

Ann Harapson
Rochelle Harrmger
Tim Haueter

Martanne Heinen
Alyee & Robert Hileman
Naney Hite

Noreen lilton
Deborah Holley

Fran dorgensen

ot

Acknonjedgments

Olan Kaigel

Janice Koopman

Sue & Bili Kraft
Audrev Krauss
Virgina M. Krouss
Thor Larsen

Annie & $im Liss
Elsie Louis

Gerry €, MeAfze
Kathryn Marcum
Sandy Meredith
Edwina & Wurren Mindheim
Robert & Jeane Mires
Eve Mortensen
Jeanne Newman
Margie Noble-Enghand
Mary Norby

Kathy 'Brien

Mary E. Oreutt

Claire Paget

Erika Parrish

Jane Pearce

Alison Peterson
Frank & Norine Petrom
Judy & Ken Ricner
Lillian Roach

Loy Rodgers

Richard Schnudi

Ray E. & John Semon
Sharon Shepherd
Phyllis A, Simmons
1oni Slater

Bill Smullen

Roberta Soules
Barbara Spry

Chalys & Peter Stephens
Martha J. Steward
Linda Stimson

Henry & Jane Sullivan
Judy & Bill Tappan
Kenneth A, Thompson
Benton & Dee Tibbetis
Jean Uhey

Barbura Valez

Allen Wade

Janet Waggoner
Delores Wagnon
Jeremy Wakefield

Len & Laura Wheeler
Doris Wiedenkeller
Sandy Wnghiman
Marilyn Zahm-Gay




Proud Sponsor of the
1998 Mozart Festival

More than you imagine!




AMERICAN EAGIE
SALUTES THE

28TH ANNUAL
MOZART FESTIVAL.

L..J-J

AmericanAirlines
American gup
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